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RATCLIFFE CAPERTON, 
Representative and assistant of LAMPERTI. 
New York, 138 Fifth Avenue; Philadelphia, 408 

South 18th Street. Summer residence Seaton, 
Germany 


Mrs 

















“Mrs, Ratcliffe Caperton is n ) representa 
tive, and I advise all pupils desi rs hae to Gols with 
me to be prepared by her B, Lamperti 

Dresden, Sedanstrasse 17 

INTERNATIONAL 
MUSICAI EDUCATIONAL EXCHANGE. | 
Special litie f Summer instruction 
ARLOTTE OCK KATHARINE INGERSOLI 
( GIE HALL, New York 
” 
— —— | 
HENRY T. FLECK, 
Haarlem Philharmonic Society of the | 
f New York | 

\ddres Normal ¢ ge, Ne \ l | 

ciieaineiaiiieiainalinataaideaionindl - | 
LOUIS KOEMME NIC H 

CONDU CTOR 
srooklyn Saenge 1, Brooklyr York, 
and = Junger hor, Phil | 

Studio 478 ec Brooklyn | 
MAX KNITEL-TREUMANN, 


RARITONE 





Voice Culture--Art of Singing 
Carnegie Hall, Room 837 | 
Mail address M ashi ngton Perri ace, . New York. | 
GEORGE GRE ENE, 
Voice Culture and Artistic Singing 


Oratorio, Church, Concert, Opera 
Studio: 489 Fifth Ave., Mondays and Thursdays 
Residence and address: 
424 West 23d Street, New York. 
Mr. WHITNEY COOMBS 
(Church of the Holy Communion) Organ les 
sons and practice given on one of Roosevelt's finest 
instruments. Special advantages for the study of 
church music and the training of boys’ voices 
Address: 49 West th Street, New York 
1. M KARL, 
Head of Vocal Department “The American 
Institute of Applied Music,"’ 212 West Fifty- 
ninth Street, New York. Permanent Studio. 
Mico CONCERTS and RECITALS. 


Miss M. ARY FIDE LIA BURT, 





SPECIAL MER )URSE FOR TEACHERS 
Certificat Giver 
Author and sole exponent of 
New Meruon oF SIGHT SINGING FoR Starr, Ear 
TRAINI ICAL STENOGRAPHY 
Musical Com Rhythmical Development 
ank Kindergarten 
All charts, maps, &c., copyrighted, 1899-1901, by 
Mary Fidélia Burt All righ reserved 
NEW YORK BROOKLYN 
1202 Carnegie Hall 48 Lefferts Place 
Wednesdays and iturdays 


Send for descriptive pamphlet. 








KE. H. LOCKHART, Bass-Baritone 
Studios i121 East ty-third Street, New 
York. Voices quickly placed — developed, Spe 
ial work given for breath cor The Art of 
Singing taught by method used in the old Itatian 
schools. Oratorio, Church, ¢ rt, Opera 
DUDLEY BUCK, Jr, 
VOCAL INSTRUCTION 
Concert Recitals, Oratori 
rse, Special Rate 
Carnegie Hla N \ Th ( 
HOWARD BROCKWAY, 

COM POSER-PIANISI1 
ipile rec ed in Composition, Harm Piano 
nd Song Interpretation 

youd 8 8 Carnegie Ha New 
WALTER HENRY HALL, 

Conductor Oratorio Society, Brooklyn, N. Y. 
Irganist and Choirmaster 5St James’ Church 
New York 
For terms f nd ng, address St. James’ 

Church, Madi son Ave, and t St.. New York 
MME. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSI( 
2 Fifth Avenue, New York 
MORRIS PIANO SCHOOL, 
West 81st Street, New York 
LUCILLE SMITH MORRIS, concert pianist 
and teacher of n ind theor lirector Pupil 
of Wm. S ind Mr A. M. Virg ‘ertified | 
teacher of the \ il ¢ r Met l f il hnic. | 
Private ar l | 
RICHARD ARNOLD 
Concertr ter Philharmonic Society 
INSTRUCTION 
East 61st Street, New York 
Mr. FRANCIS STUART, 
PTEACHER OF SINGING 
econ i n New York len years San 
Francis¢ Pup f Lamperti, the elder 
Being in ft posse n of my method of sing 
g, he ne i great irtists 
RANCESCO LAMPEI 
oices tested Puesda ind Fridays, 2 to 3 
202 Carnegie Hal Home Studio: “The Monte 
video,” 7th Avenue, near 54th Street 
FLORENC DE VERE BOESE, 


ri 


ING and the 
ARI 


Stud | 


rONI AC 
EXPRESSION 


New York 


OF 
Aver 


NEW YORK SCHOOL OF 
ACCOMPANYING 
Sight Reading 2 Specialty 


Tenor. R¢ TA WEINER 
Carnegie Hall: Studio jo1-z. 


Piano 


H. W. MEYN 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Teacher of the Lescnuetizky Metnop. 
New York City 


Certificated 
Studio: Carnegie Hall, 


















































Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West ssth Street, 
near Broadway, 


rey, 


New York. 





RICHARD T. 


Tel Room 1201, 


Carnegie Hall 


1351 Columbus 























lee Miss MARGARET GOETZ, 
GRACE G. GARDNER, ; om 
CONTRALTO (mezzo range) 
SOPRANO . , 

Concert, Oratorio, Musicals. Voice Building and Concerts Song Recitals Vocal Instructi on 
Style. Injured voices restored by the Behnke | Address The Artists’ Exchang x « 
Method. Stud 36 West Pwenty fifth corent | 8 East 23d St., New York Phone 5541 18th St 

Telephone 2174 Madiso yn Pe ee wns 
See | re AReENS VOCAL STUDIO 
Mrs. HE NRY SM¢ IC K BC IC E, (affliated with the American School of Opera) 
VOICE CULTURI - _ Coaching a — 
\ Normal courses for oice Teachers 
lusix Art Department fA x West ftv-fourt Street New 
i tud I McDonoug vklyn,N.Y Reonutios pingg “xi om 
pared for Churc Concert, Oratorio tine ‘ 
ist Twenty-tl Street, New York : 

Monday, Wednesday, Thursday and Saturday HEN RY He iL DE \ SS, 

_ —— 7 Instruction in Piano and Theory of Music 

) J 7 
| Al 3 | IDDEN, Studio for non-resident pupils Steinway Hall 

PIANIS1 Versonal address: 318 East isoth Street, New York 
314 East 15th Street, New York. —_— —_ -- - ——- - —- - 

Will accept a limited number of pupils FRANCIS FISCHER POWERS 

“7 TENE at toe VOICE CULTURE D TE 
GUSTAV L. BECKER, wwe TART OF SINGING 

CONCERT P peng t and TEAC HER of Studio (and invariable address): Carnegie Hall, 

LANO and COMPOSITION. New York. New York season, (ictober 20 to May 

Address: 1 Went rogth Street, New York, 1; Kansas City, Mo., season, Pepper Buil ding, 

| May 1< to August 1; Los Angel es, Cal season 

: P “ e et Westminster Hotel, August 10 to October 10 
Signor FILOTEO GRECO, SERRE — — 

7 ; a - 
eee ae | NATIONAL INSTITUTE OF MUSIC 
’ , ~¢ 7as ath Stree ev 
Studio: 5: West 35th Street, New York | Wa M Seusachien, Dir te y York 
oe eer ‘l regard Mr, Semr as the greatest teacher 
. = 1 TY; 4 f piano in th intry 
MME. EMMA WIZJAK, | nis country.” oe of Music 
Voice Culture and Art of Singing a . __Normal <o ollege, _New Y« rk City. 
Italian Method 
S SS 
No. 170 West 47th Street. New York. | Cc CH \RL E RU E Ul 
- — | ‘CELLIST 
~ , - i ; Pupils and Concerts 
PERRY AVERILL BARITONE, Studio: 153 East Fifty first Street, New York 
OPERA—ORATORIO—CONCERT 
AND VOCAL INSTRUCTION. | HENRY SCHRADIECK’S 
220 ( entral Park South, New or aa VIOLIN SCHOO! 
> 'D r , Violin, Piano, Theory and Ensemble Playing 
J. ARMOUR GALLOWAY, Violin, Piano, Theory 
Voice Culture and the Art of Singing. 535 Washington Ave Brooklyn. N. ¥ 
Studio: Rooms 43 and 44 Y. M. C. A. Building, | "~~ recanamney 
318 West s7th Street, New York F( ) Bs ERBER MAN 
sm pCR EEE -— TENOR 
MARIE SEY M¢ IU R B ISSE i L. Opera, Oratorio, Concer 
VOCAL INSTRUCTION Wolfsohn Musica Davee r. ‘5 
Pupils prepared for — i eo eee 
Church, Concert and Oratorio. 
Studio: 19 West Thirty-eighth Street, New York HAS. KONEDSKI-D-/ AV 1S, 
~— VIOLIN VIRTUOSO 
SAMI "E LB MOYLI Pupils, Engagement 
BASSO CANTANTE Se oe vant, oe a 

Oratorio, Concert, M. usicales, Voice Culture ele; I 6B River 
Italian Method lone Placing and Reparation a ——— - = 
Specialty. Studio: 136 Fifth Avenue. New York | W. RIESBERG 

Se artis ; ACCOMPANIS 
J. HARRY WHEELER, In Organ, Hat 
Voice Production and the Art vicegge ey neat Chain 

Voices educ ater 1 strictly in the a ' 
Studio: & fth Ave er 16tl k State MT. A 

Mu Sel nt ty J 

= _ S ¢ Ne York 
ELIZABETH WELLER 
ACCOMPANIS1 , 
Add are Musical Courier ( Inst n \ e Bu 1 e A f 
Broad Singing 
—- ——— | Teacher of M Genevra J t B and 
m ther talented sts 
IR. AND MRS. FRANZ LUDWIG HUEBNER OT Rony, tere age oe 
Vor ( f ———— 
cone © Mmt MMA RODERICK, 
\ SIX > N i Ra 1 Development ar Complete Education of 
CES me! he Voice 8 West aith Street. New York 

ADOLF GLOSE, = 

Pianist, Accomp sical Director, Mrs GREN\ [LI] SNI LLING, 

Address: 347 | New York SOPRANO 

- eiapawieeae ee ( er Recita M 1 O 
oie : ; Addres 1 Fifth Aver Ne York 
ENRICO DUZENSI ae 
PEI H.W. GREENE 
| Ix \ 
( VOCAL INSTRUCTION 
ae 3 untied - 489 Fifth Avenue, New York 
ROBERT J. WINTERBOTTOM, CLAUDE MAITLAND GRIFFETH 
rganist at Great Organ, Virgil Method. [Pup ) Piano and Harmony 
rrinity Church, Broadway Six vears instr t the Virgil Piano School 
PIANO AND ORGAN RECITALS Pupil of Heinr and M. ritz’ Moszkowski 
AND INSTRUCTION Classes in Sight Ear Training and Time 
434 Fifth Avenue, near 39th Street, New York Keeping. Stud 3 Carnegie Ha Cit 
ARTHUR CLAASSEN, ERR: \NO VOCAL INSTITUTE, 
CONDUCTOR ARION SOCIETY 323 Hast 14th Street, New York. 
Jefferson Avert > 1A RE 
> Conducted by EMILIA BENIC DE SERRANO 
ae " Brook N. 1 nd CARLOS A. DE SERRANO 

: ) »R leachers of Charlotte Maconda, Mrs. (¢ Mihr 

Mrs. L. | MORRILL, Hardy and Joseph Maerz 
SCIENTIFIC VOICE CULTURI on 
Phe Chelsea West 23d Street, New York. | KATHERINE RUTH HEYMAN, 





J. WARREN ANDREWS, 
ORGANIST and TEACHER. 
of Pupils holding positions 


Divine Paternity, | 
Ave., New York City | 


CONCERT 
Send for list 
Address: Church of the 
76th St. und Eighth 





| THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 


AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street 
Complete musical education given to students 


from the beginning to the highest perfection, 
F & H. CARRI, Directors 





CONCERT PLIANISTE 


14g East 23d Street, New York 
ADELAIDE C. OKELL 
PIANO INSTRUCTION 
Certificated pupil of Teresa Carrefio 
Studio: 57 West Eighty-fourth Street, New York 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 


Voice Developed—Style—Opera. 


851-852 Carnegie Hall, City 


MOTT, 
LTURE 
Street, 


ALICE GARRIGI 
AL Cl 
West 


Vou 


79th New York 





Mr THEO. J. TOEDT, 


AND Mrs 





VOCAL INSTRUCTION 
Home Stuc East 62d Street, New York 
LENA DORIA DEVINE, 
VOCAL INSTRUCTION 
Kepresenta e le er 
FRANCESCO. LAMPERTI 
6 Fift Aver New York 
GEORGE SWEET, 
OPERA, ORATORIO, CONCERT 
304 West 72d Street, New York 
Miss EMMA HOWSON, 
PRIMA DONNA 
Royal Italia nd English Opera ¢ pany 
Lamperti Me Al itely Taug 
Due V I y 6 Fif Ave New York 
MISS EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 
Stud Residence 


34 Gramercy Park 


ISIDORE LUCKSTONE, 


VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE, 
eee FINISH 
East 6at cy idr . s Musica Courise 
ARTHU R VOORHIS, 
NCERT PIANIST INSTR IN 
\\ ngton Square East, New York 
SARAH KING PECK 
SOPRANO 
Concerts and Wrator 
We Eighty-fifth St., New York 


Miss GENEVIEVE BISBEE, 


Sol IRGANISIT 
f k ¢ 4 th-E] 
Ave r 
I N rk 
SIGNOR A. CARBONE 
let t rand 
ra 4 pan 
Ch URE I ALL BRANCHES 
St I New rk 
CONSERVATORY OF MUSIC 
) » Ave 
€ niy 
nand 
€ etent 
MME. OGDEN CRANE 
VOCAL IN RUCTION 
St ( egie Ha 
~ S | Septe e 
\ ark, N I Office I ling 
Mi P ( H 
STELLA PRINCE STOCKER, 
( 1 EI II I 
w York 
Miss INGA HOE! BRO 
[ANIS \ND TEACHER 
\ Synthetic Methods 
“ é ( gie Ha 
i 4 Ir , m 
I DI I \\ NG 
| ~ s ¢ 
r . 
IOHN YOUNG 
\ _ ‘ 1 mh 
WALTER L. BOGERT 
M Le Song R ( ducting 
Inst t Har 1 Song 
Ir et 
I e St., I g, New York City 


MAX BENDHEIM, Vocal Instruction 
Stud 332 West Fifty-sixth Street 
Combines the bel cant the old Italian scho 
with the declamatory style of the modern Germar 
Particular attention paid to Breathing and Enun 
ciation. At Asbury Park, N. J., June 15 to Sep 


tember 15. Send for circular and terms 


& Mrs. WALTER H. RCBINSON 
TENOR AND CONTRALTO 


Concerts. and Musicales 
ice Production and Répertoire 
aos Carnegie Hall, New York 





Mr 


Oratorio, 


Studio 
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NEW YORK. 








EVA B. DEMING 


School of Sight Singing. Ear Training and Choral 
Music. European aud original methods. 
402-3 Carnegie Hall, New York. 


MME. EUGENIE PAPPENHEIM, 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York 


Miss FANNY M. SPENCER, 


SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East agd Street, New York. 











A. J. GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Music Analysis,” “Syn- 
thetic Counterpoint,” “New Method of Memoriz- 
ing.’ Carvel Court,” t14th Street and 
St. Nicholas Avenue, New York. 





WILLIAM A. 


Wegener 


TENOR. 


Concert and Oratorio 
Vocal instruction. 


e 
800 Carnegie Hall 


New York. 





Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO. 


Studio: Pouch Gallery, Brooklyn, New York. 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 
Nos. 7os-6 Carnegie Hall, New York. 





Studios: 





Dr. FRANKLIN LAWSON, 
TENOR. 
2611 Broadway, New York. 


S.G.PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts pp oy for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


THE KLINGENFELD COLLEGE OF MUSIC 


-AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 


LECTURE-RECITALS 20. P4554" 


LIFE AND MUSIC. 
Vocal Solo, Choral and Piano Illustrations. 


10 EAST t7th STREET, NEW YORK. 
BRANCH, 25! EAST BROADWAY. 


Tel.: 972 Riverside. 








CLIFFORD ALEXANDER 
WILEY, 


BARITONE. 
ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


Telephone : 1658 Riverside. 


BOSTON. 





PE NNSYL VAMIA. 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
a4 Park Street, Boston. 


LUIGI VON KUNITS, 
VIOLINIST. 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. 





Mme. EDWARDS, 


VOICE CULTURE. 


Steinert Hall, Boston. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





Mrs. Charlies R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass 


JOHN JEWETT TURNER, 
Baritone. Teacher of Singing. 


372 Boylston St., Boston, Mass. 


MRS. AAGOT LUNDE WRIGHT, 


Vocal Instruction, 
Trinity Court, Boston, Mass. 











ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
1s9 Tremont Street, 
Boston, Mass. 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


1494 Tremont Street, Boston. 





MME. 





ARTHUR BERESFORD, 


Bass-BARITONE. 
Oratorio, Concerts and Recitals Vocal Instruc- 
tion, Coaching in Oratorio a specialty 
Huntington Chambers, Boston. 





FAELTEN PIANOFORTE SCHOOL. 
30 Huntington Ave., Boston, Mass. 
MUSIC TEACHERS who have a complete 
knowledge of the FARELTEN SYSTEM 
achiev: the best results and obtain the 
highest prices. SUMMER SESS:ON June, 
July and August, 1902. Write at once for full 
particulars. CARL FAELTEN, Director. 


y 


(<2) 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony 
1494 Tremont Street, Boston. 








Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 


Address care Oliver Ditson Co., Boston, Mass. 





HOMER NORRIS, 


Harmony, Counterpoint and Composition. 
Pierce Building, Boston 





Mr. and Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 
ine ~~ Concerts—Society Musicales. 


tudio: 131 Tremont Street, Boston 

FROTHINGHAM AKERS 
SOPRANO. 

Cooperstown, N, Y., 


SALLY 


Address: until September 1 





LELIA B. 


HILL, 


ORGANIST, 


861 Liberty Street, 
MBADVILLE, PA. 





SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Mas. CLARA A. KORN, 
600 Springdale Ave., 


Director. 
East Orange, N. J. 





HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York 





J. LEWIS BROWNE, 
CONCERT ORGANIST—PIANIST, 
Atlanta, Ga. 








Superb Free Advantages. 


Mrs. 
Eleventh Season. 





Write or call for Circulars and Particulars. 


Special Summer Session. 


A. M. VIRGIL, 
29 WEST 15th ST., NEW YORK CITY. 


45 Lessons, $45.00. 











FREDERICK MAXSON, 


813 North r7th Street, Philadelphia, Pa. 
Specialty: Instruction in Organ Playing for 
Church and Concert. 


KATHRYN C. McGUCKIN, 
CONTRALTO. 
Wrightman Building, 
1524 Chestnut Street, Philadelphia, Pa 





CALIFORNIA. 
STEWART, 


TEACHER OF SINGING 
, Organ, rmony and Composition 
Bush Street, San Francisco, Cal 


H. J. 


Pianoforte 
Address: 1105 


H. B. PASMORE, 
Teacher of Singing. 
Thursdays, 573 Fifteenth Sireet, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal. 








CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 
1416 CALIFORNIA STREET, 
San Francisco, CAL. 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
taoy Carnegie Hall, New York. 


JULIA C. ALLEN, 
VIOLINIST. 


INSTRUCTION. 
Carnegie Hall, New York. 


TE MIHR HARDY, 
Dramatic Soprano. 
81a Keap St., Brooklyn, N.Y. — 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 


McCALL LANHAM 


BARITONE, 

OPEN FOR ENGAGEMENTS 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 

Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 


CAROLIN 











NE W ‘TORK. 


WADE R. BROWN, 


PIANIST, ORGANIST, 
CHORAL CONDUCTOR 


19 West sa Street, New Yo 





VICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital. 
Address: 141-143 Fifth Avenue, New York. 





Mrs. IRENE AMSEL, 


Through her unique and special method, u 
dertakes the perfect placing and finishing of th 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 





LEOPOLD WOLFSOHN, 
Piano Instruction. 
New York, 266 East Broadway 


Brooklyn, 248 Putnam Avenue 
J. JEROME HAYES, 


VOCAL INSTRUCTION. 
Studie: ge West Twenty-cighth Street. 


Signor BUZZI-PECCIA 


(OF MILAN). 
Vocal Instruction. 
ITALIAN METHOD. 


688 Lexington Avenue, New York. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concert-, 
VOCAL INSTRUCTION. 
306 EAST 116th ST., NEW YORK, 


Studios: 





Ernst H. Bauer, 
Solo Violinist and Teacher; also Theory 
and Harmony. 
Graduate of the Royal High School in Berlin. 
489 FIFTH AVENUE, NEW YORK. 


EVERARD GALTHROP, 


TENOR. 
211 West 101st St., 
The Milford, New York. 
’Phone, 2645 Riverside. 





Studio 





A. WHITE, 


Ear Training and Positive Pitch. 
Authorized teacher of A. J. Goodrich’s 

lytical Harmony” and “Synthetic Counterpoint.” 

Certificate Teacher ed of Clavier Piano 


“Ana 


waomeny,, oad Counterpoint by Correspondence. 
Clavier Piano School, 11 West 2ad St. 





HUGO KAUN, 


FRE 
W.. 


FUGUE, 
BERLIN, 


HARMONY, COUNTERPOINT, 
Address: 


E COMPOSITION AND <a 
Gleditsch Strasse, 49. 





CLAVIER 
PIANO 
SCHOOL 


A. K. Virgil, 


SIX WEEKS 
SUMMER 
SESSION. 


Director. 


and School of Public Performance. 


SPECIAL TERM FOR TEACHERS AND PLAYERS 
IN THE VIRGIL CLAVIER METHOD. 


95 Lessons, $50. 


, ADDR 
8. @ Fabian 
Teacher of Interpretation. 


CLAVIER HALL, 11 West 22d St., 


July 9 to August 18, 1902. 
Ess: Stella Hadden Atexcncer, 
fou 


New York. Teacher of Interpretat 





Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Joha E. Barkworth, Cecilia Gaul, 
Otis B. Boise, 
Edwin Farmer, 


Mastet ., including 


Ernest Nutchesea, 
W. Ed. Heimendahi, Pietro Miaetti, 
J.C. Van Huisteya, Emmanuel Wed. 


CimcULARS MAILED OF APPLICATION 
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 BUIPVERING 


Weis 















UR Productions of the present year are the finest 
we have ever offered, and represent both in exterior 
finish and quality of tone the 


: 
; 
; 
Highest Excellence in Piano Manutacture 
We solicit for them the critical examination of the ; 
; 

; 


j 


= 


e musical profession and the public. 
‘ Especially would we call attention to our Quarter- 


a 


Grand, the smallest Grand embodying modern principles 





ever made. 











CHICHKHERING @© SONS 


Pianoforte Makers Established 1823 
Recon TREMONT STREET, onnmdntntd 


Baceeretlbacer stehephapiedh met ates sentra tii 


STERLING Fates 


High Standard of Construction. 
<a—D ERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


k MADE SOLELY BY 
es 





























New York, Newark, Jersey City, New Haven. 

















Com POSitiONS Edwera Burlington Hill. 


Five Songs. Op. 6. Four Sketches for Piano. Op. 7. 








No.1. SheS is - 80c. 
= 2. ™ dae te a > (After Stephen Crane) - each, 50c. 
* g. Oh! HadlI Thee But Sooner | 
Seen - 80c. Three Poetical Sketches, Op. 8. 
* @& Tee Surges Gushed and 
Scundet 80c. No.1. Moonlight - . ‘ 
' 5. The Full Sea Rolls and i A Midsummer Lullaby - 40c. 
Thunders - 30c. ‘* 3. From a Mountain Top - 40c. 
BREITHROPF & HARTEL, 
1! Bast Sixteenth Street, , ‘ fo 5 NEW YORK. 











jst Geraaeas 


i] With CHARLES EDMUND WARK 
at the Piano. VOCAL STUDIO, 











70 NEW YORK. 629-830 Carmegie Hall, NEW YORK. 











EMERSON PIANO: 


120 BOYLSTOR STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, ‘*"isse:""° 











Weber Pianos. 


bond which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 








108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
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1ousebills of all of the principal German theatres for the 


x H , , | do not yncert 





I> 


GERMAN HEADQUARTERS OF THE MUSICAL COURIER, 


at THE make an important 


inge in the he: f my rlin Branch Budget 


at present Vv 


vhich, while he was 


rted to love beyond every 
, . 


Germany 
preciated by 
ius himsse 
was modest, however, and n | as told on excell 
iuthority that tl lecica of t aiser Mars« 
Wagner » him t st compliment a mus 


even went 


7 P 
devoid o 


ight be believed the 
mportant 


himself: “I kn only 
Siegerkranz’ (God Save 
Well, whether he unde 
ner, Emperor William 


ness, just as he did 


whom W 
oO his grandi ther 
now Wagner has to pay 
that its illustriousness might 
his contemporary Emperor; and hence | as to ge 
1 


as Otto von Bismarck ha 
Regarding the reproach of “noisiness’ hic e pr 
ent Emperor cast upon Wagner, the Vienna Neue Presse 
interviewed Carl Goldmark, teran composer, wh 
by the way is now seventy-t of age, according 
tement, and n s his biographers 
ba,” who is als 
orchestration 
ittered him this questi 
one t ll modern musicians: “ ‘Noisy’ 
ndefinite tern One persor 
is tedious obstreperousness 
else merely the powerfu] means 
feeling, and it may enthuse | 
past winter a symphony by H 
Symphony. In it one movem: lon’t remember w 


closes with such fearful noise that I really knew not 


l 
to make of it I could no longer recognize the 


tonality, nor could I distinguish a chord, for the br 


tympani and drums engulfed everything. Such obstrepes 
ousness as this I consider slovenliness (Schlamperei). It 
discloses the poverty of ideas of the composer, who by 
dint of noise wants to hide the fact that he has nothing to 
say. But behold! right next to me at this very concert 
there sat a very well-known Viennese conductor He 


was delighted, and the audience was enthusiastic. I, he 


W 
ever, asked myself with fright: ‘Is this to be the future of 
music?’ But my horror was due only to the fact that 


throug’) the noise I could no longer distinguish the inter 

















BERLIN, W., LINKSTRASSE i7, 


composer. With clarity all 
i course, neither I nor any 
and feeling modern person car 
noise. I remind you that 

has so far been laid at the 
something new. Gluck 
troduced the trombone 

his contemporaries son 


ard Ol, aS it Wa 


tn six or seven t 
responded only as much 
as Gluck did to that of his period 
theatres the music of Glucl 
gigantic opera 
ur ears, our nerves 
Our sense of hearing develops, an 
nsideration this develo 
d Greek ad been 
century and had been ma 


Gluck’s mida’ He would 


nave 


Greek indeed 
iterdicted consecutive fiiths were 
Weber also been reproached with 


indeed? And Beethoven? 


repertory ca 
net The public is a thoroughly 
wants Wagner, it needs Wagner 
nated from our art just a l 
emp 


That G 


influence, in view 
ons, is upon the repertory 
House. Wagner there is our 
hear once a year perhaps rl 


however, was one of the plans or pron 


houses Wagne 


Privy Councillor Pierson which were destined 


unfulfilled. Richard Wagner needs no prot 
Goldmark correctly puts it, the entire publi 
] 
ql 


an. The disregarded Gluck, however, is 


powerful hand which will help him in regain 


in our operatic repertory which he deserves 


ng 


and if 


Majesty should lend his hand for such worthy purpo 


would be to the best interest of the 


e 
_-* * 
— os 


Despite this preponderance ¢ 


Wagner in 


tories of Berlin’s and the other German opera houses 


eaction in favor of “classic”? music has set in in the 


few years which is plainly and pleasantly noticeable 


an article headed “Something About a Classical Repet 


tory” Hans von Wolzogen lately gives a résumé 


} ] 


observation ast upon a complete collecti: 


tior 


1 
nkurst 


th 


r 


Fest 
green 


in the 


wood 
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of historic Tiefurt that will ever stand out bright and 
n memory’s garden 

‘The occasion has been the unveiling of the statue of 
the sculptor Hahn, and it has proved 
famous in the world of music. 


royous 1 


Liszt, the work of 
a loadstone to draw many 
In connection with the ceremony of the unveiling we have 
the Court Theatre on the evening of 
under the direction of Professor Kellermann, of 
at which only compositions of the master were 


Fraulein Johanna Dietz, 


had concert at 


May 
Munich, 


a 
30, 


The soloists were d’Albert, 


given. 
of Frankfurt-a.-M., and the Kammersanger Heinrich 
Zeller, of Weimar. The orchestra of the Weimar Court 


was augmented by those of Meiningen and Son 


give the full 


Theatre 


dershausen. I program: 


Festklaenge, symphonic poem for orchestra 
Concerto in E flat for piano. 
Eugen d’Albert 
ngs for soprano 
Es rauschen die Winde. 
Schwebe, schwebe blaues Auge. 
Ein Fichtenbaum steht einsam 
Wo weilt er. 
Bist du. 
Miss Johanna Dietz 
Faust Symphony. 
The performance of the orchestral works was one 


worthy of the occasion, especially that of the ‘Faust’ Sym- 
in which Zeller, of the Court Opera, sang the clos- 
ing tenor solo excellently. Prof. Berthold Kellermann, 
who conducted this concert, was one of the first 
Liszt fighters and was immortalized as such in the Wolzo 
‘Der Kraftmeier,’ of which he is the hero. Un- 
fortunately he did not handle the baton with equal ef 
ficiency in the accompaniment to the Liszt Concerto, and 
d’Albert was not either in the very best of condition from 
a technical viewpoint. Originally Sophie Menter was to 
szt’s popular work on this auspicious occa 


phony, 
of 


Munich, 


gen novel 


have played Li 
but when she felt indisposed Eugen d’Albert came 
on from his new residence at Stresa on Lago 
Maggiore for the purpose of fulfilling this duty of honor. 

‘Of course he played brilliantly despite the above 1 men- 
The Stein 


this occasion, 


$10n, 
summer 


tioned drawbacks, and had a rousing success. 


way concert grand, which he used on and 


not over fa- 
many 


American 


which sounded admirably the acoustically 
endowed Court Opera House, made 
admirers for this great product of 


in 
vorably new 
friends and 
industry. 
‘The unveiling of the statue, at which were present so 
many guests from a distance, took place Saturday morn 
in the lovely old park near the 
was of the 
well adapted for the 
first 
town and dis- 
for 
who 


ing. The location chosen, 


house which for so many years the scene 


activity, was particularly 


Weimar 


master’s 


is now experiencing its warm 


weather, and radiant sunshine flooded the 
closed in all its beauty a park unique in Germany, 
thank the Goethe, 


purpose 


which we have to forethought of 


planned it. 
“Shortly before 11 o’clock the crowd began to assemble 


Grand Duke. The public could 


to await the arrival of the 

not gain admittance to the park in the neighborhood 
the statue, and the number of invited guests being not 
too great added largely to the comfort of the ceremony 


Immediately opposite the statue a stand had been erected, 


and on the cast side was stationed the Lehrergesangverein 
Punctually at 11 the Grand Duke arrived in company with 
the Princess of Reuss and the Duchess of Mecklenburg 
Schwerin, who were greeted with the song, ‘Licht, mehr 
Licht,’ by Lisz \t the end of this beautiful song Herr 
Bronsart v. Schellendorf, the former general intendant of 
the Weimar Court Theatre, ascended the tribune, in his 
capacity of chairman of the committee, and delivered the 
oration. Herr Bronsart v. Schellendorf’s speech was an 
el pong tribute to the great musician. He rehearsed at 
length Liszt’s great influence and pictured the memorable 
days in WwW eimar in glowing words. At the conclusion of 


was S greeted \ wi ‘ith 1 he arty "applause, _ then, ap 





proaching the Grand Duke, he asked permission to unveil 
the statue. The light drapery fell to the ground and dis- 
closed to those assembled the statue, its white marble 
sparkling in the rays of the warm sunbeams and chequered 
by the shadows of the ancient green trees that surround it. 
lhe Grand Duke and his guests then placed wreaths about 
Following these came Dr. Lassen, Proi. Henry 
Proiessor Kellermann, a 
National Conservatory, 
Vignau, oi Weimar; 


its base. 
Thode, Count Zichy, oi Budapest; 
deputation irom the Budapest 
Proiessor Sauer, General Intendant v. 
Bernhard Stavenhagen, of Munich, 
in the name of the Akademie der Tonkunst in Munich; 
Frau Hans v. Bilow, Camille Saint-Saéns and others, all 
of whom laid wreaths at the foot of the monument. The 
beautiful ceremony came to an end aiter a chorus had 
been sung, whereupon the public was admitted to view the 


the mayor of Weimar; 


monument. 
“The festivities wound up to-night with the performance 
at the Court Theatre of Liszt’s ‘Die Heilige Elisa- 
beth.’ 
‘Among those present for the Li 


iegend, 
szt-Feier, besides those 
Stavenhagen; 
and a direct 


mentioned, were Liszt’s pupils, d’Albert and S 
Dr. Frank Liszt, renowned lawyer 
descendant oi Liszt, viz., his grandson, Siegiried Wagner; 
Richard Burmeister and wife, of New York; Concertmaster 
Felix Berber, of Leipsic; Court Conductor Dr. Beyer, of 
Etelka Gerster, Mr. and Mrs 
Professor Klengel, of Leipsic; Professor 


von the 


ol 


Ibach, 
Martin 


Cassei; of Berlin; 


Barmen; 


Krause, of Munich; Director Loewe, of the Musikverein of 
Vienna; Court Conductor Pohlig, of Stuttgart; Professo: 
Pruefer, of Leipsic; Emil Sauer, of Dresden; General Mu 


sic Director Steinbach, of Meiningen; Vera Timanoff, 
Weingartner and many others I M.” 
eS = 
In honor of the presence of the Shah of Persia and 
several other crowned heads oi less importance, the Em 
peror ordered a gala performance to be given at the 


Royal Opera House last Monday night. It was a brilliant 
affair, from and 
isfactory from a musical one, although the house bill 


one of those heterogeneous mixed up affairs which are the 


a social spectacular viewpoint, and sat 


was 


America on benefit nights. 
“Robert le Diable”’ 


style in 

The second act of 
the direction of our new third court counductor, Herr von 
not to Richard Strauss. The 
Persia leit the opera house right aiter this first 
at I im 


second 


Was given under 


Strauss, be mistaken for 
Shah of 
of the performance, probably, 
Meyerbeer in the 
that 


court, 


section or least as 


agine, because the music of act 


of “Robert” 
monarch 


proved too stupid even lor heathenish 


The Emperor and the entire however, 


remained in the great centre box and seemed to enjoy an 


excellent performance of the second act of “Aida” and the 
fourth act irom “Carmen,” both under the direction oi 
Dr. Muck. 
es <s 
Victor Hollaender has finished the composition of an 
opera, the libretto of which, by Herr Prasch, is based upon 
du Maurier’s novel ‘ Trilby “ 
ese = 
Georg Droescher has been engaged for the Berlin Royal 
g } 
Opera House as stage manager, in place of Herr von 
Tetzlaff, who on account of illness retires on pension 
Ss Fe 


At Kroll’s (the New Royal Opera House) the Stuttgart 


Court Opera personnel will soon give some “guesting” 


representations of Offenbach’s ‘Les Comtes d’ Hoffmann,” 





which same work is just now being given also at the 
Theater des Westens, with the tenor Ne in the principal 
role. A revival of Offenbach is also taking place in the 
little so-called Trianon Theatre, in the Kroll building, 
where the early Liederspiels, charming one act musical 





of Offenbach, can be 


enjoyed in excellent 


comedies per 


formance 


an 


es <= 


At the Royal Opera House a novelty will be brought 
out day after to-morrow, “Matteo Fallieri’” will 
given for the first time under Herr von Strauss’ direction 
And also before the close of the season a festival perform 
ance of.“Don Giovanni” take place in commemoration 
of the 600th representation of Mozart's chef d’ceuvre at the 
Berlin Royal Opera House. Destinn will sing Donna 


De 


when 


will 


Anna here for the first time on that occasion and Mis 
Plaichinger Donna Elvira. Mrs. Herzog, of course, sings 
Zerlina and the male cast remains the same as heretofore, 
viz., Berger, Don Giovanni; Sonmer, Octavio; Wittekopi, 
Comthur; Nebe, Leporello, and Krase, Masetto. Richard 
Strauss wil! conduct the performance in a newly studied 
version, following the original of the first ‘Don Giovanni” 
representation at Prague 
Ss <& 

A chorus school will be inaugurated at the Royal Opera 
House on September 1. It is to be under the direction of 
Musikdirector Wilhelm Wegener and Hugo Ruedel 
Among the examining committee are the court conduct 
tors, Richard Strauss and Dr. Muck, while M Alma 
will give vocal and Emil Burwig dramatic lessons 

Ss & 

\t Gratz Hugo Woli’s only opera, “Der Corregidor” 
is soon to brought out. This will be the jourth place 
where the unfortunate Austrian composer's refined and 
musically subtle work will be given, the only other opera 
houses at which it was so far produced being Mannhe 


Strassburg and Prague 

















eS & 

Marie Wieck, the last sister of the late Clara Schun 
recently appeared in public at Zwickau, Robert Schu 
mann’s native town. Her still reliable technic, which she 
as well as her sister Clara, obtained from her renowned 
father, permitted her to perform Weber’s “Perpetuum Mo 
bile” “with great finish and brilliancy,” and s eported 
to have played some Schumann's pia W 
poetic feeling and 

<< 

Raoul Koszalski, once a Wunderkind, now a tledgec 
pianist, has gone among the operat p s Hi 
three act opera, “Rymond,” libretto by Count Fedr é 
action of which is laid in the times of tl de Iu 
Lithauén, is said to be full of melodic inve na 
style contrasting entirely with that of t moder usic 
drama. The work is to be brought out the first time 
at Elberfeld next fall 

eS & 

Among the musical visitors at the Berlin office of 11 
MusicaL Courier during these last very warm days were 
Lionel Gittelson from New York, a violin pupil of Wirth 
and Joachim; John L. Gibbs, of Chicago, a Wirth pupil; 
Daniel Visanski, the diligent young violinist and violin 
pedagogue, who will spend his summer vacation at Wyk 
on the island of Foehr in the North Sea, where Ambas 
sador White and his family will also take the baths. Little 
Miss White and a few others of Visanski’s pupils will 
continue their lessons with him during the summer months 
also. Otto Kunitz, a young Californian pianist, who fin 
ished his education here in the course of five years, undet 
the tuition of Moritz Mayer-Mahr, called with this excel 
lent pedagogue to say good-bye. He played for me 
Liszt’s ‘““Bénédiction de Dieu dans la solitude,” and, 
out asking more from him on a day of go° in the shade, 
I can bear witness to the fact that Mr. Kun is a most 
promising pianist, who will do honor to his teacher and 
profession. Alma Stencel called, fresh from her recent 
successes at London. The wonderful young lady will now 
settle vee in Berlin, where she will finish her pianistic 
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and musical education under Godowsky, and will not be 
heard again in public for a year or two. Mrs. Godowska 
called and so did Prof. Siegfried Ochs, the genial conduc 
tor of the Berlin Philharmonic Chorus, and Nahan 
Franko, of New York, whom I don’t need to describe to 
you, because you all know him anyhow O. F 


MUSIC IN HOLLAND. 


THE HAGUE, JUNE 8, 1902. 
II. 
T HE MusicaL Courier reproduced with evident sym 
pathy in its issue of May 21 a letter of “A Music 
Lover” in the Herald about charity concerts. It may be 
perhaps some comfort to the author of that very judicious 
epistle to know that things are as bad in this country as 
in America, and that never were Our musicians more im- 
posed on for charitable purposes than in these days 


There is another class of artists in the same boat—our 


painters, who are at every moment held for aquareis, draw 


ings, etchings, &c., and required at the least to embellish 
programs, destined to be sold at fancy fairs and charity 


concerts by. charming yo ladies, who on these occa 
J Ss - 


b 
sions stick at nothing in their laudable efforts to mak 
I 


money he nuisance is indeed getting too bad et us 
be as charitable as we can, but let us not forget that t 
give is a luxury, and that it is uncharitable to comp 


(morally) others to give, who are often wanting then 


erybody 
is willing 
Frenchman say 
iruitless, though the appea vel so trequ 
late there have been appeals o, for the victims 
tinique, and now over 
are organized on behal ia nui r of striking 
workmen o! the manutacturer i EkKnschede 


nge 


the 

number of works ol 
ago a concert was 
our most giited y 
t ), to $eeK recovel i her in I heaith in a hiner 
climate. There wa ; ral bur { syampathy among 
artists and non-artists, so yreat concert hall was 
crowded and a large sum was ra 

At Scheveningen the c¢ 
chestra from Berlin ha 
band it is! That is the first impress 
year when returning aiter eight months abset rhis 
time nine of the band have | replaced by others. We 


are sorry to miss our fellow witrymen 


Anton Hekking, a 


member o I hil t tra, under Mr 
Schee He ‘ in Russia at ll probably return to 
America again in , te ith that most ex 

iolinist, our f intr an n Kosman, 

who was the concertmeist ¢ 
now concertmetster of Wood's orchestra in Londo: 

But I am wandering away trom Scheveningen 
hope that Hekking and Van Leeuwen have iour 
successors 1x ussian Malkin and the Norseman 
Davidser 1 i I th band is as beiore, J sci 
Rebicek, ; an of great talent an ree nergy, and 
Anton Witek is still the concertmeister par excellence and 
ist fit for the most ardu tas] He brought down 
one of Jeno Hubay’s 


the house by play 
y play 
latest “Czardas” and the second time Paganini’s Concerto 


n D. As yet we have only had one new piece for or 
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chestra, Glazounoff’s “Overture Solennelle,”” brilliant bu 
rather noisy music without depth 

Next month there will be a mu 
given by the : 
with the exp! ig! u mpose 
portunity to produce thei I le president 
society is H. Viotta, who is director The Hague Roya 
Conservatorium for Music and at the same time leader o 
the Amsterdam Wagner Society, h ust given twe 
most successiul representations rdammerung 
with the best German singers he i al at Nymegen 
will take three evenings, 
be an opera evening 

At the end 
Amsterdam, ol 
an opera, “Het Meiliei 
Dutchmen—Emil Coenders, iro it, for t ibretto 

Martinus Bouman, director of tl Gonda Musi 
music Le 
nh taken Cal ut DY 


iven to econd-Trate periorme! ’ 
opera was not over favorably received by the public, 
though it is neither lacking in dramat ituations nor 1 
scenes well treated musically r better circumstances 
such was the opinion oi the n 
Het Meilief van Gulpen yught to have been ltairly 
success. In the meanwhile the composer, who had falle: 
ill during the rehearsals of his opera, d without having 
seen it put on the stage, 


death was hastened by the disappointment caused 


bad jortune that befell his opera. Undoubtedly it will 

a better fate now, the more so because the leader 
Leon C. Bouman, director oi the Nymegen 
s a brother of the decease omposer 


Aln 


one by 


the translat 


there w 


NDER 
U Song 
fifteen lec 
are especia ly 
ceums. Some 


the iact that 


An 
“Song 
“Ditties 
“German Lied 
“Romany Song 
Each progra 
interspersed wv 


inecdotal matter 


Professeur de Chant. 
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interesting, Doth nusician and a 


r, John Philip Sou ends the following 


mmiunicati to th paper on the 


subject ol t Dili Delore nyt lor the estab 


isfiment ) é I 1] ry if Music 


li 
ihere are son triking pol in his letter, which 


herewith i 
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Several concerts will be given next 


lian Singing Society oi Niagara 


Kan. 
\ pr 


ogram oi “nuptial music” 


ng ol 


W ooster. 
Master 
Andrew’s P. E 


soloist 


Neal 


Trevos Chesterman, 


Church, and 
ssisted the 
Hall, New 


in the Metropolitan 


ing, June 9 

Che closing meeting of the year by 
Mc Musical Club, of 
Mrs. A. J. 


rhursday 


rning 
was held at the home of 
Adams was elected 
retary and treasurer. 


] 


Miss Margaret Fry, ano; Carl 


sopr 


umwa Musical 


ary 18, and hz 


Club J he 


MABEL 
GENEVA 


was presented at 
n the Grand Rapids (Mich.) St. 
which was in charge of Mrs. Julia Follett and Miss Louise 


Covington, 
Junior Orchestra at their second concert given 
Monday even- 


Rochelle, 


Holmes. 
president and Mrs 


Raben, 


club was orgi 








season by the Ceci 


Falls, N. Y 


[he members of the Ladies’ Music Club, oi Topeka, 
Kam., recently passed a pleasant day at Mrs. Charles 
Kleinhaus’ country home, Prés de l’Eau, near Grantville, 


in the choir of St. 


the 
Middletown, 


] 


violinist, and 


Francis Archimbault, basso, assisted the Potsdam (N. Y.) 
Festival Chorus the concert given at the Potsdam 
Opera House. The concert was given under the direction 
f W. R. Chapman. The accompanist was Miss Mclll 
vaine F. T. E. Sisson is the regular conductor of the 
horus 

rhe Houston (Tex.) Philharmonic Society was organ- 
ized last month, and the following members were chosen 


to prepare a constitution and by-laws: W. Biggs, Proies- 
sor Hill, Miss Bessie Hughes, Mrs. Maxcy, C. Grunewald 
and Mrs. R. Wilson. Dr. E. Clinton Murray, formerly a 
member of the New Orleans Mozart Society, acted as 
chairman of the meeting and J. W. McEnnis as secretary. 

Henry Phillips, of Ottumwa, Ia., gave a reception at 
his home on the evening of June 3 in honor of the Ot- 


nized last Janu- 
New officers were 


the last 


Cecilia Society, 


violinist, 


members of the 
B. 3., 
Mrs. H. L. 
W. W. Clark sec- 








elected at the reception, and they are John Mahon, presi- E. Claar, Anna May Crossin, Katherine L. Cavett, Helen 
dent; Mrs. J. B. Sax, vice-president; Jean P. Duffield, Cavett, Margarei Davis, Lizzi L. Dyer, Hanna Davis, 
secretary; Will Foster, treasurer; Mrs. A. W. Slaught, Laura Dungan, Mabel Dungan, Kate Davis, Margar« 
chairman of chorus. Evans, Jessie Evans, Edith Evans, Maud Evans, Alice 
Che Orpheus Club, of Columbus, Ohio, has elected the k.vans, Katherine L. Evans, Elizabeth Elliott, Minnie Far 
iollowing officers for the year: President, Edward E. ir, Carrie Gilliland, Katherine B. Horton, rel gs ees 
Jenkins; vice-president, Jackson A. Gregg; secretary, Eu Maud Hutchinson, Pearl Harb« id, Lida Harbold, Mabel 
gene G. Schneider; treasurer, George C. Krauss; librarian, Harshbarger, Jennie R. Jones, Leah Jenkins, wre Jame 
Charles S. Greenlee; music committee, F. W. Balz, F. E. "#4 Jones, Lena Jones, Clara G PORES, Blanc John 
Lauterbach, A. R. Barrington, R. L. Jones; board of di- 5°": Mary James, Elizabeth J. Jones, Nellie Li \nna 
rectors, Sinclair B. Nace, Rollin F. Crider and Walter B.  *- Lewis, Myrtle Long, Cornelia Long, wena | _ 
McKinney. ilizabeth Long, Amelia Moore, Bessie Me( lure, Mar 
: garet Parry, Jessie Patterson, Patsy Poore, Rachel Smith, 
It is quite true that every church does not support an. > = haha ; ° , 
- , Bertha Sternberger, Edythe Marie Shuter, Rose Stephen 
orchestra, but the proud distinction of doing so is claimed ; ; ; 
by the First Baptist Cl h of A Ul. Jul H , Son, Minnie Vaughn, Laura White, Bertha Weed, Lulu 
vy the First Baptist Church of Aurora, [ll. Julius Hansor ‘ = . 
_ oe we . . Weed, Anna F. Williams, Laura Williams, Emma Wills 
is the director of the orchestra and the piayers are: First » ae x , . 
, ra ; ¥ . Messrs. Lou Branson, H. C. Boblitt, Charley Chapman, 
violins, Gala Saussier, Clarence Yager, Murray Simpson; a ‘ 
° " ee . W. A. Dallas, D. A. Evans, Simeon E. Evans, R. J. Evaus 
second violins, Ed. Manning; cello, Edwin Hanson; clar . 
‘ : ; rete Thomas J. Ewans, T. Clifford Evans, L. T. Fenning, Car! 
inet, Willis Beede; cornets, Clarence Cromer, Clifford ; ¢ 4 : : 
. : : , : kF. Forsythe, Haldor Gahm, George George, J. B. Grii 
Weston; piano, Minna Hanson; viola, P. Johnson; bass, ‘ : ae Me 
: ; ‘ ice fiths, J. W. Hank, R. M. Jones, Ed. J. Jones, Charles H 
W. H. Weston; flute, R. Acterberg; trombone, Charles ‘ Pa 
. . Jones, Mendel Jones, J. W. Jackson, Edwin Jones, Joseph 
Miller; drums, William Stone. ; a ; ; 
; a : : Jones, Chalmer Johnson, Joseph C. Lloyd, Arthur Miller 
rhe Upmediate Club, of Milwaukee (Wis.), organized Jenkin Morgan, J. W. Miller, S. J. Morgan, H. C. Murfin 
by Julius Klauser and his pupils some twelve years 4890, jr Samuel Miller, W. C. Martin, Thomas F. Morgan, 
has issued a handsome year book or “Annals,” as inscribed = ijjjiam Thomas, Frank Stephenson, Daniel E. Smith, 
upon the title page. The programs presented during these }; j: White 
ave ahivwr tie -¢ = & progressive » oo wall os ' : 
es that the club is a Poeereeerre Sunes oe well a Fine progress was made during the year by the Eury 
an organization of high ideals. A feature at the musical gi-e Club. of Toledo. Ohio. ‘The final program was 
meetings is the reading of a report from THE MusmaL givon at the home of Miss Sarah Kirtland, in West To 
CouRIER by some member of the club. The names of the jog, At the business meeting these officers were elected 
“harter » < 7 » of are sse lic Srances a wera 
charter members of the club are Misses Julia France President of both departments, Mrs. Paul Woolson; vice 
Camp, Sara M. Foster, Luise Haessler, Emma Heine presidents, Mrs. Frank Thomas, of the choral, and Mrs 
— e — " —_* . _ T a r aot 7 . “tins ‘ “ , 
1ann, Katharine H, Peck, Adcline T. Ricker, Katharine frank Southard. of the solo: secretaries, Mrs. E. P 
Winkler, Alice Virginia French, Mollie E. Hess, Clara pyjck, of the solo, and Mrs. Van Etta, recording, and 
ifohnbach and Katharine McCord. At the first meeting iss Emma Paddock, corre sponding, of the choral; treas 
of the club Mr. and Mrs. Klauser were elected honorary urers. Mrs. B. E Sullock. of the solo, and Mr  - 
members. Barber, of the choral; chairmen of the music committees 
Handel’s “Messiah” was sung by the Jackson (Ohio) Mrs. Henry Bodman, of the solo, and Mrs. Frederick Pet 
Oratorio Society last month The soloists were Mrs sons, ol the choral. and Miss Buck, librarian of the hora 
Elizabeth Ewing, soprano; Miss Clara Grace Jones and Buck’s “Triumph of David” was one of the v-orks sung 
Mrs. Elizabeth Ewing, contraltos; Samuel T. Beddoe, at the third annual musical festival by the Oratorio So 
tenor, and A. R. Barrington, baritone. J. H. Richards is ciety of Las Vegas, N. M. Dv s “A n Flag 
conductor of the society, and the active membe rship n was presented at the second concert The ists were 
cludes Mmes. V. R. Ambrose, J. F. Brown, S. O. H.Calla- Miss Eva Emmet Wycoff, soprano; Mrs. Wilberiorce J 
han, Ernest L. Dungan, Minnie Downs, Thomas Delay, Whitman, contralt Roland Pau eno! d Gust 
Thomas J. Evans, F. D. Ewing, D. A. Evans, Leonora Holmquist, basso [he accompanists were Miss Rut 
Griffiths, Margaret Gilbert, C. C. Hansee, J. E. Kinnisot Reynolds and Miss M. Edith Haines. The names of the 
Sue Long, Homer Lloyd, G. S. Morgan, Mattie McDor officers, directors and embers y follow 
ald, G. C. Mitchell, W. H. Miller, Hugh R. Oney, P. Jar A. Dick, p I m ba F e-president 
Pickrel, Grace Plummer, Clara Scurlock, J. H. Shadrac] George A. Flen ecretary; E. D. Raynolds, treasurer 
N. M. White, R. U. Wilson, George Wheldon, W. | Directors, A. A. Jones, Rev. H. C. Pouget and Robert ¢ 
Wi lliams, the Misses Edna F. Aker, C. Ethel Aten, Ella Rankin. Conductor, J. G. McNat Sopra M ( 
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Lock Haven, Pa., won 


Miss Madeleine Youngman, of 
I MacGibney College, Philadel- 
‘-ommencement both as a pian- 


he musical the 


onors at 
phia. She appeared at the 
st and vocalist 


Mrs. Cl 


Johnson 


soprano, and William J. 
Helene Maigille, of 
Carnegie Hall, sang with great success at the piano recital 


ara Blankenstein, 


von 


)ASSO, 


both pupils of Mme 


given by Miss Flock at Newton, N. J., on the evening 
June 5 ; 
\t the commencement concert of Denison University, 
Granville, Ohic, the success of the evening was scored by 


Samuel Lamberson, who has just returned from his studies 
with Madame Stepanoff, the Leschetizky representative in 
pianist aroused great enthusiasm by 


the Schubert-Tausig 


Berlin. The ye 





his brilliant playing, especially in 
Marche Militaire.’ 

Miss Nina L. Stephens, a pupil of Alexander Lambert, 
of New York, gave a recital at which her pupils played 
recently at her home in Binghamton, N. Y. Miss Dora 
Keyes, violinist, assisted these young pianists—all pupils 
f Miss Stephens: Misses Phelps, Darling, Moore, Bump, 


Sherwood, Smith, Jenkins, Kinney and Masters Stickley, 


Moore, Wilson, Harding and Phelps. 

Mrs. Boen Belcher, a popular Southern vocalist, gave a 
oncert last month at the Bainbridge (Ga.) Baptist 
Church for the benefit of the organ fund. Mrs. Belcher 


ang herself, and those assisting in the program included 
Miss 3ennie Jackson, organist: the Misses Ethel 
\gnes Fleming, Fleming and 


Frances 
Hortense Pohlman, Lillian 


vocalists, and Capers King, violinist 


Robert Graham 
Yonkers (N. Y.) society was interested in the tenth re- 
ital given by the pupils of Miss Charlotte A. 

the hall of the Woman’s Institute. Piano numbers were 

and Isabel Scotland, Margie Corning, 

Williams, Helen Corning, Richard 


Loesch in 
given by Marjorie 


Vera Canfield. Horace 





Saunders. Anna Corning, Lawrence Taylor, Ella M. Wil- 
jaros, Marie H. Saunders, Madeleine Newman, Margue 
rite Bridges, Fannie G. Holme, William Holme and Miss 
Loesch. 

Miss Theda M. Mead, instructor in the piano depart 
nent of the Union School, Canandaigua, N. Y., directed 
the recital of the pupils given a fortnight ago Miss 
Mable Fletcher, vocal; Tsaac Weisenbeck, violin, and Ray 
Shulters, piano, assisted the pupils. The latter included 
Clarence Clark ind E ar Rose, Louis Freer, Ruth 
Boyle, Helen Vandenbergh, Mabel Higley, Edna Wilder, 
William Boyle. Louis Freer, Frank Knapp, May Wash 
muirn, Cordelia Parkhurst and Edgar Rose 

Miss Elizahe Dickerman’s pupils give their fourth 

tal at the home of their teacher in East Fifth street, 
Oswego, N. ¥ n the early part of June. The program 
’ numbe was pleasingly interpreted by Edith 
Stillmar Gertrude McKinstry, Louise Irwin, Helen 

Necker, Lena FI Charles Sheridan, Harriet Page, 

\ e Mo Grace Lamoree, Mildred Sherwood. 
Wallace, A C. Blosson, Elizabeth Failing, Jennie 
Nel M e, Ellsie MacFarland, Ruth Lamoree, 
R Wh y. Fd Stillman, Ada Snedecor and Lucill 
TT! 
ul pup Mt \lice Pitman Wesley, of Prov 

‘ x] ive their annual recital at the Eloise on 

| Miss Ethel Kimball, linist, assisted in a most 
vt Tho who appeared during the 
ning were Mrs. Mary W. Barker, Miss Lillian M. Mc 

Yevitt, M James M. Carney, J. C. Noisworthy Rey- 

lds, Miss Amelia S Allen, the Misses Bromley, Mis 
Millie Cre Miss Gertrude Marie Hasbrouck, Harry 
S field, M Anna M. Whipple, Miss Nina E. Hale, 
M ena M. Knowlton, Mrs. Minnie Wiborn Prindle, 

Emma Louise Ogden, Miss Florence Goulding, Miss 
M Vitchell, Miss Mabel Foster, Osborn Sayles 
I Kate Hayes Doolittle 
( nteresting recitals, concerts and a pian 
by the pupils of Reno B. Myers in th 
Music at Findlay, Ohio. The graduating 
s given by Miss Pear! Grose, assisted by 
, C. Lat ( Merle Neumann, violin, and the 
lisses Ward Carpenter, accompanists. Miss Johanna 

ve M lellie Grose, both pianists, also gave a 

lu wl took part in the piano 
Carpenter, Miss Edna Bigelow 

Faire ¢ y. the Misses G ind Miss Meye: 
” he commencement exercises on June 


17 follows: Concerto, D minor, Adagio, Allegro Appas- 
(Mendelssohn), Miss Mollie Grose; ‘Sonata 
Pathétique,” op. 13 (Beethoven-Henselt), Miss Johanna 
Meyer; ‘“Concertstiick,” op. 79 (Weber), Miss Pearl 
Grose; address to the class, Rev. C. R. Havighurst; pres- 
entation of diplomas, President Charles Manchester. 
The second piano parts were played by Mr. Myers. 

The commencement exercises of the classes of 1902 
the Denver (Col.) Conservatory of Music were held from 
June 13 to June 19. Miss Alice Mary Kopplin and Miss 
Grace Bunney were the graduates in full course for the 
piano. Teachers’ certificates presented to Miss 
Nellie Scanlon, piano; Miss Nona Murphy, singing, and 
Miss Bessie Jimeson and Miss Bunnye Caldwell, elocu- 
tion. At the in the Central Christian 
Church on June 19 Miss Nellie Scanlon played Chopin’s 
“Military Polonaise,” op. 40, No. 1; Miss Bunney played 
Mozart’s Concerto in C minor (second piano part by Miss 
Kopplin); Miss Margaret Hinman, a prize scholarship 
pupil, played two movements from Beethoven’s Sonata, 
op. 26. 

Many Detroit (Mich.) music lovers attended the song 
recital at Grinnell’s Music Hall, June 9, given by the pupils 
of Elvin Singer. A long and interesting program was 
contributed by the following: Miss Emma Anderson, of 
Marine City; Miss Grace D. Atkinson, Miss Maude Buch- 
ner, of Northville; Miss Norene Cooper, of Richmond; 
Miss M. Isabel Day, Miss Carlotta Fuller, of Leamington, 
Ont.; Miss Rosabelle Fuller, of Leamington, Ont.; Miss 
Ida Guina; Miss Anna Hausherr, Miss Edith M. Lambert, 
Miss Florence McGrath, Miss Lillian B. Mathewson, Miss 
Ella M. Nicholson, of Adrian; Frank T. Callahan, A. A 
Scott, C. A. Spalding, Frank Wise, Jr., A. C. Wood- 
bridge and Frank Zachman. The singers were assisted by 
Miss Edna Apel, pianist. 

The fourth annual commencement of the City 
School of Music, Dennison, Ohio, attracted a large audi 
ence to the Dennison M. E. Church. Following are the 
names of the pupils who participated in the instrumental 
and vocal programs: Miss Agathe Graham, Miss Lucille 
Jones, Master George Eckfeld, Miss Lelah Daugherty, 
Miss Margaret Hostetter, Master D. A. Brooks, Miss 
Winifred Dent, Master Bruce Greenlee. Miss Gienna 
Graybill, Miss Bertha Frazier, Master Alfred Ries, Miss 
Florence van Ostran, Miss Edna and Anna Murphy, Miss 
Grace Bell, Forrest Tucker. Miss Gertrude Kaderly, Miss 
Irma Pilling. Miss Lucia Sharp, Miss Anna Kaderly, Miss 
Henthorne, Mr. Kern. Miss Edna Fuhr, Master Earl 
Speck. Miss Constance Griffin, Miss Persia Henthorne and 
John D. Martin. 

An elaborate program was given at the annual recital 
of the Farrar School of Voice and Piano at Nashville 


sionato 


in 


were 


commencement 


Twin 


Tenn., at Wathen’s Hall, on June 5. The numbers played 
and sung were as follows: Concerto, F major, three 
pianos (Mozart). Misses Augusta Brengelman, Lola 


Brengelman and Amelie Throne: “Thema con Variazioni” 
(Beethoven), Master Leonard Lusky; duet, Intermezzo 
(Delibes), Misses Josephine and Anne Lee Bailey: Fan 


taisie, op. 33. No. 1 (Rogers). Miss Margaret Webb: 
“Paraphrase de Concert sur l’opéra Eugen Onegin” 
(Tschaikowsky-Pabst) (first time in Nashville), Mis 


rst time) (Farrar) 


Amelia Thorne; (a) “Forget Thee” (fi 
(b) “Spanish Love Song” (Chaminade), Miss Rose Ken 
nedy; Tarantelle. op. 13 (Mills), Miss Maud Hanly; 
‘Tanz der Rosenelfen” (Moszkowski), Miss Frankie Ja 
‘obs: “Fragrant Breezes” (Jensen-Rivé-King), Miss Ida 
Lee Kirkpatrick: “Gondoliera” (Seeboeck). Miss Elinor 
Brown: duet, “Aubade (Lacombe), Misses 
Marion Barnes and Ida I.ee Kirkpatrick; “Concertstiick” 
(von Weber), Miss Augusta Brengelman; ‘Orchestral 
Partitur” on second piano, Miss Lola Brengelman; Valse 


Printaniére’ 


(Gounod), Miss Rowena Carter: “Troika.” op. 37. No. 11 
(Tschaikowsky); “Frithlingslied.” op. 75. No. 4 (Jadas 
sohn), Miss Neva Seay; Scherzo, op. 35. No. 1 (Chami 
nade), Maurice Tebeck: due, ‘“Festmarsch,” two pianos 


(Farrar), Misses Georgia May Metz and Rebecca Sed 
“La Fileuse,” op. 157 (Raff), Miss Fanny Nassauer 
(Liszt), Miss Rose Kennedy: “Valse de Con 


berry: 


“Loreley” 


cert.” op. 3 (Wieniawski), Miss Irma Huggins; “Etude 
de Concert,” op. 1 (Schlozer), (first time in Nashville) 
Miss Lola Brengelman; Concerto, F minor (Chopin) 
maestoso, larghetto, allegro vivace, Miss Amelia 
Throne; “Orchestral Partitur,” second piano, Mrs. Farrar 
Bach medals were presented to Miss Amelia Throne 
Miss Augusta Brengelman, Miss Lola Brengelman, Miss 
Fanny Nassauer, Miss Irma Huggins, Miss Neva Seay, 


Miss Rose Kennedy 


Warren, the 


will remain at least 


FREDERICK WARREN IN Parts.—Frederick 
Chicago baritone. is in Paris, 
one year and study with Jules Granier. 


where he 
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FRANCESCO LAMPERTI 
AND HIS ART OF TEACHING. 


By Lena Doria Devine. 
W* hear much about certain great teachers nowadays, 
but while one time we are told of how this or that 
great singer owes everything to their skill another time 
it is a different story. 
this same teacher is the cause of her vocal ruin. 
It can be said without the slightest fear of contradiction 


Some unfortunate one relates how 


that no one ever accused Francesco Lamperti of such dis 
astrous results. He was indeed what his devoted pupils 
used to call him, “Il maestro chi sbaglio mai’—‘An in 
fallible maestro.” 

The product of truly great individuality and genius, such 
as Lamperti possessed, stands out so distinctly from any 
thing we have previously been able to conceive that it 
seems a veritable revelation. Lamperti’s teaching was a 


revelation to all who went to him; no matter with whom 


they had previously studied, one and all they stood amazed 
before this man’s work. I have seen some of the greatest 


singers come to his studio and acknowledge, after the 
first lesson, that they had found at last the one great 
master. Many who went with the idea of getting a few 


“finishing touches” were obliged to start from the begin 


ning in order to pass muster before this most exacting of 
masters. 


One summer whiie we were at Lake Como I overheard 


the lesson given to a noted singer who had come during 
her vacation for a summer course of study with the 
maestro. It was an occasion that I had looked forward t 
with eager interest, for I imagined it would be the oppor 
tunity of a lifetime to hear the greatest of teachers pu 
the fine finishing touches to the singing of one who was 
already world renowned. But lo! she could not attack the 
first note with the purity and the precision the old master 


exacted, and her lesson did not proceed further nor moré¢ 


smoothly than that of many a beginner After repeated 
unsuccessful trials she finally gave up in despair and, turn 
ing from the piano, sl and sobbed 


she into te 
“Maestro, I cannot do it.” personage 


burst irs 
This was no less a 
than Marcella Sembrich; an artist of 
satility, an artist great enough to feel that the wild applaus« 


of this 


truiy unrivaled ver 
of the multitude could not outweigh the disapproval 
one man 

Francesco Lamperti might easily have won distinction 
as a composer, his studies, solfeggios and cadenzas 
show, but when men of such tremendous energy and abil 
field their 
become epoch making achievements. His 


So completely was he wrapped up 


as 
ity concentrate all their efforts to one labors 
heart and soul 
were in his teaching 
in his art that he would let nothing else engage his atten 
tion. Once he was giving a lesson when some one entered 
the studio and announced the death 
He looked up bewildered for an instant, and then, turning 


again to his music almost as if he resented the interrup 


of one of his sons 


tion, told the pupil to go on with the lesson 
Tt seems remarkable that a man who never was a singer 
himself should have been so pre-eminently successful as a 


teacher. I believe he did attempt to sing in public once 
in his youth. but he experienced such an attack of stage 
fright that he did not repeat the experiment. That was 
over a half century ago, in the days when he was a fellow 
orchestra plaver with his distinguished contemporary, Giu 
seppe Verdi 

It was during Lamperti’s professorship that the Milan 


Conservatory became famous. He was not desirous of 
holding this position, and whén it was offered to him by 
the directors he refused, saying that he could not alter his 
habits on their account, and it would be impossibl 

him to go to bed at 3 o'clock and be at the school every 
morning at 9. The representative of the conservatory ri 
plied, “Maestro, you can come when you please, stay a 
long as you please, but we must have you.” He was con 
nected with the institution over twenty-five years, and 


was there that he made some of his greatest singers 

It has been said that the methods of Lamperti were well 
adapted to the style of music of his time and of the past 
but that not to modern This 
statement will not bear the most superficial investigation 
The principles to which Lamperti adhered, of never sacri 
ficing beauty and quality to force and volume, and of never 
exacting of the vocal organ more than it can do with 
ease, must always remain fundamental laws in voice cul 
ture. If the execution of modern greater 
demands upon the voice than the music of former days, is 
there not greater need of even more thorough training in 
voice placing and technic? 

\ well-known singer made the 
before Lamperti’s death that he was so old that he had 
become indifferent, and often fell asleep while giving his 


they are suited music 


music makes 


statement a few years 





BARITONE. —< 





The Odeon, St. Louis, Mo. 















is 





THE MUSICAL 





COURIER. 





11 











lessons. I cannot confute this slander better than by 
quoting the reply of Grace Greenwood to this statement 

“She must have been greatly misinformed. I should 
like to see, or rather I should not like to see, any exacting, 
imperious, high strung old gentleman more marvelously 
—I had almost said maliciously—wide awake than Lam 
perti. He has the ear of a hare and the eye of a lynx for 
faults of tone, time, breathing and expression. He is a 
musical martinet. He gives to his work heart, brain, sou 

-and all his remaining vital powers, including his beauti 
ful and clever young wife. I believe he will teach, and 
teach well, until his last day on earth, and perhaps longer 
He may be set to drill celestial choirs, and, if so, dull o1 
indolent angels, if any such there be, will have to take it.’ 

The prediction of this writer turned out literally true 
for Francesco Lamperti continued to teach until his last 
day on earth, Madame Lamperti, his widow, tells me 
that he gave a lesson a few hours before his death, in the 
full possession of his faculties. His end was peaceful and 
beautiful, as befitted a life so long and so nobly devoted to 
the divine art of song. 

The last words that fell from his lips were “Oh, what a 
voice! I have never heard one like it,” as if he had at 
last found the ideal voice that completely satisfied him 

No master has made so many great singers and taught 
so many pupils without a single failure as did Lamperti 
His singers did not sing themselves out in a few years 
Their voices, like that of Madame Sembrich, who is sing 
ing to-day as well as she ever did, held out as long as 
their other faculties 

The wonder is that in view of these facts anyone should 
pin his faith to doctrine that is not in accord with the 
tenets of the great Italian school of singing, of which 
Francesco Lamperti was the greatest exponent 


A Pittsburg Recital. 


HAT there is no need for Pittsburgers to go abroad 
for vocal training of the highest order was demon 
strated by the recital of the pupils of Adrian Freni, head 
of the vocal department of the Pittsburg Conservatory of 
Music. The recital took place last week and the program 
was as follows 


Spinning Chorus (Flying Dutchman) Wagner 
Ensemble. 

With Verdure Clad (Creation) : -Haydn 
Miss Agnes Miller 

Du bist wie eine Blume e Rubinstein 

Es blinkt der Thau Rubinstein 
Miss Maude McGeary 

Tesu, Jesu miserere ; Nevin 

Night in Spring Béhm 
Miss Marjorie Riley 

Spring Song. - eek , ’ Henschel 

No One Saw At All....... Loewe 
Miss Pear! Clapper 

Trio, Song of the Rhinemaidens (Gétterdammerung) Wagner 


Mrs. Myron Stowell, Miss Frances Casey, Miss Clara E. McLain 


Lieti Signor (Huguenots) . Meyerbeer 
Miss Frances Casey 
Una voce poco fa (Barber of Seville) Rossini 
Mrs. Stowell 
Che faro (Orpheus).. ‘ Gluck 
Miss McLain 
Senta’s Ballad (Flying Dutchman). Wagner 
Miss Emma Foltz 
Crucifixus .. ‘ Palestrina 
Three Canons... ines nn Cherubin 
Ensemble 


The audience, which consisted mainly of vocalists and 
musicians—most of Pittsburg’s leading singers being pres- 
ent—was enthusiastic in its applause. The performances 
showed splendid training, both vocal and artistic, and in 
the case of Mrs. Stowell, Miss Casey, Miss McLain and 
Miss Foltz gave great promise of success in grand opera 
and concert 

Mr. Freni is one of the teachers who not only recog 
nized the great significance of Mme. Anna Lankow’s sys 
tem ofevoice training, but who gave it an actual test of 
several years, after which he adopted it as the foundation 
of his te: aching. 





Pounded 1897. 
«4 ~ 99 Company is the largest Bagtich Opera Company 
nd at has ever toured Great Britain 
‘4599 Company is the same as ** A’? Company in 
B everything, except in numbers. 
Next season commences at Covent Garden Opera House Aug. 25th- 
Everyone concerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON, W. 
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A T the first concert of the Bar Harbor Choral Society 

which was given late in May in the Casino before a 
large and appreciative audience, the principal soloist was 
Miss Mabelle Monaghan, and her singing was an enjoy 
able feature of the evening. The Bar Harbor Record said: 
“Miss Monaghan has a remarkably sweet and pure tone 
of voice, clear and birdlike, which she handles with rare 
skill and intelligence Her runs and trills were given 
with an ease and precision that was charming. Artist that 
she naturally is, her control of her voice mvinces on 
that she has had a most thorough training, and that, too 
under an able instructor.” 

H. Carleton Slack has been Miss Monaghan’s teacher 
so the above compliment applies to him 

Miss Monaghan sang at a concert in Camden, Me., re 
cently, and was immediately engaged for a recital to take 
place in July or August 

eS & 

The commencement exercises of the Faelten Pianoforte 
School take place this evening in Huntington Chambers 
Hall. Those taking part are: Class of 1902—Miss Emilie 
Jenks Bray, Mrs. Minna Gould del Castiflo, Miss Caroline 
A. Cunningham, Miss Minna FE. Gallagher, Miss Annie 
Florence Hardy, Miss Helen Louisa Masten, Miss Alic: 
Elizabeth Parker, Miss Elizabeth G. Povall, Miss Alice 
Julia Riche, Miss Margaret M. Twomey, Miss Sarah Mc 
Keen Williams and Hu T. Huffmaster 


ee & 


Miss Helen Henschel expects to be in the United States 
for the season of 1902-1903 


ese & 
Miss Adah Campbell Hussey, contralto, has been very 
busy all during the season. Recently she sang at Dart 
mouth College and for the Norwood Literary Club. This 
week she will sing in Mechanics’ Hall, and on June 25 
at Middlebury, Vt 


C4 
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At the last meeting of the Allston Musical Improvement 
Society a reception was given to the musical director, F 
Addison Porter, who was unanimously re-elected for next 
year. After the business meeting the president, Robert 
Holmes, presented to Mr. Porter, in behalf of the society 
a large picture of Mendeissohn 

Henry L. Mason, of Mason & Hamlin, will pass the 
summer abroad and will visit many of the principal citie 
on the Continent 

eS €& 

Mr. Lang has engaged Miss Lucie Tucker to sing at 

King’s Chapel during the month of July 


Ge «& 

The eleventh annual vocal recital by pupils of Mrs 
Marie W. Fobert, assisted by H. W. Chase and Miss Lena 
Orcutt, took place at Rockland June 10 

es €& 
The faculty and senior class issued invitations to the 


annual commencement exercises of the Ne \ aon Cor 


JOSEPHINE S. 


JACOBY 


ee cal 
CONTRALTO. 
st 


ADDRESS 


104 West 58th St., NEW YORK, 


OSCAR SAENGER, 


Vocal Instruction. 


Teacher of Josephine S. Jacoby, coptralto; Elizabeth D. 

onard, contralto; Madame e Pasquali, soprano; Sara 
Anderson, soprano; Hildegard Hoffmann, soprano; Mme. 
Marie Rappold, Ns no; Elsa yp soprano; John 
Young, tenor on Rains, basso ; Joseph Ss. Baern- 
stein, basso; Henri G. Scott, basso, and other prominent 
singers now before the public. Will resume teaching 
September 15. 











Strupio: 51 East 64th Street. NEW YORK. 








TELEPHONE: 3456 7 


servatory of Music, which was held in Tremont Tempk 
Wednesday, June 18. Those graduating were Florence 
May Amstein, Grace Lawrence Bailey, Ethelyn Martha 
Barbour, May Amanda Blake, Ellen Aloysia Breen, Clara 
May Bull, Zuleme Childs Byrd, Alberta May Chadwick 
Florence May Cooper, Grace Cover, Mary Alice Cross 
Estelle Richmond Delano, Zula Southworth Doane, Annic 
lomye Ely, Emily Evans, John Bowen Evans, Edith Far 
nell, Agnes Catherine Farrell, Marion Elizabeth Foss 
David Wheeler Fudge, Rachel Ella Fuller, Archibald Mc 
|.eod Gardner, Mary Ethel Gilbert, Lalia Wonson Gilbert 
Ida Martha Hall, Alida Roberta Handy, Helen May 
Hinolf, Ida Frances Horton, Lotta McAllister Hughes 
Homer Corliss Humphrey, Theodore John Irwin, Archie 
Charles Jackson, Clarence Addison Jackson, Edward An 
son Kingsley, Emma Hulda Koller, Mary Alice Lawlor 
Olive Catherine Lindsay, Carolyn Lewis Lum, Mary Ellen 
Lytch, Buda Love Maxwell, Mary Somerville McCamy 
bell, Abbie Luella Merrill, Edith Julia Metcalf, Mary 
Margaret Mills, Sarah Delano Morton, Susan Upshur 
Nottingham, Harriet Aimie Olney, Marion Louise Pea 
body, Ralph Howard Pendleton, Emma Sutton Phillip 
Grace Jane Pottberg, Clara A. Raife, Elizabeth Farrington 
Rhodes, Gertrude Effie Rockefeller, Julia Marion Bertha 
Roeske, Gertrude Louise Slade, Alice Louise Small, Car 
rie Alice Stickney, Flora Lucy Stone, Walter Babcock 
Swift, William Austin Taylor, Anna Hobart Terry, Lena 
Rivers Thompson, Luella May Thompson, Rose Altha 
Delphine Vanderhule, George Holman Vinton, Linda 
Marian Watkin and Fannie Burrell Whitor 
eS = 
he pupils of Miss Grace Eaton Davis gave an inter 
sting “Kindergarten Mus 
y 14 


n Allston on June 7, says tl imes. The children wh 


Building” recital at her hom« 


began music study last October under her instruction 
having the first lessons the rudiments of music in cla 


followed by individual work at the piano, showed the ex 


ellence Kindergarten Mu Building” training 

e old school mechanical drill at the instrument. The 
were at ease and natura played with grace and mus 
ntelligence, and could answer questions which would put 
nany an older student to thinking Throughout the les 
son in “Kindergarten Music Building’—which was given 
is a review rather thar n the nature of “showing 
ff’—and the instrumental recital following, the faith 

work of Miss Da was en, proving her an ab 

I f tl e has chose At the close Mi 
Davis pre ited Mr N. K. Darlington, the auth 
Kindergarten Mus Building: The Science of 
, a 


r Children.” who made an informal address on mus 


Lusi< 


relation to the d’s education, and answered question 
sked her by those interested in the musical education of 
hildren. It wa spe 
neet Mrs. Darlington, as she stands at the head al 
cational movement destined to re utionize the tea 
ng of young and old. Miss Davis’ recognit I 
Darlington’s genius places her in a position where she 


peculiarly fitted to give children the best in musical edu 


Loam 
American Opera Company. 

HE American Opera Company will open Saturday 

evening next in “Mikado” at the Mount Vernon Ro 
Garden, Sixth and Stevens avenue, under the management 
f William Alexander, who nnected with Wm. G 
Stewart, of the American School of Opera. The cast 
cludes Miss Maud Mills as prin donna and Grai 
Saker as tenor, and a chorus of well trained voices 


Workmen are hard at work on the roof garden putting 
it in first-class condition, so the people of Mount Vernor 

in have a place of amusement of their own, and will not 
be compelled to go to New York to have an evening's e1 


Che American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 69Tx ST., NEW YORK. 
Faculty and Examiners include William Mason, Albert 


Ross Parsons, Harry Rowe Shelley, John C. Grighs Pau! 
re 


Ambrose, Orton Bradley, Lillian Littlehales. 4 D 
Wickes, Kate S. Chittenden, Lisa Delhase-Wickes, Wm. F. 
Sherman, McCall Lanham, etc., etc. 


Voice Department in charge of TOM KARL. 
The residence department furnishes a refined and quiet home. 
For informa‘ion address KATE S. CHITTENDEN, Dean. 


HOLMES GOWPER 


T&xnor 


Address Kimbell Hall or Bureas of Fine Arts, CHICAGO. 
J. FRED! 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 
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CINCINNATI, June 21, 1902. 


HE event of exceptional interest this week was an 
operatic evening given by students of Mrs. Wm. Mc- 
Alpin, Wednesday evening, June 18, in the Scottish Rite 
Hall. 


Program was as follows: 









NS BIE Bi iacccccessencctceevenentebetndcckedsanseqoneueereean Pacini 
aces ctbdin veddncccetsocvcssctovvesevevacdeveedeate Mary Rice 
id i inkcisdactiesscscicaccccteovtees Mary Naomi Chapman 
NER ic cdecnteccaddscvcenteesedececesscdsenersemee anne 
. cvicacsevedateccisesiusesacnesteonnewe -Marie Blackman 

DEN <1 56 suugueudwveeesctuaeenaeevbeneuveuseversieceramaieanes Boito 
SY OO WUE. oa.istcesisccccodessecevcasss vccscenees Meee yee 
ibn dnsecccukddéasecepdddekessedersncaedecoebnal Mary Rice 

Pagtladsl. Garlad..cocscceseccovcccccscsscccevsesvesccevcosese Leoncavallo 
PE picvcccusenepvcsteccespeescont Jessie Langlands Thomson 

Daughter of the Regiment............:cceeceeeeereeeeneeeeene Donizetti 
DR asiasnaxndaedss vabuiiabe ceeaesenrod eres Ella May Bassett 
I, cccadievsctssrrcwnsswosnrcevoredes -William Hanson 

Marthe (Last Rose of Samaiss)..occcccccccccvccccscccccccsocses Flotow 
Pcnselkdidacteavccidniseacicoseseueoueveneee Bessie Keith 

Bhar Decbedees Gis occ csiccvccscscevscscecesccscecssssensoeds Weber 
BE nidoadscatestenactresntdscans Jessie Langlands Thomson 

RE Te FR ie es'o v0 6 sc02scdncesesoneedsoceppensescereataven Lecocq 


6 on gs ned nsacaendec. teveueuradesehnnee May Perin 





GD sob dc dade cednccciedévcnciossssivecceouees Mary Rice 
I i IN a Cok cc tceinsyrccudecsigucetcanme Bertha Calvert 
SL Oe I ccccesaatataoereedmene Eugenia Pedretti 
BEG, BR AIGNER coc ccccccvccscuscnsscsocessd Ada Smith Wilson 
Duchess de Parthenay ..+++++Ella May Bassett 


Duke de Parthenay..... ..Mary Naomi Chapman 
To enact scenes from seven operas with costumes and 
scenery was a considerable task and-one that afforded a 
great deal of variety. Much of the work approached pro- 
fessional lines—especially in the singing. It was in the 
nature of a novelty to put on the stage the second act of 
Pacini’s “Saffo.” The cast was well supported by Mary 
Rice as Saffo, Mary Naomi Chapman as Climeni, Marie 
Hamel as Dirce, and Marie Blackman as Ancella. The 
closing duet was one of striking beauty in the blending 
of the voices. 
A charming stage setting was given the scene from 
‘“Mefistofele,” May Perin, as Helen of Troy, and Mary 
as Pantilis, interpreting it so effectively that it had to 
be repeated. Miss Rice has a genuine contralto of much 
promise. Jessie Langlands Thomson, both in the scene 
from “Pagliacci” and “Der Freischiitz,’ displayed a rich 
soprano voice, with considerable dramatic expression. <A 
decided hit was made by Ella May Bassett as Maria in 
“The Daughter of the Regiment,” with William Hanson 
as the Sergeant. It a naive and pretty conception. 
“The Last Rose of Summer” was sung with tender senti- 
ment by Bessie Keith in the scene from “Martha.” The 
evening came to a close with a chapter of opera bouffe 
from Lecocq's “Little Duke.” It was refreshingly comical 
and a genuine success, the cast including May Perin, Mary 
Rice, Bertha Calvert, Eugenia Pedreti, Ada Smith Wilson, 
Ella May Bassett and Mary Naomi Chapman. Mrs. Mc- 
Alpin played the accompaniments with discriminating taste 


ese <= 


The Haydn Society of the Mohawk Presbyterian Church 
a notable concert to a good audience Friday even- 
The program, entitled “An Evening with 
consisted of Haydn’s Imperial (or Third) Mass 
and Haydn’s Symphony in C 


Rice 


was 


gave 
ing, June 20. 
Haydn,” 
n D, sung by sixty voices, 
minor, arranged as a piano duet accompanied by organ 


DANIEL FROHMAN 


Both works were performed with great perfection and re- 
finement of detail and abundant life and earnestness. The 
audience was ideal in close attention to and delighted ap- 
preciation of these noble, beautiful works. The symphony 
and the orchestral accompaniments of the Mass were played 
on a concert grand and a Liszt concert organ (reed—the 
church has no pipe organ). The object of the Haydn 
Society is to utilize and popularize the best music of the 
great masters, and this concert was a good start. 


eS <= 


The chorus of the Christ Church Choir wil! assist at the 
services on Sunday for the last time until October. Pro- 
fessor Ehrgott has arranged a beautiful program for this 
occasion, and also in honor of the graduating class of 
the university, whose class sermon is to be preached in 
Christ Church on Sunday morning. Warren’s festival 
“Te Deum” in C, Vogrich’s “Jubilate” in F and Wagner’s 
grand‘anthem, “Hail, King of Saints!” will be given in the 
morning. In the evening “Magnificat” and “Nunc Dimit- 
tis” in B flat, by Buck, and anthem, “All Praise to God,” 
by Wagner, will be sung. During the summer months 
the music at Christ Church will be led by the quartet, 
consisting of Mrs. Covalt, Miss Hamer, Louis Ehrgott 
and Wm. C. Earnist. 

eZ <= 

At the recent commencement exercises of the College of 
Music, Miss Bertha N. Roth, violinist, one of the grad- 
uates, refused to accept her diploma. She gives the fol- 
lowing interesting account of her reasons: ‘““Two years ago 
I received from'the college a certificate with distinction 
and also a gold medal; a year later amember of the board 
informed me that if I desired to try for a diploma I should 
receive a course in theory from the college gratis. This 
I had previously paid for. I decided to take the examina- 
tion, but never intended to accept a diploma without dis- 
tinction, as it would be of no special value to me. After 
the examination I inquired of Mr. Sterling if I was to 
receive distinction, stating plainly that I did not wish to 
pay the fee of $20 merely for the sake of possessing a 
diploma. So positive was I about the matter I again ap 
proached Mr. Sterling shortly before the commencement, 
saying unless I received distinction I would decline the 
diploma. He replied that I must wait until the night of 
the commencement. Knowing my feelings and desire Mr 
Sterling should have acted accordingly, saving me and 
the college an unnecessary expense. So much for my 
refusal to accept the diploma. 

“As to whether I merited distinction or not is another 
matter, and one upon which I am free also to express my 
I attach no blame to Mr. Marien whatever. I re 
and be- 


opinion. 
gard him one of the best teachers in the world, 
lieve him most capable and competent to judge of the 
merits of his pupils, and had his judgment been received 
in this case by the board I have no doubt distinction 
would have been given. There is not a single violinist on 
the board of examiners. This every fair minded person 
must admit is an injustice to the violin pupils. 

“Mr. Sterling is reported as saying I did not reach the 
average required for the mark of distinction. I have only 
to say I should be pleased to go before a board of Cincin- 
nati’s best musicians and stand an examination with those 
who did receive Mr. Ster 
ling is also quoted as saying I treated the College of 
Music unkindly—having received my education from the 
beginning gratis on account of my exceptional talent. In 
reply would say that I paid $35 a quarter for two years 
for violin lessons, besides additional pay for theory. The 
free scholarship I applied for and received was condi 
tioned upon my playing in the orchestra and at recitals; 
my work in the orchestra alone averaged two hours per 
week, while my free scholarship consisted of one half hour 
I believe I am capable of appreciating 

I also appreciate the fact that I have 
Under existing condi- 
Nor will I regret my 


distinction from the college. 


lesson per week 

all favors received. 
not received my education gratis. 
tions I cannot accept the diploma 


action so long as I am capable of appreciating an injus- 
tice.” 


=e = 


The annual meeting of the board of directors of the 
May Festival resulted in the election of three new mem- 
bers of the board, since three of the terms had expired by 
limitation, those of Alexander McDonald, C. B. Wright 
and Robert L. Resor. In their stead Elliott H. Pendle- 
tor, Frank R. Ellis and C. B. Wright, who succeeded 
himself, were elected. Mr. Pendleton is a well-known 
business man who has long been interested in musical 
matters in the city, and Mr. Ellis is one of the chorus 
members and has sung in every festival since the begin 
ning, but has not heretofore occupied an official position 
He is assistant manager of the American Book Company. 

The organization of the board will not take place for 
soine time. 

President Robert Bowler presented his annual report. 
He touched upon the artistic success of the recent fif- 
teenth May Festival, paid a compliment to the work of 
Mr. Glover, the director, and mentioned the work of the 
Thomas Orchestra, The financial statement of the last 
festival shows a loss of $2,840.28. 

es & 

A “Day of Music” was given on June 16 by Prof. W. L 
Blumenschein in the Parish House of Christ Episcopal 
Church, Dayton, Ohio. Participants in exacting pro- 


grams which were conscientiously played were the fol 
lowing: 
MorNING RECITAL 
Piano—Lillian Williams, Lulu Clemmer, Louise Artz, 
Louise Graul, Hattie Schantz, Hannah Sikorski, Irma 


Horn, Herbert Pine, Oliver Conklin, George Schantz, 
Paul Fox and Charles Horn. 

Vocal—Ethel Legler, Clarice Werkmeister, Flora Baab. 
Millie Hawver, Mrs. D. I. Prugh, Ellis Legler, Ethel 
Hartman, Florence Evans and Mae Eckles 

AFTERNOON RECITAL 

Piano—Mary Emrick, Millie Hawver, Verna Barringer. 
Mary Cock, Carrie Poock, Rosalind Ach, Llora Worley, 
Mary Haynes and Mrs. O. F. Conklin 

Vocal—Alzina Weeks, Florence Evans, 
Wright, Mrs. Carrie Ach, Mrs. W. H 
Eckles and Mame Steen 


Mrs. 
Ditmer, 


Anna 
Mae 


EvENING RECITAI 

Piano—Mary Cook, Eunice Kling, Gressie Jones, Eva 
Tuttle, Louise Miller and Mabel Cook. 

Vocal—Ethel Hartman, Orchie Snyder, Verna Bar 
ringer, Bertha Borghardt, Mrs. Carrie Ach, Mame Steen 
Jessie Linn, Harvey Kittredge and Ellis Legler 

J. A. Homan 


Mr. Graff’s List. 


management of C. | 
season comprises 





st of artists under the 
Hall, 


HE li 
Graff, Carnegie 
these names: 


for next 


Beginning October 20 Madame Sembric! 
4 November.......... ...Madame Gadski 
November. .Mme. Suzanne Adams 
September Signor Campanari 

se October.... David Bispham 


These are all members of the’Grau Opera Company, 
and their concerts and recitals are under Mr. Graff's man 
agement. Lloyd Rand, the American tenor, and Leo 
Stern, the 'cellist, are also under Mr. Graff's management 


ScHERHEY Pupit Stncs.—Mrs. Paula Herzig, a pupil of 
M. J. Scherhey, sang at the given on board the 
North German Lloyd steamer Bremen. Her numbers were 
“Uber’s Jahr,” by Bohm, and “One Spring Morning,” by 
Nevin. Mrs. Herzig has an excellent mezzo soprano voice 


she sings sympathetically and in a way to show her 


concert 


and 
teacher’s method to good advantage 


announces, 


Season 1902-1903 (beginning in October), 





Everett Piano used. 





OssIP 


BRILOWITSCH 


THE RUSSIAN PIANIST. 





For Terms and Dates address 


H. G. SNOW, Representative, DALY’S THEATRE, NEW YORK 
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KLINGENFELD COLLEGE CLOSING CONCERT. of his life and experience as a London music critic, which PSPSPS PPSSSSSPSSPOPSPOM, 


RIDAY evening, June 20, the Klingenfeld College of 
Music and School of Elocution, Brooklyn, closed its 
second scholastic year with a concert in the halls of the 
college, 108 Hancock street. The program was long, 
varied and interesting, one calculated to show the refined 
musical atmosphere and all around culture of the insti 
tution. Most important from the musical point of view, 
perhaps, was the playing of the orchestra composed of 
eight little violinists—First violins, Jean Little, Enid 
Walker; second violins, Mildred Beard, Douglas Smith; 
third violiris, Edward Christensen, Winnie Walker; fourth 
violins, Hans Klingenfeld, Alfred Hallam 
In her address Mrs. Klingenfeld, who, in the absence 
of her husband, is acting director, referred to the orches 
tra and awarded a share of the credit for what the young 
people had accomplished to Alfred Walker, teacher of the 
ensemble class. Mr. Walker himself directed the orches 
tral pieces at the concert. These were a Childrens suite 
in six parts by Edward Elgar, a Rondo by Mr. Walker, 
and “The Hope March,” by Papini. The program in 
cluded two other ensemble numbers, both trios, by Klengel 
The first, in C major (first movement), for piano, violin 
and ’cello, was played by Winnie Walker, Enid Walker 
and Master Hans Klingenfeld, and the second in G major 
(two movements) was played by the Misses Ball and San 
born and Mr. Walker, the leader playing the ‘cello part. 
Mrs. Klingenfeld presented both vocal and piano pupils 
Colds prevented her adult vocal pupils from singing, but 
two young children, with beautiful, true voices, Katie 
Jansz and Master Brett Langstaff, sang very sweetly. The 
little Miss Jansz sang for her solo Schubert’s “Hedge 
roses,” and Master Langstaff sang “The Holy City,” by 
Stephen Adams. Later these two little ones sang in a 
way to surprise the audience Rubinstein’s beautiful duet, 
The Angel.” Mrs. Klingenfeld played the piano accom 
paniments for the vocal numbers 
The pianists who played were Miss F. Marion Marshall, 
Miss Beatrice Ball and Miss Meta Christensen. Miss 
Marshall played a “Cradle Song,” by Mendelssohn, and 
“At the Mill,” by von Wilm. Miss Ball played “Gavotte 
Moderne,” by Tours, and Miss Christensen, a difficult Im- 
promptu by Schubert. Violin solos were played by Miss 
Dora Sanborn, Miss Enid Walker, John C. Koch, Miss 
Jeanne Little and Master Christensen, Miss Sanborn per- 
formed a “Spinning Song,” by Hollaender; Miss Walker 
played a “Perpetual Motion,’’ by Bohm; Mr. Koch played 
Adoration,” by Borowski; Miss Little, the first move 
ment of a Sonata in D major, by Le Claire, and Master 
Christensen, with his sister playing the piano part, per 
formed the Mozart Sonata in E minor. Most of these 
young musicians played with expression, and it was a mat 
ter for congratulation to find the methods of both the 
piano and violin departments free from affectation. The 
bowing of the youthful violinists was graceful, and the 
playing of the pianists was notable for the rhythm, which 
enhances the charm of the simplest composition. Miss 
Edith L. Ayer cleverly illustrated the work of the elocu- 
tion department in two recitations, “The Village Seam 
stress,” by Kate Douglass Wiggin, and a ‘Plantation’ 
sketch. In addressing the audience Mrs. Klingenfeld an- 
nounced that the college would give certificates next year 
at the closing exercises, and the year after, being the 
fourth year, diplomas would be conferred upon the grad 
uates. 
This week the training classes of the college will give a 


recital 


Hermann Klein in Sullivan County. 
ERMANN KLEIN is not spending his vacation in 
Europe, as has been stated in more than one quar 
ter. He will remain in this country all through the sum 
mer in order to take up his professional work in the early 
fall at his new residence, 154 West Seventy-seventh street 
New York. 
Meanwhile Mr. Klein is staying at Merriewold Park, 
Sullivan County, with his brother, Charles Klein, and is 
occupying his leisure time by writing some recollections 


are destined to appear in magazine form during the com- 
ing winter and spring 


Mary Fidelia Burt’s Summer Home. 
M* MARY FIDELIA BURT, the well-known 


teacher of sight reading, ear training, &c., will 
undertake some work this summer in preparing teachers 
in this much needed department of musical culture 
l[hroughout the whole country there seems to be a grow 
ing demand for good teachers oj sight reading and choral 
work, More and more the public and the student are be- 
ginning to realize the necessity of a musical foundation— 
an education of the musical consciousness as a preparation 
for specializing in voice, piano, violin, whatever it may be 
[here are only too many pupils who ignorantly go to 
teachers about as well prepared to take up the study of 
expression in musical art as would be a person not know 
ing the very alphabet undertaking the study of elocution. 
lo be a successiul artist there must be an awakened and a 
disciplined musical hearing. Children when leaving pub 
lic school should be as well able to read the great ora 
torios, classical songs and similar work as they are able 
to read and enjoy Shakespeare or any of the classic 
writers. 

Miss Burt’s method has certainly proven the possibili- 
ties in musical reading. She has testimonials from teach 
ers, students and parents, expressing their gratification in 
having attained that for which the study was undertaken 
with her—whether from the standpoint of church reader, 
the choir boy, the piano student, the tone deaf pupil of five 


years or fifty, the successful teacher of her method—all 





these and innumerable other instances are represented in 
these demonstrations of practical results, not proofless 
theories 


Vocal Pupils of Mrs, Stocker. 
M RS. STOCKER closes her New York season on June 


29 with a recital by her pupil Katherine Wrissen- 
berg. This young girl has studied with Mrs. Stocker since 
September, and, according to the judgment of all who 
have heard her, will make impression on the musical 
public if her voice continues to develop as favorably as has 
been the case during her first year of study 

This has been a busy season for Mrs Stocker. Besides 
teaching a large class of vocal pupils, she has given lecture 
recitals, has directed a choral society of ladies’ voices, and 
conducted the rehearsals and the performance of her opera 
“Ganymede.’ 


The last public recital by Mrs. Stocker’s vocal pupils 


occurred on Thursday evening, June 12, at the Philhar 
monic room, Carnegie Hall. Miss Edith Roberts, a vio 
linist, assisted the vocalists: These included Edith Mack 
Mabel Dedlow, Frances Hodgson, Mildred Dick, Emma 
Wrissenberg, Katherine Wrissenberg, Miss Eudora D 
Snyder, Master Arthur Stocker, Miss Leola Rhines, Mrs 
G. W. Hagedorn, Miss A. Hallett, Miss L. Samme, Mrs 
Charles Gray and Mrs. C. Barton. Mrs. Stocker played 
the piano accompaniments and in piano duets with Mil 
dred Dick and Clara Stocker 


Iowa Music Teachers in Session. 
HE Iowa Society of Music Teachers is holding its 


seventh annual mecting this week at Stout Audito- 


rium, Dubuque rhe first session was held yesterday 
(Tuesday). Three meetings with concerts are announced 
for to-day (Wednesday). Three meetings will be held to- 
morrow and tw n Friday 


MorGcan-WirtH.—Geraldine Morgan, of the Joachim 
Violin School, has been appointed the New York member 
of a committee which is arranging to present to Pro 
fessor Wirth, of Berlin, a testimonial on the occasion of 
his sixtieth birthday, in October Professor Wirth has 
many American pupils, and those who wish to obtain in 
formation concerning this testimonial should address Miss 
Morgan at Carnegie Hall, New York. 
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A proposal is on foot to treat Berlin to a Mendelssohn 
Festival this fall 
= & 


Because of the success of Hans Richter and Winde: 
stein in Stockholm the Swedish musicians have petitioned 
their Government to tax each active visiung musician 2 
crowns per head per day 


= = 


fhe London Philharmonic Society has honored Kube 

ik with its Beethoven medal. Only Joachim and Ysays 
have been shown a like distinction 
oe <= 

rhe Italian conductor Vigna, who has successiully con 

lucted the Verdi cycle in Berlin, has been decorated by 


the German Emperor 


eS & 
Hans Merian, the author of many interesting brochures 
on musical subjects, died recently in Leipsic 
a= 2 
eS <<& 
\ bust of Verdi by Monteverde has been placed in the 


rum of the Roman Senate 


2: ae 
= = 
With this season the Paris Opéra Comique has been 


existence a century and a half 


Che City Council of Vienna have voted 6,000 crowns for 


a Brahms monument 


Verdi's “Il Trovatore” has been revived at the Scala 
n Milan, where it had not been produced in nineteen 
years. Its resurrection brought to mind that interesting 
fiasco of 1883. At that time the French baritone Berger 
suffered so much with gout that on the stage he could 
move neither hands nor feet; while Pascalie (Azucena) 
was so fat that she could not regain her feet after she had 
thrown herself at those of the Count di Luna. She was 
hoisted to a standing posture by two pages. At the famous 
Cabaletta “Du quella pira,”’ Marin stormed so and threat 
ned with his dagger that the prompter missed his footing 


ind fell through a trap 


Constance Beardsicy. 
. INSTANCE BEARDSLEY, the talented girl pianist 


from Brooklyn, played at the concert given aboard 


steamer Potsdam, of the Holland-American line on 


June One friend who has written about the concert 


said all were charmed ewith the young girl’s beautiful 
touch and musical temperament in her performance of 
Sinding’s “Fruhlingsrauschen,” and, as an encore, “The 
Butterfly,” by Grieg. This little student and her mother 
the well-known pianist and teacher, are now in Berlin 
deeply engrossed, as the same friend writes, in systematic 


practice and advanced study 


Another pleasing number at the concert on the Pots 
dam was the vocal solo, “A Summer Night,” by Arthur 
Goring Thomas, sung by Miss Jeannette MacClanahan, of 
St. Louis. For her encore Miss MacClanahan sang “Spring 
Song,” by Hyde his young lady has a good sopran 


voice, and some day more may be heard from her. Others 
who contributed to the ship concert were Mrs. Sally A 
Cutler, J. Peterson Ryde, Otto Engwerson, vocalists, and 
Mrs. E. C. de Graff, reader. Through the concert over 


l Holland 


$100 were raised for the fe saving stations 


and America 


Serr YY. 


Address: Letter Box 


38, NORTH TARRYTOWN, N. Y. 





THE SCIENCE OF THE ART OF SINGING ” 


Revised, Enlarged and Combined Second Edition of 


“WOCAL ART,’’ by Anna Lankow 


Price, $1.50. On sale at BREITKOPF & HARTEL, 11 East 16th St. 
New York, and all Music Stores. 

The Lankow Studios, at 890 Park Avenue, New York City, are 
closed from June 1 until Oct~ber 1, when lady pupils will be 
received for instruction by Madame Lankow’s assistants, Mrs. 
Jennie K. ‘sordon and Miss Mary N. Berry, and gentlemen pupils by 
Mr. Sylvester T. Ritter 

Madame Lankow is going abroad to place several finished 
pupils She returns and resumes her work on November 1. 











OO ——— ll 


HUMPHRYES 





Personal Address 


Under Managemcat REMING 


Sf oprano—Concert and Oratorio 


: 634 Eleventh Street, BROOKLYN, N. Y. 
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one will 
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it is quite impossible to find any 


as 
good points in the performance of “Die Meister- 
which took place at Covent Garden on 
Friday evening. With the 
I 


ans Sachs, and Herr Reiss, the David, none oi the prin- 


singer, 
exception o! Van Kooy, the 





cipals proved by any means equal to their work, while of 
the orchestra the less said, perhaps, the better. But the 
matter which gave the most cause for complaint was that 
the its Much this 
was due to the fact that Herr Lohse dragged the tempi 
terribly, and if there is one opera in the world to which 
this is fatal surely it is Alone of 
Wagner's operas it deals with the brighter side oi life. Its 
keynote is bustle and gaiety, and in it are caught and most 
faithfully reproduced the festal side of life in the sixteenth 
Nuremberg tragedy never 
is impossible to sympathize with the troubles 
Herr 
if it were a tragedy of the deepest dye. 
ul to hear Van Rooy attempting to hurry him on in “Wie 


whole performance missed point. ol 


‘Die Meistersinger.” 


century Ihe note ot enters 


into it, for it 
of Beckmesser. Lohse, however, took the music as 


It was almost piti- 


duitet doch die Flieder” without the least success, and 
me’s heart welled over with pity ior Mme. Suzanne 
\dams, the Eva, who tried in vain to get her voice 


through an orchestra which would not allow her to make 
heard. Madame Adams may not be a great Eva; 
indeed, too cold, and she exercises too much self- 


herself 
she 1S, 
repression for the part; but the difficulty she experienced 
n making her voice carry can hardly have been due to 
any intrinsic faults of her own. She is accustomed to the 
refined, musicianly conducting of Mancinelli, for she has 
itherto French And 
Mancinelli’s and Lohse’s conducting are as opposite as 
makes all that there is to be 


sung in nothing but opera here. 
the two poles. Mancinelli 
made of the score, while Lohse makes little or nothing of 
t, as witness his very thin and flabby performance of the 
Meistersinger Overture,” a performance which after 
those of Richter, Wood and Nikigch, all of which we have 
heard quite was like water after wine. If the 
conducting was bad the principals also had their share of 
the blame to bear. Krauss, though a great improvement 
on all the other Wagnerian tenors that have appeared this 
year, with the exception of Van Dyck, is far from mak- 
ing a perfect Walther. Bispham exaggerates the eccen- 
tricities of Beckmesser to such a degree that his reading 
the part becomes a sheer burlesque, and not a very 
imusing burlesque at that. A better Eva could surely have 
been found than Madame Adams, and, to judge by her 
first appearance in Wagnerian opera, it is not her métier, 
the Magdalena of Madame Metzger was far from 
effective. The performance, indeed, was one of the least 
atisfactory that Covent Garden has given us this year. 
being full of life and bustle it was unalterably 
and the “Meistersinger,” as we had it 
f the “Meister- 


recently, 


while 


instead o 


le ad and lifeless, 


but a 


n Saturday, was little 


travesty < 
singer” as it ought to be. 
wee 


— 


<= 


rom “Die Meistersinger” to “‘Lucia,” which was given 
night, was certainly from the sublime to 


No doubt there are a few old subscribers 


on W ednesday 


the ridiculous 


at Covent Garden who still rejoice in Donizetti's washy 
tunes and jeeble orchestration, but it is to be hoped that 
they are a dying race, and that we shall soon hear no 
more of them. Personaily, I found it impossible to face 
the prospect of hearing Donizetti at the opera after 
Strauss at the Queen’s Hall, so I did not hear Lucia go 
mad to a suave melody on the flutes. I hear, however, 
that Signorina Regina Pacini did all that was expected ot 
her in the way of trills and runs, and that Caruso once 
more proved himseli to be a tenor of great worth as 
Edgardo. With that, I think, the performance may be 
dismissed, in the profound hope that Lucia’s ashes will, 
for the future, be allowed to rest in peace. 


=e <= 


A vocal recital by Dr. Theo. Lierhammer is always sure 
to be a matter great the Viennese 
singer is quite one of the most finished and refined artists 
upon the concert platform. On Friday, May 29, he gave 
a most delightful concert at the Bechstein Hall at which 
he chose his songs admirably and sang them exceedingly 
charming a 


of very interest, for 


well, Few singers, indeed, can boast of so 
style and such beautiful phrasing as his, and everything 
that he does is always well done. Henschel’s ‘Viel 
Tratime,” Liszt's *‘Du bist wie eine Blume,”’ and Cornelius’ 
“Denkst du an mich,” are beautiful songs, which are only 


too rarely sung, and they gained much trom Dr. Lierham 


mer’s admirable interpretation of them. He also sang a 
number of new songs, including a delightiully spirited 
Polish song by St. Niewiadomski and Arnold Men- 
delssohn’s “Aus dem Nachtlied Zarathustra.” Dr: Lier 


hammer is now staying in London, and we hope to have 
many further opportunities of hearing him. 


es & 
By far the most important musical event of the week 
has been the visit of Richard Strauss and Ernst von Pos 
sart, though the English public, with that lack of enter 


prise which is one of its leading characteristics, has once 
again distinguished itself by regarding novelty as a thing 
that ought to be shunned rather than encouraged, and the 
audiences at Queen’s Hall have, for the most part been 
but Perhaps to the average Englishman, who re 
gards his own language as the only tongue which is in the 
least worth knowing, the two hours 
of unadulterated German at each of the first two concerts 
was somewhat alarming. For at first 
which took place at the Queen's Hall on Saturday after 
noon last, “Manired,” with Schumann's consti 
tuted the program, while at the second, that of Monday 
with Strauss’ music, 


small 


prospect olf some 


the performance, 


music, 


evening, Tennyson’s “Enoch Arden,” 
filled the evening, and both of them were, of course, re 
cited not in the language in which they were written, but 
in German. 

It true that no longer regarded as 
holding a place among the world’s great poems. The 
character of Manfred himself is morbid and depressing, 
the philosophy seldom strikes a true note and, indeed, 
the world would not have been much the 
poorer had it never been written. The music, 
however, would have been a great deal the poorer, for it 
inspired Schumann to write some of the most beautiful of 
The only complaint, indeed, that can be made 


is **Manfred’’« is 


of literature 


world of 


his music. 
is that there is too little of the music altogether and too 
much of the poem, and, in some degree, the crit- 
icism will apply to Strauss’ incidental music to “Enoch 
Arden.” But, with regard to the latter, cannot be 
too grateful to Strauss for striking out an entirely new 
line in the matter of musical recitations. Would Stanley 
Hawley or any of the other shining lights of this partic- 
ular branch of musical art have showed such complete 
self-repression as has Richard Strauss? Of course they 
would not. When they came to the Storm Scene there 
would have been the rumble of thunder in the bass, the 
patter of raindrops in the treble, the shrieking of the wind 
all up and down the keyboard, and, in fact, all the thou- 
sand and one cheap and nasty devices whereby a storm is 
Richard Strauss, upon the other 
for he 


Same 


one 


pictured on the piano. 
hand, leaves such scenes as these severely alone, 
knows perfectly well that if the reciter is worth his salt 
he can make his effects without such meretricious aid. 
His music merely aims at forming a commentary on the 
poem. It is Wagnerian in its use of the leitmptif, and the 
charming and exceedingly expressive leading themes are 


handled with such consummate skill that they tell the 


story more clearly than would any amount of the thin 
and washy program music which is generally made to do 


duty in such cases. The dictionary would have to be 
ransacked for superlatives to do adequate justice to the 
performances. The accompaniments and overture in the 


case of “Manfred” were admirably played by the Queen’s 
Hall orchestra, conducted by Herr Strauss himself, while 
at the performance of ‘Enoch Arden” the composer gave 
us a taste of his excellent qualities as a pianist. Herr 
von Possart’s reciting was magnificent, and we have sel 


dom heard a reciter of such power or one who is so 
perfect a master of the art of elocution 
Ss <& 


It is perhaps hardly fair to gird at the concert of Wednes 
day evening, for the opportunities of hearing “Don Juan,” 
‘Tod and Verklarung” and “Till Eulenspiegel,” are few 
and f between Nevertheless we have reasonable 
chances of becoming acquainted with the “Don Juan” 
Fantasia, for it has now been definitely added to the 
Queen’s Hall repertory, and Henry Wood has played it 
several times within the last few months. “Till Eulen- 
spiegel,” too, has been given both by Richard and Au 
gust Manns, oj the Crystal Palace, comparatively recently 
and though it is not to imagined that any number of per- 
formances would even begin to exhaust the possibilities 
of have, at any rate, a nod 
ding acquaintance with them. “Tod und Verklirung,” 
by far the least familiar of the three, has not, I believe 
been played in London since Strauss was here last, some 


lar 


either of these works, we 


six years ago, and a chance of hearing it again was con 
sequently exceedingly welcome 3ut so backward are we 
that ““Heldenleben” has never once been played in Lon- 
don, and one can only regard Wednesday's concert as a 
lost opportunity. Here was a chance, if ever there was 
one, of giving us a work about which everyone has been 
talking, but of which we know at present only by hearsay 
The question of hearsay does not enter into the matter 
at all, for the work would have attracted quite as good 
an audience as the three orchestral poems. But as it is 
no use to cry over spilt milk, there is nothing to be done 
but to make the best of it and to acknowledge that the 
concert was very delightful indeed and increased Strauss’ 
here enormously After the very excellent 
articles which have recently been appearing 
is not my intention to enter 


reputation 
‘Raconteur” 
n THe Musicat Courter, it 
in detail into the question of the music, for it would only 
I what has already said and said very 


pe beer 
It will only be necessary to say that the thre¢ 


repeating 
much better. 
poems, two of which at least were probably new to a 
large percentage of the audience, made a very deep im 
pression and were received with such tremendous enthu 
siasm that it gave one reason to hope that our own con- 
ductors will take them up. Strauss himself conducted 
the performances, and it is greatly to the credit of the 
Queen’s Hall orchestra that it grasped the intricacies of 
the score so admirably after very few rehearsals. Hert 
by Heine, once more 


Possart, in a number of 


proved himself a reciter of the first rank 
oe = 


Ihe Richter concert on Monday night was principally 
interesting for the very brilliant success scored by Fritz 
Kreisler. Though he has only made two appearances in 
England, he has won name and fame for himself without 
a moment’s delay. His exquisite tone, his perfect technic 
and the refinement and poetry of his readings are such as 
we have not heard here for a very long time. On Mon- 
day he played Max Bruch’s Concerto in G minor as his 
principal contribution to the program, subsequently giving 
aganini’s ‘““‘Non piu mesta,” and it would be difficult to 
say whether he scored the greater success as an artist or 
as a virtuoso. Certain it that few violinists have de 
veloped both sides of their equipment to such a remark 
Kubelik may play “fireworks” as brilliantly 
concerto 
Ysaye’s 


pieces 


is 


able extent. 
as possible, but he is lost when he attempts a 
that depends entirely upon its musical value. 
playing is full of romance, but, though he possesses a per- 
fect technic, no one ever expects him to shine as a mere 
virtuoso. Fritz Kreisler, however, is equally brilliant, in 
everything, and though it is a delight to hear his classical 
playing, it is no less a delight to hear him in music that 
calls for mere virtuosity. He is to give a recital here very 


shortly, when we hope to make a closer acquaintance with 


his very fine playing., Richter’s splendid readings of the 
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Repertoire of 125 Songs, both sacred 
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the “Tannhauser” 
Symphony need no 


Prelude and Liebestod from “Tristan, 
Overture, and Beethoven's “Eroica” 


further praise at this time of the day 
eS = 

On Monday afternoon David Bispham gave a concert 
at St. James’ Hall, at which he sang Mozart's “Abend 
Empfindung,” Bach’s “Hat man nicht,” “Gute Nacht,” 
“Der Lindenbaum,” “Die Post,” “Letzte Hoffnung’ and 
“Muth,” from Schubert’s ‘Winterreise’; ‘Aus Meinen 
grossen Schmerzen,” ‘‘Widmung,” “Genesung’” and “Im 
Herbst,” of Franz; Loewe’s “Edward,” Wetzler’s ‘‘Killie 
krankie” and other songs. 


se & 


Concerts were also given on Monday by C. Hayden Cof- 
fin at the Steinway Hall, and E. Howard-Jones at the 
Bechstein Hall 

eS & 


After the glowing extracts from the Paris press, which 
were circulated in London, Raou!] Pugno’s first recital at the 
Queen’s Hall on Tuesday was a disappointment to those 
who had not heard him before. Where was the poetry, 
the power, the sentiment, the refinement which we had 
been told to expect? The disillusioned critic had, per 
force, to confess that they were not there. After allowing 
to M. Pugno a very brilliant technic, it must be admitted 
that there was very little to enjoy his playing. He has 
immense facility, but he is very often carried away by it, 
and he raced through the fast movements of two Bee- 
thoven sonatas as if he had to catch a train. He has, 
when he feels inclined to use it, a very charming touch, 
but he is inclined to force the fact upon one’s attention by 
playing slow movements a great deal too slowly. There 
was but little to admire in his readings of Schumann’s 
Phantasiestiicke” and “Faschingsschwank.”” He showed 
power, it is true, but his power is of a kind that is not 
always pleasant to the ear, for it too often consists of 
forcing the tone. But the most careful listener would 


hardly have discovered a breath of romance or poetry in 


his readings. M. Pugno is to give two more recitals at 

the Queen’s Hall, at which he may possibly give us cause 

to modify our opinions. If he does so, so much the better 
= <= 


It may not sound very flattering to Herr Kubelik to say 
that by far the most interesting part of his concert at St 
James’ Hall on Tuesday afternoon was the performance of 
his orchestra, but such was actually the case. At first one 
was very much inclined to question the advisability of 
bringing over this orchestra—which is really not of any 
very great merit—for a few concerts. However, it plays 
us Bohemian music, which otherwise we never get an 
opportunity of hearing, and the performances which it 
gives of it are very fair, though not in any way remarka- 
ble. At the concert in question Dvorak’s First Slavonic 
Rhapsody, a fine work that is rarely played in this country, 
was included in the program, and though Mr. Wood 
would probably have played it better, the reading was in 
teresting enough, and one was glad of an opportunity of 
renewing acquaintance with it. Kubelik’s own contribu- 
tions to the programs were, to say the least of it, hack 
neyed. At this time of the day we do not want to hear 
Paganini’s dull Concerto in D or Svendsen’s Romance, 
and though they were brilliantly played they proved 
nothing short of wearisome 


eS € 


Mrs. Montague Fordham, a refined and sympathetic 
singer, gave a concert at the Bechstein Hall in the even- 
ing, including in her program Cornelius’ “Brautlieder 
and three of Beethoven's Scotch songs, with the original 
trio accompaniments She sang them all with great 
charm 

se & 

On the same day concerts were given by the Charles 
Williams Orchestra at St. James’ Hall, by Miss Emelie 
Lewis and by Miss Nora and Frederica Conway at the 
Steinway Hall, and by Miss Lilian Devlin at the Bechstein 
Hall. 

Sse & 


In addition to the Strauss-Possart recital, Wednesday 
did not bring very much of cae interest. Ernst von 


Dohnanyi, one of the most thoughtful of the younger: 


pianists, gave a successful recital at St. James’ Hall, while 
concerts were also given at the Steinway Hall by Miss 
May Hartog in the evening and the Misses Watts, two 


promising violinists, in the afternoon 
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On Thursday afternoon Miss Mabel Monteith gave 


another of her delightiul piano recitals, scoring brilliant 
successes in Beethoven’s Sonat in C sharp minor, Bach's 
G minor Gavotte and Brahms’ Rhapsodie in B minor 
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Other concerts were given at the Bechstein Hall in the 
afternoon by Miss Ettie Wraith, and in the evening by 
Mlle. Sandra Droncker, while Miss Lucie Johnstone and 
Mr. Ranalow gave a concert at St. James’ Hal 
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In Miss Gertrude Peppercorn, who gave a piano re- 
cital at the Bechstein Hall on Thursday afternoon, we 
have a young lady of whom much will probably be heard 
before very long. Miss Peppercorn is not only a pianist 
of the greatest promise, but also of considerable achiev 








ment, and her concert on iday was really delightful 
She has technic, finish and admirable taste, while she is also 
blessed with a temperament. Though, too, she has great 
power, her tone always retains its richness and never be 
comes harsh or crude. The performance which she gave 
of Tausig’s Toccata and Fugue in D minor was most 
brilliant, while that of the “Etudes Symphoniques” wa 
no less so. In the latter, indeed, she displayed an unusual 
power of coloring her tone, while her phrasing was most 
delicate. Her Chopin group included the F minor Fan 
tasia, four preludes, the seventeenth of op. 28 being par 
ticularly well played; the Berceuse and the Polonaise ir 
F sharp minor, and she played them all with such per 
fect sympathy and intelligence that it would be quite in 
vidious to draw any distinctions 


Se = 


Basil Sapellnikoff, who gave a recital at the Queen's 


Hall on the same afternoon, is a pianist of a somewhat 
different type. Though he has a very fine technic he is 
not the possessor of any great degree of temperame 

and his playing, though brilliant enoug! s not very 
sympathetic. Thus, though he gave a very remarkable 


performance of Tschaikowsky’s Sonata in G, bringing out 
all the detail with wonderful clearness, his reading of 
Beethoven's Sonata in C sharp minor and Chopin’s Im- 
promptu in G flat fell short of perfection, in that he totally 


missed the sentiment. M. Sapellnikoff’s playing is very 


wonderiul, but it is not playing that gives one much pleas 


ure 
_-s a 
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Other concerts were given by Miss Regina Nagel and 
Miss Ada Davies ZARATHUSTRA 
== = 
LONDON NOTES 
King Alionso of Spain has conferred upon Mr. Pade 
rewski, who played for him by special command, the 
highest civil order in Spain, viz., the Cross of Com 


mander of the Order of King Charles III No othe: 


artist, not even a Spanish artist, has ever had this high 
order. 
eS eS 
— 
A. de Trabadelo, the famous tenor and well-knowr 


Paris professor, will sing at the big féte to be given at the 


English Embassy in Paris to celebrate the coronation o 
King Edward VII. Mr. de Trabadelo will sing airs from 
‘Sigurd” and “L’Africaine,” in the quartet from “Rigo 


letto,” and in a duet with his pupil Tom Richards 
young American baritone 


If up to the present the Covent Garden Syndicate 
not overcome the difficulties presented by the Wag 
ner music dramas with any marked success, it has 
certainly given us very excellent performances of the Ital- 
ian operas. On Friday, June 6, for instance, “Aida” was 
really done as well as possible. Nordica, the Aida, was in 
magnificent voice, and has rarely sung or acted better 


She had a sonnet Radames to act with in Sigt or * Carus: 
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he new tenor, a singer with a glorious voice and dra 
matic powers of no mean order rhese two alone were 
enough to make the night a success, but with Plangon 
as the priest, Scotti as Amonasro, Journet as the king, the 
ast became one of the strongest that could be desired 


for 


It was a triumph for Nordica, for Plangon, ior Caruso, for 
Mancinelli, and, indeed, for everyone connected with the 


performance, and it is only to be regretted that the synd 


ate does not live up to this very high standar« 
== = 
Saturday's performance of “Die Walkiire’ was abou 
the best of the Wagner performances that we have had 
this year, though that not saying very much Sieg 
mund is one of Kraus’ best parts, and if he is not abs 


utely a Jean de Reszké or a Van Dyck, he is at least a 


thoroughly conscientious actor and a good singer. Brema 
& & 








is Briinnhilde was, of course, splendid, and with two such 

fine artists as herself and Van Rooy to sing them, the 
enes between Briinnhilde and W could not fail 

g well Frau Lohse acted « ngly as Sieglinde 

though there is still room for improvement in her voi 


production, and Herr Blass made a satisfactory Hunding 


But when will an effort be made to shorten the intervals 


between the acts « tr s opera? The new scenery is very 
handsome and very massive, but if it is to take half an 
hour to set the scene for the third act we would rather 
r er the old 

Ss & 

On M lay | bone vas repeated w lec San 
ast that we noticed be ind a very strong cast it wa 
he contrast between the performance of this opera and 

Die Meistersinger which was played on Tuesday 
was too violent to be altogether pleasant. Try as we wil 
is impossible to become reconciled to Herr Lohse’s con 
ng or to Herr Pennarini’s singing \ glance at the 

re is sufficient to show that Wagner was particularly 
reful to show exactly how it was to be played. Yet 
Lohse missed almost every one of the points. His reading 


1arsh, crude and dull, while he made his orchestra 
play so loudly that he frequently succeeded in completely 


drowning the unfortunate singers. And as Pennarin 











well, it was sufficient to remember that Walther was th: 
hampion of the new 1S wl pletely upset all the 
econceived theories of the Nuremberg master singers, t 
alize how utterly incongruous the tuation was. For 
he first time we thoroughly sympathized with Beckmesser 
und his performances on the slate. It was difficult to im 
gine any revolution in art be ed by Herr Pennarini 
Frau Lohse once pre acted perfectly as Eva, but she 
ippeared to be out of voice We fear that we are not 
kely to hear a got m performance of “Die Meistersinger’ 
s year. That Tuesday would d credit to 
small German provincia vt 
St SS 
Beyond the fact that Friday Melba n t 
first appearance this on as Ma rite e 
Pp alls for no special mentior 
= <= 
[wo of Josef Hofmann’s piano recitals had, unfortu 


nately, to be postponed, and on Saturday we jumped, in 
nsequence, straight from the first to the fourth. Owing 


le to do himself full justice at 


» illness Hofmann was un 





lis first concert, but at his second appearance he more than 

stified the glowing accounts of his playing which her 
ilded his recitals. He would, perhaps, have done better 
had he taken a smaller hall than the large Ghar s Hall 
It is, indeed, no place for piano recitals, as many a fine 


pianist has learned to his cost, and Holmena’s s peculiarly 


delicate and sympathetic style hardly makes the impres 


there which it would ake elsewhere. Not that his 





ecital was anything but a great success rhe audience, 
ndeed, showed an enthusiasm which left nothing to be de 
sired. It could, however, have been a still greater success 
had he played in a room which would have shown the full 
beauty of his dating to better advantage, and much of 
the exquisite delicacy his readings of two of Mendels 


li 
sohn’s “Songs Without Ww ords,” Beethoven’s Rondo, Cho 
pin’s Studies in C sharp minor and G flat major, an 
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will, we hope, find a place in programs of other piano re- 
citals, and he played them with all the admirable sense of 
proportion and tone artistic instinct which characterize all 
his performances. 
= = 

Charles Williams is to be congratulated on giving two 
such excellent programs at his chamber concerts on Sat- 
irday afternoon and Tuesday evening. As Herr Miuhl- 
feld appeared at both these concerts it was only to be ex- 
pected that the programs should contain much music for 
combinations which included the clarinet. Brahms’ great 
Quintet in B minor, Beethoven’s early Trio for piano, 
clarinet and violoncello, Brahms’ Sonata for clarinet and 
piano in F minor, and two of Schumann’s “Fantaisie- 
stiicke” all found piaces in one or other of the programs, 
and the performances, in which Charles and Arthur Wil- 
liams, Mihlfeld, Sutcliffe, Wendling and Férir took part, 
were as good as could be. Among the other works which 
one was glad of a chance of hearing were Corelli’s Sonata 
in F for violin and bass, with piano accompaniment, and 
Bach’s Sonata in C for two violins and bass. 
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Heinrich Meyn succeeded in creating a very good im- 
pression indeed at his vocal recital at Bechstein Hall on 
Monday afternoon. There are but few singers who have 
the power of making an entire program interesting with- 
out any external aid, but Mr. Meyn proved himself to be 
quite equal to the task, and from beginning to end there 
was not a dull moment in his recital. The program was, 
in the first place, exceedingly interesting. Opening with 
a fine performance of Handel’s “Thy Glorious Deeds,” 
he next sang a group of German songs which includes 
Schubert’s “Geheimniss,” Brahms’ “Feldeinsamkeit,” 
Schumann’s “Der Knabe mit dem Wunderhorn” and Ru- 
binstein’s “Es blinkt der Thau,” which he sang with mu- 
sical charm and sympathy. The group of American songs 
might have been rather better chosen, for though Chad- 
wick’s “Allah” and Foote’s “Love Me ii I are both 
admirable songs, Clayton Johns hardly strikes a true note 
in his setting of “La Vie est Vaine.”” With the rest of the 
program there is no fault to be found whatever. Ina song 
from Ambroise Thomas’ “Le Caid,” ip Verdi’s “O tu Pa- 
lermo,” and in a group of French songs with which the 
concert ended Mr. Meyn proved himself to be a good artist 
whom it will be a pleasure to hear again. 


On the same afternoon Henry Such, a very clever vio- 
linist, gave an interesting recital at St. James’ Hall, play- 
ing everything that attempted, irom Beethoven's 
“Kreutzer” Sonata, in which he was joined by Miss Doro- 
thy Maggs, to Paganini’s “La Clochette,” with great suc- 


Live” 


he 
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Hungary seems to possess an inexhaustible supply of 
virtuosi. Kubelik, Kocian and Arthur Hartmann have 
all shown us the extent to which a violin technic can be 
developed, and on Monday evening Foldesy, who gave a 
concert at the Queen’s Hall, proved himself to be a kind 
of Kubelik of In the matter technic 
Féldesy probably has few or no equals, and he can play 


the violoncello. of 
the most difficult passages with perfect ease and finish, 
while his tone never loses its exceptional beauty and rich 
ness. In addition this, he fortunately pos 
sesses many real artistic gifts, a fact which he proved con- 


to however, 
clusively enough in his reading of a concerto of Golter- 
That these gifts still need developing, however, 
In Haydn’s Concerto in D he showed 


mann. 
cannot be denied. 
an affection for tempo rubato and portamento effects which 
was not altogether desirable, and it is evident that he still 
has a great deal to learn before he can hope to give per- 

of But Foéldesy un- 
violoncellist very future, and 


fect readings classical music. is 


with a 
there is reason to hope that his 


doubtedly a great 


since he is still young 


powers as an artist will yet be developed. 

s & 
yncerts were given by Miss Florence Shaw at 
the Bechstein Hall, Miss Amy Willis Miss Amy 
Maynard at the small Queen’s Hall, George Ridgeway at 
he Salle rd, and in the evening by Miss Florence Shaw 


Other cé 
and 





Hall No more excellent combination 


can well be imagined than that of Mme. Blanche Mar- 
chesi and Harold Bauer, and it is not surprising that the 
concert which these two excellent artists gave on Tues- 
day afternoon attracted a very large audience to St. 
James’ Hall. Madame Marchesi affords a remarkable ex- 
ample of the triumph of mind over matter. Her voice is 
in no way remarkable either for its quality or for 
power, but she sings her song so well that she quite 
makes one forget any slight vocal defects which she may 
possess. She has long ago’ made a name for herself for 
the admirable taste and enterprise which she shows in 
choosing her songs, and on Tuesday she quite lived up 


its 


to her reputation. Schubert's “Die Allmacht’”’ and “Die 
Stadt,” Dahlberg’s “Eija Popeia,” a new and charming 
song by Sauer called “Nachtblumen,” Tschaikowsky’s 


“War ich nicht der Hahn” and “Why So Pale Are the 
Roses?” Liza Lehmann’s “O Tell Me, Nightingale,” and 
Frances Allitsen’s “King Duncan’s Daughters” are all of 
them delightful songs, which are given only on the rarest 
occasions, and Madame Marchesi sang them with remark- 
able dramatic power. 

Of Harold Bauer’s well-known pianistic performances 
it is difficult to speak highly enough. We have had op- 
portunities of hearing him twice this week, at this concert 
and at Thursday’s Philharmonic, and at the second con- 
cert he only deepened the impression which he made at 
the first. He seems to us, indeed, to be the ideal player 
of classical music. He has, in the first place, everything 
that goes to make up a great player—a great technic, a 
beautiful touch, temperament and brains. Seldom does one 
hear a pianist with so perfectly balanced a mind, or one 


who keeps his emotions under such complete control. 
Chopin’s Fantaisia in F minor Schumann’s ‘Fasch- 
ingsschwank” were marvelously played on Tuesday, 


and one could not have wished for a different interpreta- 
The sentiment was expressed to per 
Few pian- 


tion of a single bar. 
fection and without the slightest exaggeration. 
ists, indeed, have such power of catching the composer's 
spirit and giving expression to it, and so great were his 
readings of these two works that one could not wish for 


greater. It was the same with his interpretation of the 
“Emperor” Concerto at the Philharmonic concert. After 
the extraordinary travesties of this concerto which one 


in the course of a year, his playing was a delight to 
who love to hear Beethoven as it should be played. 
Such power and breadth combined with a which 
never lost its richness are but rarely to be heard, 
Mr. Bauer has accomplished great things already 
can be but little doubt that he will accomplish still greater 
things in future, for from the Beethoven Concerto to 
Rubinstein’s Study in C, which he gave at Tuesday's con 
cert, he played everything so perfectly that his success 


hears 
those 
tone 
and if 

there 


was triumphant. 
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The Philharmonic concert was also noteworthy for the 
fact that Miss Mary Miinchhoff was the vocalist. We have 
already had occasion to speak of Miss Miinchhoff ; 
singer of the greatest promise, and her performances on 
Thursday assured her a position among the leading so 
pranos of the day. In addition to a beautiful and un- 
usually flexible voice she has remarkable artistic gifts, 
and she possesses the rare distinction of being able to 
sing florid music and “lieder” equally well. Her contri- 
butions to the program were limited to three songs, Mo- 
zart’s “O Zitten Nicht’ and Wagner’s “Traume” and 
“Wiegenlied,” and no performances could have been bet- 
Otherwise the concert does not call-for special criti- 
cism. It was composed of the most familiar of the Wag- 
ner excerpts, and Dr. Cowen played them no better and 
no worse than other conductors 
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On Wednesday evening a strange concert took place 
at Albert Hall in aid of King Edward’s Hospital Fund and 
to advertise the Daily Express. The feature of the enter- 
tainment was the performance of five march songs, which, 
for some reasons best known to the judges, carried off the 
prizes at a recent competition. By far the best of them 
was that by Myles Foster, which tied for the third prize in 
the judges’ estimation. Mr. Foster was the only com 
poser of the five who thought it advisable to write a 
march form, though one would have 


as a 


ter. 


march song in 





thought that this would have been the first idea that would 
For the rest, Mr. Needham’s “Sev- 
enth English Edward,” the first prize winner, had a fair 
though rather familiar tune, and it had the additional ad 
vantage of possessing good words, an advantage which 


strike a composer. 


was not shared by any of the other songs. It would be 
better to draw a veil over the rest. Two coronation 
marches also figured in the program, a blatant and tawdry 
composition by Sir Alexander Mackenzie and Mr. God- 
frey’s terrible march which won a first prize in a recent 
competition, Apart irom these the program was interest- 
ing. Melba and Plangon sang superbly, and Miss Clara 
Butt, Lillian Blauveit and Ben Davies also appeared, all 
them But the prize 
songs ruined the concert. 
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of scoring tremendous successes 


Concerts were also given on Wednesday by Miss Ida 
Plunkett and Miss Evie Moore and by Miss Ethel Marsh 
at Steinway Hail, while Kubelik attracted an enormous 
crowd of his admirers to St. James’ Hall, and, as usual, 
played brilliantly. 
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The last of Miss Mabel Monteith’s long series of piano 
recitals took place at St. James’ Hall on Thursday aiter 
noon, when she gave a long program entirely composed 
of Liszt. Few composers, perhaps, suit this young pian 
ist’s style so admirably, and she was quite at her best 
throughout the whole recital. The B minor Ballade, the 
“Rhapsodie Espagnol” and the Rhapsodie in Eminor, the 
‘Liebestraum,” the “Don Juan the “Venezia di 
Napoli” and the “Tannhauser” arrangements were played 
Miss Mon- 


point is ever 


fantasia, 


with extraordinary precision and neatness. 


teith’s technic is admirable that not a 


missed and not a bar is ever blurred, while for power she 
She has 


so 


stands quite alone among pianists of her sex. 
made a big name by her six concerts, and we may con 
fidently expect very great things of her in the future. 
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As to the rest of Thursday concerts few of them call for 
special mention. Tschaikowsky concerts at Queen’s Hall 
are like asparagus in May, and that which took place in 
the aiternoon was as excellent and as familiar as the rest 
Concerts were also given at Bechstein Hall in the after 
noon by Miss Louise Dale and Hamilton Earle and in 
the evening by a Scandinavian party, at the Small Queen's 
Hall, by Mme. Lucie Lever, and at the Salle Erard by 
Miss May Fuiler. 


=e = 
Friday’s concerts were so many and so important that 


they must be allowed to stand over till next week. Fritz 
Kreisler scored a tremendous success at St. James’ Hall. 
Arthur Hartmann and Pugno both gave recitals at the 
ther concerts were given by Mme. 
3randon-Wisher 


Queen’s Hall, while 
Alice Estey at the Bechstein Hall, Miss 
at the Brinsmead Galleries, and Misses Marianne and Clara 
Eissler at Lord Battersea’s Houss ZARATHUSTRA 
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Lonvon Nores 


Harold Bauer and Fritz Kreisler have arranged a joint 
tour for this autumn in Scandinavia. 
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Fritzi Scheff is on the point of contracting to sing in 
comic opera for three years. Will she or will she not? 
ase & 
American friends and admirers of E. Kosman will be 


pleased to hear that his beautiful playing in a recent per 
formance at the Queen’s Hall of Richard Strauss’ Piano 
and Violin Sonata (the composer at the piano) was warm 
ly appreciated by the public and the press 

es €& 

The orchestral concert of Raoul Pugno last night at the 
Queen’s Hall was an overwhelming success. Colonne 
came over specially from Paris to conduct. Three con- 
flat, Beethoven in C 
will be a crit 


certos were performed—Mozart in E 
minor and Saint-Saéns in C minor 
ical notice in the next London letter 


There 
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CONCERNING RICHARD STRAUSS. 


HOTEL CECIL, LONDON, / 


Jume 14 F f 

AR be it from me to deprecate the cult. Had it not 
F been for the cult hardly any of the world’s greatest 
masterworks would ever have been known, and certainly 


fewer still would have survived. The great many-headed 
never knows fine art when it comes along. Always it is 
the cult which takes up the great artist and pushes hin 
into the public view until the public also, at last, is in 


duced to see the greatness of his art. Unjiortuately it is 


not the great creators only who are run by cults. Olten 
mediocrities are run by them, and oftener still charlatans 
In this mighty city of Lond we know t ur rrow 
what harm can be done by cu Phere is the Parry-cum 
Stanford-cum-Mackenzie cult It had, with the kindly 
assistance of that washed-out sheet, the /1imes, done more 
to prevent the development ol a taste itor fine mus thar 
one would at first imagine to be possible \t our cor 

certs, in our opera house—such an opera house!—at our 
arious musical festivals, it has rammed these three met 


if not down our throats at least into our aching ears, with 
this for result: that t public has come to the conclusion 
that if this music is the best our native geniuses can pri 

duce the less we have of then he better We have other 


cults here: the cult of Monsieur X., the talented French 





man, whose pretty little songs are ext d as worthy of 
a Schubert; of Herr Y., whose piano playing is the finest 
the world has known; of Herr Z., the amazing young vi 


linist, whose intonation ought to Paganini turn 1 





his grave. Yet, in spite of all thi 
but for the few devoted, far-se ing mer! who take up an¢ 
run the big men, the big men would never be heard « 
Beethoven had his little cult; Wagner had his big one 


even Mozart and Schubert, little though they won in the 





‘ir little cults also 


way of worldly position, had tl 


The cult may back the ger ne great man, the charla 
tan, or the mediocrity. What sort of man is it that R 
ard Strauss cult is backing at present ‘rom Munich and 
Berlin some t g ne the 1 fe tr g 
over the advent of this gentleman; more recently these 


same noises have crossed the Atlantic from New York 
, 


and now the cry is being taken up half heartedly in Lon 





don. Is he destined to rest 1¢ immortals, or to 
be forgotten with the charlatans and the mediocrities? 
Certainly he cannot be placed among the charlatar s 


much I dogmatically assert at once 

But is he worthy of a place among the gods of music? 
James Huneker seems to think 
I answer the question with a most emphatic No! Nor 
credo. For some years I have taken every opportunity o 


hearing as much of his music as possible I have heard 


several of his symphonic poems and read the scores; I 
have never heard an opera of his, and doubt whether many 
of his English speaking admirers have; I know many « 





his songs; quite recently I heard his accompaniments te 
recitation pieces. And I swear that beyond prodigious 
industry and an appalling facility in working out mathe- 
matical pr iblems T see little n hic music Some of the 
songs are highly agreeable. some are even beautiful and 
expressive. But, after listening to the symphonic music- 
on which his fame and name must ultimately rest or by 
which it will fall—with open ears and mind I find myself 
left untouched. For many weeks I have studied “Helden 


lebe n”: T have made manv savage attempts te tear the 





heart out of it on the piano: and though T once heard it 
f 

played under the composer’s direction and know exactly 
how each passage ought to sound, and cannot therefor: 
attribute mv dislike of it to mv lack of comprehensior 
T still do not like it: T am still as strong as ever in mv 
dislike of it T think this dislike ic justified. and T will trv 
to show why 

Tet me first of all explain that 
chord in the music f Strau vhicl I dislike Whe 
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modern ¢ tw how can they touch 





Spohr, who was really a big man in his way, heard 
‘Tannhauser” he confessed that it took him some time t 


grow accustomed to what he called the “discords” in it 
That ought to be a warning to us all, for few of us are 
Spohrs. It is a warning which I, at least, have taken. | 


find nothing in Strauss’ harmonies to which I take excep 


tion; there is not a harmony I would not use myself; most 
of his harmonies, indeed, were used before he was bora 
(and by harmonies I mean also harmonic progressions) 
[here is not a turn of his melodies that I object to; there 
is scarcely one that has not been used before; there is not 
ne which, properly placed, might not be beautiful. To g 


afield, I dislike Strauss’ harmonies and melodies 





no fu 
because they are not so used as to be beautiful, and 
moreover, not so as to be expressive of any human emo 
ton 

And here we touch upon the central cause of my mortal 
ersion to his music; it is not beautiful, it is not expres 


ve, because he has not tried to make it beautiful or ex 


pressive. He has tried to convey intellectual ideas, whic! 
is not the business of music at all. The other Richard 

Richard Wagner, to wit—with all his bungling and high 
falutin, did see that the intellectual idea could not be cor 
eyed by music alone; that together with the color—the 


music—must go the spoken word to make clear what was 
meant. Liszt went a step backward, and Strauss, tun 


bling over Liszt’s big feet, has landed sprawling in the 


mud. Music can no more utter ideas than prose 





duce the emotional effects of usic There is 
vehicle for ideas and there is a proper vehicle 

n; when once emotion becomes rarefied and intense 
in only be expressed in music. This is not mere dog 


matizing; the history of all the arts, so far back as they 
history, proves it to be true. It is difficult enoug 
I 


ol mii: 





. ‘ a . 
to teach a cat to ask in plain English for a plz 
I have never succeeded in doing it—and how muc! 


Ke a ViOlin ¢ 





Marble Arch! The yearning to g 





to go from here t« 
to the Marble Arch, or anywhere else, can be expressed 
music: but the cabman must be content to know we want 
g0 somewhere; the somewhere must forever remait 
unknown to hin Str no ntent to make us fe 


that Till Eulenspiegel or Don Juan wants something; h 
I 














ed to mold his themes until they speak and tell us ou 
that the street is so-and-so and that they are going 
to call at number so-and-so, on the right-hand side Ir 
the effort beauty and expressiveness are y gotte 
ind after all we are no wiser than before. So he gives u 
a “program.” 
The worst of it is that the programs are common be 
yond descriptior Let us consider the “Zarathustra 
I know Nietszche’s wot nerfectly \f y Sota d Ws 
Huneker also knows it perfectly I admire 1 h ¢ 
Nietszche; so does Huneker But does James Huneket 
mean to tell me there is really anything beyond blather 
e d moonshine it Thus Spake ithustra”? <A 
ot of it is mad; some of it is good and very, very old 
i lot t 1S as lat ut of date as the gentle vaporings f 
Ralph Waldo Emerson And then take Strauss’ illustra 
tions of this banal stuff; will anyone in his right sense 


{ 


with a soul accessible to music, lay his hand on his heart 


and declare that a chord without the major third nece 


sarily means anything in particular? Even when y 
earn gain from the program. what it is intended t 


in, you can only say, “There is no reason why it shoul 


not mean that, but it would never have conveyed that 

me had I not been told. and it may mean a thousand 
her equally absurd things, and anyhow it is most abon 
bly ugly 


Again, let us have a look at “Tod und Verklarung.’ 


What a noble subject, to be sure! o we live in the twen 
tieth century or the second? The dying man, the retro 
spect of his life, the death, the transfiguration—what hav 


ill these things to do with the problems and worries of 


an deeply now 


adays? All, all is gas—one might almost say, with the mad 
’ Nickleby yas and gaiters.” Sti 


oh! much duller than the dying 


gentleman in “Nich 


dull though much of it 
ene in “La Favori he ransfiguration” part 1 
comes off. The melody is not new, is not specially noble 
but it is plausible and almost pretty; and it comes as 
great relief after all the would-be gruesome effects that 


have gone before 





Wha | ‘ apout nese Wort PI Y ] y 

Don Juan” and to tl Heldenleben.” | I tter I have 
not the smallest admiration. It is diabolica lever; that 
in fact, is the worst of it.. A work of art rely, should 
not strike one first of all being clever. Clever is an 
odious word in these times when everyone more or les 
clever. It is always, to my ears, ugly, or at least not beau 


tiful. It lacks something; it is like a lean, dried appl 


without juice or richness. Think of the Ninth Symphony 


of Beethoven, think of ¢ Richard’s later music, ther 
think of the other Richard and hi lod und Verklarung,’ 
his dull, humorless Till Eulenspieg: I nseductive 


i 
“Don Juan”! 

In short, I confess myself—and repeat myself in say 
ng so—to be among the unconvinced. I have elsewher: 


d that Richard Strauss was merely the victim of a mode 


‘ 


a mode that in Germany has already passed. In Berlin a 
present a few young students, anxious for new rather than 
for the lovely and true, acclaim him master of masters 
but we may as well remember that Berlin has always had 
its local idol, and that it has never been among the first 
to perceive the genuinely great. Wagner refused to have 

ng to do with 1 silow talked about the Circu 
Hiilsen. For my own part, I shall kee; 1 open and 


1 


sten again and again until at last I decide to remain in 











right 1 d—that to say, my sent state of mind 
“Sf \ 

r happens I shall be in good company. There is only 
me thing I wish to add: No number of hea s will make 
e Strauss’ n cal accor niments to poems for re 
hey st 1 I e beet tten The speak 
ng voice and instrumental music never go well together 
I nation ete ble nd or f the most lan 
I ch Arden . de! ered n Gert T \ Mr P ‘art ac 

ompanied by Richard Straus Joun F. RuNcIMAN 


Whitney Tew in England. 
H WHITNEY TEW, the distinguished basso, is having 


a busy s¢ n in England Among his recent and 
future engagements may be mentioned: Recital, Bechstein 
i.e Blas Rriohs \ y tal tour 
M1 4 Esty sted Pecskai. the Hu 
garian violinist, and Miss Dora Robinson at the piano 


Mr. Vert’s 


\ Mme. Alice ] M \ lerveer Green, Gregory 


umn tour. fror October 27 to December 6 





Whitney Tew, Gregory Hast and a number of other w 
known soloists were engaged to sing in Queen's Hall,. Lon 
I ngland it a ery interesting ind comprehensiv« 


t orchestr nd choral concert extending fro 


HIS i n orga tion which h een very succes 
ful for the past four s 1 It } been singing 
many of the 


rg ities and has made excellent impres 
s It S os ns ep | { | 
ences gener y e member the juartet are Fir 
sopra! M I r (¢ ‘ é 1 [ May 
M s f ne 1 H 
‘ lay Miss l the | ] has bee 
1 
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UMPERDINCK has a musical fairy tale up The London Musical Courier, published by 
his sleeve which is to have its premiére next Mr. Atwater, hasno relations whatever with 

season at the Berlin Opera. The title and theme of the New York ‘ Musical Courier.”’ The New 
the new libretto are still a secret. York ‘* Musical Courier ” is distributed direct 
from New York all over Europe, and the Lon- 
don office of the “ Musical Courier ”’ is in the 
Hotel Cecil, under the management of Mr. M. 
Chester. Artists, managers, publishers, X&c., 
are hereby notified that this paper has no 
relations with the London Musical Courier, 
or with Mr. Atwater. It is necessary to make 
this public statement in order to avoid mis- 
Phen FRICHE, who created the title role gnderstandings. 

of Charpentier’s “Louise” in Brussels, has been - 
offered an engagement at the Paris Opéra Co- OME of Sarasate’s Berlin friends met the artist 
mique; but she is tied by a contract to Brussels, in a Kneipe the day after his first Berlin con- 
the breaking of which brings a fine of 30,000 cert Among the guests was a cavalry trumpeter, 
francs in its wake. A correspondent hints that who eventually thought he had heard quite enough 
Carré, of the Opéra Comique, will gladly pay that oF the artist’s praise, and broke out in Berlin 
sum. We ask, why should the fine be paid at all? brogue: “Of course, Sarasate is a great artist on 
According to what recipe can the Belgians collect jy. fiddle, but put him on a horse—dann kann er 
30,000 francs from an opera singer? True, she say nichts” 
might give notes for it. —_—_—=—— 


EAN DE RESZKE is not to sing at the gala 
opera, Covent Garden, in honor of King 
Edward this week. Does this signify that the end 
is nigh—that end which all men, especially tenors, 
must face? 





TRANGE news from over the sea: The Prague 
id aon Pe wae _ . < cance er ‘ ‘ load - 
Og. Bruckner begged an audience of Kaiser correspondent of the Leipsic Signale praises 
Franz Joseph to thank him for a decoration the work of their Wagner conductor, Leo Blech- 
he had received. At the close of the audience the (ninous name—and mentions gratefully that this 
monarch asked the symphonist if he had any favor gentleman has remained true to Prague by refus 
to ask. Bruckner admitted modestly that he had. ing the position as conductor ef the Boston Phil 
“Well, dear Bruckner, don’t hesitate; out with it,” }armonic coneerts which was offered to him 
encouraged the Emperor. “You see,” answered what are the Boston Philharmonic concerts? 
Bruckner honestly, “Hanslick always tears me tO ¢upeuater dic Signale vielleicht Blech? 
pieces in the Neue Freie Presse. Now if Your Ma- 
jesty would speak an earnest word with Hanslick I 
would be ever so much obliged.” © many of Johann Strauss’ operas have fallen 
—_— into disuse because of the insufferably silly 


. : a : : texts. Experiments are now in order by which an 
W* read with polite incredulity of the poet 
Yeats’ experiments with cantillations. He 
has had made by Arnold Dolmetsch—we remember 
“Evelyn Innes’—a “beautiful instrument, half 
psaltery, half lyre,” to the plucked accompaniment 
of which he recites verse. This sort of thing is 
lovely in a novel, but musically is weepingly senti- 
mental. We recall Bernard Shaw’s well modulated 
indignation because THE MusicAL CouRIER pre- 
ferred the healthy, musical tone of a modern grand 
piano. Literary men seem to abhor normal mu- - 
sical instruments. Why these extraordinary ata- ee ' . 
eee el le y : SINGER in a Coblenz theatre has brought 
vistic tastes? Psaltery sounds better than fiddle, : 7 i 
wed, ’ . suit against her manager because he de- 
but we prefer music made with a bow. Even the ; - ' ‘ie 
é : ; zg , clared in public that she had a voice which sounded 
harp is preferable. Speaking to music is a failure, - s 
é ; as though it came out of a Blechtopf. When the 
always has been a failure, from Schumann to Rich- . , 
1s case came to trial the attorney of the defendant de 
ard Strauss. , ; 
clared that the remark was not libelous, because 
no one had ever heard a voice coming from a 
E RMA NENT orchestral concerts will be given Blechtopf, and consequently no one was in a posi- 
the coming season for the production of tion to judge whether or not such a voice was bad. 


interesting libretto is being written to the charm 
ing music and so save the latter from oblivion 
Julins Bauer has taken “The Queen’s Lace Hand- 
kerchief” in hand, and the same operation is to 
be performed on “Cagliostro in Wien” and “Rit 
ter Passman.” Victor Leon’s grafting of “Blinde- 
kuh” on “Simplicissimus” has already been re 
ported. These painstaking operators certainly 
ought to be called “Doctors of Music.” 


classical programs outside of those in New York, The court itself could not decide whether a voice 
Boston, Philadelphia, Washington, Pittsburg, Cin- of the above description was or was not effective 
cinnati and Chicago. These are the cities with the in a lyric scene, and the manager was acquitted. 
permanent orchestras. There are orchestras also We suspect the clever attorney who invented this 
in Baltimore, St. Louis, Indianapolis and San defense must have had one or two Solomons 
Francisco, but they have not.reached any financial among his ancestors. 
strength, and the concerts are few and far between 

The permanent orchestras in the first named cities 

also travel extensively in their respective circuits, 2 Mr. Finck in last Saturday’s Evening 
and some of the other circuits. It follows, therefore, Post: 

that there will be a large number of orchestral con- 
certs next season. St. Louis, with its coming the Liszt Monument at Weimar, Hans von Bronsart 


“In the course of his address at the inauguration of 


world’s fair, should organize at once a permanent remarks: 

orchestra and get some great conductor from “While Liszt was enthusiastically applauded as 
Europe to identify himself with it, so as to be pre- a virtuoso in his triumphal progress throughout 
pared with music for the world’s fair. There is a Europe, and received honors seldom bestowed on a 
great deal of work to be done if it is not to be a mortal, he was, as a composer, disregarded, abused, 
failure, as it has been in other world’s fairs. There ridiculed, even calumniated as one who despised 
is also an attempt now being made by certain mu- the composers of the past—he who did more than 
sicians in this city to organize an orchestra for the anyone else to interpret the classic masters from 
purpose of giving occasional concerts in Carnegie Bach to Beethoven, and the romantics from Schu 
Hall, but of course in the city of New York the or- bert to Schumann. 

chestral condition is a dilapidated one. Probably “He met the anathema hurled against him with 


the opera has much to do with this. dignified silence; only among his friends he used 
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to say: “I can wait.” Compensation for all these 
annoyances he found in the pleasure of creating 
and in the firm conviction that his works would 
some day, perhaps not till after his death, be duly 
appreciated.’ 

“As if in a presentiment of his own fate he em- 
bodied in one of his earlier symphonic poems, 
‘Tasso, lamento e trionfo,’ the great antithesis of 
the man of genius misunderstood during his life- 
time and glorified after his death.” 


I Meaesenatys 


1QO1-2 





it altogether, the concert season of 

was a financial success, far above the 

average, and, while some of the artists made rea- 

sonable sums and others again, in proportion to 

their abilities, unreasonable sums, still others made 
very large sums. 

LAST SEASON’S 


SUCCESSES. 


[It will be found that those 
THE 
intelli 


artists who cultivated 
MusicaL CourRIER 

gently were financially successful far beyond the 
usual American season’s average, while the new- 
comers who utilized the columns of this paper in- 
telligently fared excellently, from a financial point 
of view. By utilizing the columns of this paper two 
things are meant: In the first place, the advertise- 
the 
place, the reproduction of criticisms from 


ment which forms the basis, and, in second 


other 
papers showing what the consensus of opinion is 
and local and societies 


encouraging managers 


and agencies to make engagements. There is no 
other organ in the world that gives an opportunity 
Peo 


ple cannot get all the newspapers and look through 


to musical artists to conduct this propaganda. 


them and watch them to see what an artist is doing. 
By simply picking up a copy of Tue Musica 
CouRIER each week it can readily be discovered 
how an artist is progressing in this country and 
what success he or she is making. This, then, 
forms the basis of engagements. 

The criticism of Tae Musicat Courter itself is 
a matter entirely apart and has no relation what- 
ever to the business functions to which we now re- 
fer, namely, the advertising and the reproduction 
of the criticisms that have appeared in other pa- 
pers, American and European. 

The artists who have advertised in this paper 
have been universally successful, and, while we do 
not claim that their success has been the result of 
advertising in this paper, the fact nevertheless re- 
mains that they have been successful, whereas those 
who have not advertised have made a very indiffer- 
ent showing. It is due probably to the fact that 
they have no advertising spirit anyway, and are not 
in sympathy with the modern methods of exploiting 
themselves before the public that is engaged and 
interested in the art of music. But the fact remains 
that such advertisers of ours as Paderewski, Harold 
Bauer, Kubelik, Madame Nordica, Josef Hofmann, 
Kreisler, Emma Nevada, Fannie Bloomfield-Zeis 
ler, Leonora Jackson, Maconda and others are the 
musical artists who have made money in America 
this season; and it is therefore in the interests of all 
musical artists that we suggest to them the advisa- 
bility of using this paper to advertise themselves 
and to have their press notices reproduced and to 
give the musical world in Europe and America an 
opportunity to observe their progress and their 
growth and the valtie they represent, financially, 
to managers and agents. It is simply a question of 
commerce, after all. People do not study music, 
study singing, study the piano and violin for the mere 
enjoyment of it. 
for the purpose of making a career, and the making 
of a career means the making of money. To ad- 
vertise in THE Musicat Courter, and to do so 


properly and extensively and intelligently, means 


They enter the field professionally 


the investment of money, but it also means the re- 
For 
in;tance, an artist who gets $300 for an evening, or 
$:00 for an evening, or $800 for an evening, can 


turn on that investment of a much larger sum. 





have the price gradually advanced through an in- 
telligent system of advertising in THE 


CouRIER, securing subsequently, as the case may 


be, $400, $800 and $1,000 respectively, in place of 


the aforementioned figures. There are many other 
sides to this question which, as we have said before, 
are purely commercial-financial. 

In addition to this it must be remembered that 
in THE MusicaAL COURIER 
This paper has, for the past 


artists who advertise 
are in good company. 
twenty years, been advertising the foremost and the 
most brilliant musical artists in the world, together 
with thousands of professional artists whose sphere 
limited to local influences—those of a 


has been 


medium character, those who belong to the sec 
ond or to the third or to the fourth class, and who 
know the advantage of entering into the adver 
tising columns of a paper that advertises artists of 
the first grade, such, for instance, last season, as 
Paderewski, Kubelik and Nordica—people of the 
first rank so far as their drawing capacity is con- 
cerned, and that is always an evidence of rank 

For the coming season a large application has 
already been received for advertising. The rates of 
the paper will, in consequence, be raised some time 
during the year and prices advanced to a point 


commensurate with the increased strength, influ 


ence, age, prestige and circulation of this paper. 
To all appearances there will be more advertising 
t} 


in THE Musicat Courter the coming season than 


ever before Those artists who are so dead to the 
influence and power of the advertising spirit will 


take ad 


vantage of the columns of THE MusicaAL COURIER 


certainly injure themselves unless they 


and the space it offers for the exploition of artists’ 
operations. We merely refer to this at this time to 
remind musicians that they may as well have money 
with their music. 

which wish to call 


feature to we 


There are a number of musical 


A special 
attention is this: 
agents who, for reasons of their own, discourage 
their artists from advertising in THE MuSsICAL 
Courter. These agents are making 
take and are injuring the chances of their own art- 
ists with such advice, and, besides that, are injuring 
An artist 


a great mis- 


the present and the future of the artist. 
inclined to follow such advice should consider the 
fact that some agents are prejudiced, that some 
agents are very foolish, that some agents are very 
unsuccessful and that some agents are very incom- 
petent, and that, while most of the agents are com- 
petent and honest and are energetic in their busi- 
ness, yet they may have reasons and purposes of 


their own, which they do not want to disclose to 
the musician, for discouraging him or her from ad- 
vertising. The musical artist who follows such 


advice regarding THE MusicaL Courter is going 
to injure himself or herself, not only at the present 
time but hereafter, for advertising is not a question 
of to-day—it is a question of the general effect it 
produces and its future influences, because adver- 
tising has a carrying quality. An advertisement has 
a certain effect when seen and read; but that effect 
is carrying, so to speak, because of the fact that the 
If 
artists themselves would only reflect for a moment 
upon the effect of other advertising on their own 
intelligence they would see the significance of this 


advertisement itself is not forgotten. musical 


matter. 
because of the manner in which they look upon 


Many agents are making grievous errors 


this advertising, and because of the indifference 
with which they treat it frequently, as well as in 
the motives that they exhibit toward their own art- 
but then that is an affair of their own, with 
The long and 


ists; 
which we do not care to mingle. 
short of it is that those artists who advertised in 
Tue Musicat Courter last season have made 
money, and those artists who did not advertise in 
THe Musicat Courter last season are not known 
to us—we do not know anything about them, and 
there certainly has been no money made by them. 





MuSICAL 


ETURNING to 


tember, ’73, 


Moscow by the 
Iljitsch began orchestrat 


first of Sep- 


ing the drafts of the “Sturm.” Incidentally he re 
sumed his teaching at the conservatory and also 
moved to a new address As far as his duties and 
work were concerned every 
A NEW thing went along on the same 
TSCHAIKOWSKY lines as previously, but his 
BIOGR APHY— moods became more melan 
1873-1874. choly and things in general 
bored him extremely 
His correspondence during these months hinges 
on the one theme—his opera “Opritschnik,” the 
production of which is hanging fire in St. Peters- 
burg He writes gloomily about it, curses his 
uck and says he lacks influential friends. -Truly a 
composer's point of view. But the wind soon blows 
from cheerier quarters and his “Sturm” is pro- 
duced in Moscow with success, and is to be re- 
peated in another concert later in the season. Fol 


letter from 


lowing directly upon this news comes a 

Napravnik announcing that “Opritschnik” is to 
be put in rehearsal, and asking it the score be 
shortened and simplified ['schaikowsky replies 
hat he prefers discussing these matters personally 
with Napravnik, and journeys to St. Petersburg for 
that purpose. The inte 





two men parted friends after the composer 


ing the desired cha 


four days in mak nges 


] 


['schaikowsky’s second Quartet was born about 
this time, the beginning of 1874, and was pro- 
duced at a soirée in Nikolai Rubinstein’s house 
Kaschkin cannot recall whether or not the host was 


made dis 


Anton 


ring faces during the performance <¢ 


but his brother was and 


present 
f the mu 


coura 


sic: at its close Anton Rubinstein said frankly that 
1” ad 


please him at all, that it missed 
The 


same 


the quartet did not 


yf quartet music, 


style « 
company was charmed. Later the 


rtet was played in public and 


Napravnik conducted Tschaikowsky’s second 


Symphony in St.’ Petersburg for the first time 
there was much applause and it was voted a suc 
cess. The “Almighty Crew” even liked it—all save 
César Cui, who wrote a criticism about it for th 
St. Petersburger Nachrichten and put the critical axe 
into the work most mercilessly 

lo witness rehearsals of “Opritschnik” Tschai 
kowsky again made a trip to St. Petersburg. Mod 
este admits here that the changes demanded by 
Napravnik cut the composer to the quick Un 
questionably Tschaikowsky was spoiled by Nikolai 
Rubinstein, whose wholesale praise pleased the 


‘omposer: but Napravnik was less sentimental and 


. - ~a] A fter rd “Om ] 
much more practical fterward—composers al 
ways need a time allowance so that they may real 
ize their own faults—Peter Iljitsch admitted that 


the changes were for the best. 
After hearing several rehearsals of “Opritschnik” 
[schaikowsky was disappointed with his work 


Naturally he 


the production, but quite 


blamed some of the shortcomings on 


honestly he advises his 


Moscow friends not to come on for the premiére: 
‘An meiner Oper ist nichts besondere Schones dran 
\s the rehearsals proceeded the composer’s mood 
: ' 
grew more and more irritable, and once when 


Modeste made sport of a weak plac¢ brother 
| 


lost his temper entirely and yelled at him in wrath 


To cut out some detail, which must be admitted 


is more interesting to the composer's family than 


it is to the reader, “Opritschnik” went on for the 


first time April 12, 1874. The entire staff of the 
Moscow Conservatory was present and the affair 
was a success; the composer was called before the 


curtain. 


After the performance there was a supper, dur 


ing which the director of the St. Petersburg Con 
servatory handed Tschaikowsky 300 rubles as a 
testimony of St. Petersburg appreciation of his 


work as a Russian composer. The speech which 
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accompanied the gift—to reverse the usual order of 
reporting such incidents—was lengthy and flatter- 
ing. Doubtless Peter Iljitsch was pleased. 

And the papers of that always dreaded morning 
after? Well, César Cui had put his axe to some 
grindstone and now hewed right and left until the 
splinters covered the reader. Everything about 
this opera is worse than the worst; the text may 
have been compiled by a schoolboy; the music is 
unripe and undeveloped, barren of ideas and weak— 
absolutely unpardonable in a composer of Tschai- 
kowsky’s experience; the frankness with which he 
displays his bad taste is, &c. Why continue? The 
article is honestly bitter, not smeared over with 
treacle, as are some more recent criticisms of “com- 
posers’ successes.” Of course, there were other 
opinions of the work. Friend Laroche and another 
found much to praise and little to damn. But re- 
markable is the manner in which the scales feli from 
Tschaikowsky’s eyes when he wrote the following: 
“T am tortured by ‘Opritschnik.’ The opera is so 
bad that at rehearsals I could not stand it and had 
to flee my own music; at the performance it 
seemed I would have to sink for shame. Is it pos- 
sible: that while composing the work I had im- 
agined that I was writing something charming? 
What a disenchantment at the first rehearsal—no 
action, no style, no inspiration. The applause at 
the premiére means nothing, because many of my 
friends and acquaintances were in the theatre, and 
besides | was known to better advantage through 
previously performed works. I am convinced that 
the opera will not live through six performances, 
and that is a disagreeable confession.” 

The latter surmise was too modest, after all, for 
the opera had at least fourteen performances. Soon 
after its premiére Tschaikowsky started for Italy 
to rest after his excitement and to report the first 
Italian performance of Glinka’s “Life for the Czar.” 

He has a heart to heart talk with “Modi” in a 
letter from Venice, in which he reproaches him- 
self for taking trips when he ought to give Modi 
the money to pay his debts with. Besides, Venice 
is driving him to distraction. Outside of the life 
on the St. Marcus piazza there is nothing to do; a 
promenade leads one into a labyrinth of ill-smell- 
ing corridors; a gondola ride through the Grand 
Canal is very nice, one marble palace more beau- 
tiful than the next one—and also more neglected; 
the whole reminds him of the shoddy decorations 
in the first act of “Lucretia”; the Doge’s Palace 
he admires, but regrets in the same breath that he 
sees no horses and no dogs! Evidently Tschai 
kowsky had an attack of nerves. 

Even Rome he finds deadly tiresome, and can- 
not imagine how it is possible to spend a lifetime 
there; more self-reproaches for not having paid 
Modi’s debts. Florence is even less attractive; 
Naples bores him; there is only one city in the 
world—Moscow, with Paris second—and finally he 
bursts out with the cause for all this dissatisfaction: 
‘‘()pritschnik’ tortures me.’ 

He returns to Moscow without having witnessed 
the Milan performance of Glinka’s opera. Fright- 
fully depressed, with the phantom of “Opritschnik”’ 
pursuing him, he desires to expiate this operatic 
sin by composing a better work. At this time there 
was a competition among composers to write a 
Russian opera to the subject “Schmied Wakula,” 
the libretto by Polonsk~ after an idea taken from a 
fairy tale by Gagol. The prizes were 1,000 and 500 
rubles I'schaikowsky, after lengthy correspond 
ence, finally tackled the work, leaving the city for 
Nisy as soon as his summer holidays began. There 
he completed the sketches, and with these he left 
for Ussowo to begin the orchestration. By the end 
of August the opera was finished, having taken 
less than three months. He worked most rapidly 
at this opera and his inspiration did not forsake 
him; for these reasons he always had the greatest 
fondness for “Wakula.” Even as late as 1885 he 


retouched portions of it. 





Tschaikowsky’s fame had spread considerably 
during this year; his Second Symphony and Quar- 
tet had helped it along, and von Bulow wrote some 
encouraging things about him in the Allgemeine 
Zeitung. 

Here follows the chronological list of Tschai- 
kowsky’s compositions during the season 1873-4: 

Opus 18, “Der Sturm,” symphonic fantasie for 
orchestra after Shakespeare. Dedicated to Stas- 
sow. 

Opus 21, six piano pieces on one theme: Pre- 
lude, Fugue, Funeral March, Impromptu, Mazurka 
and Scherzo. Dedicated to A. Rubinstein. 

Opus 22, Quartet No. 2, F major. After Rubin- 
stein’s criticism, previously related, Tschaikowsky 
worked some parts of this quartet over. 

Opus 14, “Wakula der Schmied,” opera in three 
acts and seven scenes, dedicated to the memory of 
the Grand Duchess Helene. This opera was re- 
vamped later and rechristened “Tscherewitschki.” 

Of critical writings Tschaikowsky wrote but nine 
feuilletons during this period. ~ The season of 
1874-5 will be reviewed next week. 


ANS RICHTER has taken up the remark of 
the German Emperor that “Wagner was too 
noisy” by calling attention to the numerous and 
precise markings of the delicate in the Wagner 
scores. Richter contends that every composition 
becomes “noisy” if these expression marks are dis- 
regarded, and that it is in the power of the critical 
press to modify the “noisiness” of the Wagner 
works by attacking the careless conductors for 
their oversights. But, lieber Hans, if the critics 
followed your advice the Emperor might complain 
of the “noisiness” of the critics! 


RICHARD STRAUSS. 


:* is reported that Richard Strauss will come to 
the United States next season to direct con- 


certs. Emil Paur has the contract. 


COL. HENRY MAPLESON. 
| Besa HENRY MAPLESON, who was formerly as- 


sociated with musical management in the United 
States, and who is now in Paris, is contemplating a 
series of engagements for the United States, which will be 
announced later in the year, They are not to be for the 
coming season, and the exact time cannot as yet be an- 
nounced for these matters, as they are not quite adjusted 
The colonel is full of enterprise, knows this country well, 
and if he brings some attraction over here it will be an 


important one, 





An Interesting Concert. 
hae concert given by the violinist Maximilian Dick, 
4 


»f Chicago, and the pianist and composer Alvin 
Kranich, of New York, came as an unexpected pleasure to 
the music lovers of this city. 

Possessing as they do a depth of artistic understanding 
and technical skill far beyond the ordinary, it was not 
surprising that their magnificent playing earned them salvo 
after salvo of applause. ‘ 

The first stroke of Mr. Dick’s bow enthralled his audi- 
ence, and the applause which followed the rendering of the 
Fourth Violin Concerto, by Vieuxtemps, was deafening 

In the Adagio and “Pepetuum Mobile,” from the G 
major suite, by F. Ries, with its difficult introduction and 
gavotte, and in Alvin Kranich’s delightful “Kreisel” he 
not only demonstrated his omnipotent mastery of his in- 
strument, but also touched the hearts of his audience by 
his playing. 

Mr. Kranich is not only an exceptionally talented ac- 
companist, but also an accomplished composer and _ con- 
ductor. His “Standchen” and “Marchen” for string or- 
chestra, and his exquisite Scherzo for flute and string or- 
chestra embellish almost every program, and awaken posi- 
tive feelings of delight, especially when Mr. Kranich con- 
ducts himself. 

The orchestra, which had been increased for the oc 
casion, played so well that Conductor Schénekass is to be 
congratulated. We shall always think of our American 
guest with infinite pleasure.—Leipziger Tageblatt. 











Liszr AND RoME 
IT, 
“Es ist kein 
Grésserer Schmerz, als sich im Leid auf 
Altes Gliick zuruckbesinnen!” 
—DAntTE 

Immediately after Liszt’s separation from the 
Countess d’Agoult began a period of restless activ- 
ity for him. The eight nomadic years during which 
he wandered up and down Europe playing con- 
stantly in public are the ones in which his virtuos- 
ity flourished. To-day we are inclined to sneer at 
the mere mention of Liszt the virtuoso—we have 
heard far too much of his achievements, achieve- 
ments behind which the real Liszt has become a 
warped and unrecognizable personality. But it was 
a remarkable tour, nevertheless, and so wholesale a 
lesson in musical interpretation as Europe had 
never had before. Whenever and wherever he 
smote the keyboard old-fashioned clay idols of pi 
ano playing were shattered, and however much it 
was attempted to patch them the pieces would not 
quite fit. Liszt struck the deathblow to smooth, 
unemotional playing, but he destroyed only to cre- 
ate anew: he raised ideals of interpretation which 


are still honored and obeyed 
== = 


When he accepted the Weimar post of “Hof 
kapellmeister in 1847—he had en passant in a 
term, lasting from December, 1843, to February of 
the following year, conducted eight successful con 
certs in Weimar—it looked as if his wild spirit of 
travel had dissipated itself: ausgetobt, as the Ger- 
mans say. 

With scarcely no time modulation this versatile 
genius began his careeer of Hofkapellmeister, in 
which he topsy-turvied traditions and roused Wei 
mar from the lethargy into which it had fallen with 
the fading of that wonderful Goethe circle. At this 
point the influence of woman is again made mani- 
fest. 


Segnitz in his pamphlet sketches her life hur 
riedly. Jorn 1819 in Monastyrzyska, Gouverne 
ment Kiew, Carolyne von Irwanowska was given 
a good education, in which religion played no 
minor role. Her parents lived apart and the girl 
divided her time between them, in the quietness of 
her father’s estates and the excitement of travel 
with her mother. Already in her seventeenth year 
she contracted a marriage with the Prince Sayn 
Wittgenstein. To be exact, the father contracted 
it for her. As is so often the case in these made to 
order marriages connubial bliss did not happen in, 
although a daughter, Marie, was the result of the 
union. Disagreement trod upon the heel of disa- 
greement, and when the father died the couple sep- 
arated. The Princess withdrew to her estate, 
Woronince, and instituted divorce proceedings. 
The peaceful hours of her life she now devoted to 
study. Schiller, Goethe, Fichte, Dante and espe- 
cially Hegel filled her mind. 

Liszt first flashed across her horizon in 1847 
during a concert at Kiew. The acquaintance was 
renewed at Odessa and ripened when he called on 
her at Woronince. Soon after this she left Russia 
and in company with her daughter wandered to 
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Austria, and, of course, Weimar. Liszt was already 
there, and the world was let into the secret of the 
two lovers when they opened the ménage on the 
Altenburg. the motives 
that prompted this affair, the results meant much to 


However selfish were 
Liszt had found a home and at a time when it 
Un- 


der the Princess’ influence and almost under her 


art. 
is most essential to a man of creative instinct. 


eyes Liszt wrote the Faust and Dante symphonies, 
the twelve symphonic poems, the Sonata, the Con- 
“Faust,” the 
“Elizabeth” 
Al- 


and doubtless 


certos, the two episodes after Lenau’s 
Hungarian Rhapsodies, parts of the 
and the “Christus,” and most of his writings. 
though Segnitz does not mention it 
it is an oversight—many of these works had been 
sketched before Liszt even knew of such a person 
the Wittgenstein. Whether 


sketches would have been developed had he not 


as Princess these 
taken up his abode in the lap of the Princess is far 
too wild a theory to speculate on during the warm 
weather. 


be it 


Ihat the Princess was a happy choice of 


Liszt or chance—we all know; but it is 


quite as idiotic to regard her as the only woman 
Certainly it would have been some woman or an- 
other. Liszt sought petticoat government at all 
times, and never trusted himself far without femi- 


nine leading strings. As was the case with Chopin, 


there was always a woman within hailing distance. 


There is enough evidence extant—volume after 


volume of letters between these two—to prove that 


there was love enough to cover several lifetimes if 


j 
lode 


spread with conventional n ration, and no 


amount of cool headed writing can chill the ardor 
of the attachment. 


eae = 


Strange that nearly all the unhappily occupied 
themselves vest 
Look back at 


the Wagner biographies you have read and recal 


pit 


mortals who write biography think 


ed with the authority to moralize 


how the authors poor Minna Planer—more 


sinned against than sinning—against the theatric 


Cosima. Of course, the latter is a great person 
when all the Bayreuth limelight is turned on her, 
but how would she have loomed up in those dismal 
Paris days when Richard was not earning enough 
to feed a prolific cat? Thackeray advises his reader 
to turn the page on thoughts that might turn out 
disagreeably. 

So two of Liszt’s loves invite comparison. Even 
Segnitz, who is a deliberate and unemotional pam 
phleteer, stops a moment to fish up the image of 
the Countess d’Agoult out of the past and pose it 
alongside that of the Princess Sayn-Wittgenstein. 
moralize over Liszt and his 


The who 


affairs has more courage than I can master just 


nan can 


now. 
The 


Princess wanted to legalize her relations with Liszt. 


‘Thus conscience makes cowards of us all.” 


She appealed to Rome for permission, and her hus- 
band intrigued against granting her the privilege 
of marriage. In Russia the divorce proceedings 
had been decided in her favor, and in 1860 she went 
to Rome to get Papal consent. It was granted, and 
Liszt reached the Holy City on October 20 of the 
same year. The wedding day had been fixed for 
October 22, Liszt’s fiftieth birthday anniversary. 
On the evening before the event was to take place 
the Pope rescinded his permission; pressure had 
been brought to bear upon him by the intriguing 
party of relations, and he retracted his given word. 
Some wicked wits hint that Liszt himself was the 
chief agent in securing Papal disapproval! 

The Wittgenstein grew sentimental over this in 
terruption and superstitiously saw in it the finger 
of Heaven. After this nothing could induce her to 
attack the question again; not even when, by the 
death of her former husband, she was free, did she 
avail herself of this freedomyand marry Liszt. 

Religion and philosophy occupied her twenty- 
seven remaining years, which she lived out quietly 


in Rome. Cardinal Antonelli and other intellectual 


persons frequented her house, but the list of visit- 

ors gradually narrowed itself down to a very few 
Gregorovius, the great antiquarian, gives us a 

“Romischen Tage- 


few glimpses of her in his 


biichern.” He admits that her personality was re- 
pulsive to him, but that she fairly sputtered spiritu 
ality. Also that she wrote an article about the Six 
tine Chapel for the Revue du Monde Catholique—"a 
brilliant all speech”; 
finally, that she is writing an essay on friendship.” 


fe 


article: firework, like her 


When the possibility of marriage with the Prin 
up into very thin air Liszt began con 
templating a permanent residence in Rome. Here 
privately 


cess went 


he could live more independently and 


than in Germany, and this was desirable, since he 
still had some musical problems to solve. First of 
all, he turned to his legend of the “Holy Elizabeth,” 
completing that; then “Der Sonmen-Hymnus des 
heiligen Franziskus von Assisi’ was written, to say 
nothing of a composition for organ and trombone 
composed for one of his Weimar adherents. [re- 
quent excursions and work so consumed his hours 
that soon we find him complaining as bitterly about 
the lack of time in Rome as in Weimar. 
= 


#31] 
Was Stil 


Italy” 


showed 


Rome of this time “outside of 
the side of the Papal medallions 


Daniel in the lion’s den and Pope Pio Nono simply 


revers¢ 


Che social features were im 
portant. Patri 
zierin Frau Sibylle Mertens-Schaaffhausen, Peter 


bathed in mysticism 


Segnitz mentions “die K6lnische 


Ottillie 


Nerenz 


there was Frau von Schwarz, who attracted Liszt 


Cornelius, “die Dame Schopenhauer,” the 


of Goethe. Besides the artists Catel and 


She boasted Garibaldi, and 


friendship with 
salon was a meeting piace of the intellectual 


tude. Liszt seems to have been king pin every- 


where, and it is refreshing to read the curt, unsenti- 


mental impression of him retailed by Gregorovius: 


“T have met Liszt,” wrote the latter; ‘“‘remarkable, 


demoniac appearance; tall, slender, long hair. Frau 


von Schwarz believes he is burne« 


the walls of him remain, wherein a small 


flame flits.”” To add to the list of notables: 


painter Lindemann-Frommel; the Prussian repre- 


Graf Arnim and Kurt von Schlozer; 


Nit Louis I, of 


Sscentatives, 


Bavaria, and the artists Riedel 
Schweinfurt, Feuerbach, the philosopher, and Pas- 
sini 

Naturally Liszt participated in the prominent 
church festivals and was affected by their glamour; 
it even roused him to sentimental utterance. 
fe 


Germany and the thoughts of it could not lure 
him away from Rome, nor could the summer heat 
drive him out. The “Holy Elizabeth” 
pleted by August 10, 1862, and with it he had fin- 
the 
Never did he lose interest in German art move- 


Was CoMm- 


hed greater part of his work as composer. 
ments, and was ever ready with advice and sugges 
tions. Through his daughter Cosima he learned 
Wagner’s “Meistersinger” and “Tristan,” and 
showed much enthusiasm in the development of 
“North German art.” 

shock, bed, 


came to him about the middle of September of this 


A severe one which sent him to 


year, when his youngest daughter, Blandine Olli- 
vier, the wife of Napoleon Bonaparte’s Minister, 
Emile Ollivier, died. Liszt turned to religion and 
to his art for consolation; he slaved away at the 
“Christus” oratorio and wrote two psalms and the 
der Sixtinischen Ka 


Weimar 
Budapest could not budge him from Rome; deeper 


instrumental “‘Evocatio in 


pelle.” Invitations from London, and 
and deeper was he interested in the wonders and 
beauties of his religion. 
=e = 
The following year—1863—finds him hard at 


work as ever. His oratorio is not achieving great 


“Papsthymus.” 


NOTICE. 
Musicians and people interested in musical affairs who 


are going to Europe can have all their mail sent, care of this 


office, and it will be forwarded to them. Musical people 


who are visiting New York, or who are here 


generally, 
temporarily, can have all of their mail addressed to them, 
care of this office, where it will be kept until they call for 


it, or redirected, as requested. 
progress, but he is revising his piano arrangements 
f the 


changes his quarters and n 


In the spring he 


I & 


the ( 


Beethoven Symphonies 


Oves into ioister 


Madonna del Rosario, in which he had been offered 


enchant him 


These new lodgings 
Monte Mari 


; 


Rome and the 


several rooms 


Situated on the com- 
ipas 
liber. So Signor 


manded a view of 


\lbano Mountains and the River 


Commendatore Liszt, the friend ater Theiner, 


s living in a cloister and the religi germs be 


VIN? 


in to sprout in this quiet surrou Liszt es- 


~ 


teemed the pater highly as an edt ‘man and 


admired his personality. Gregoroy , on the other 


1and, could pump up no liking at all for the hermit 


dry and judged his 


| 


ike pater, discovered him 


s and philosophy as dry, aic stuff 


lian music Liszt found 


Italian politics and Ita 


attract him. The latter was still crude, 


as regards composition, and generally resolved it 


self into “Drehorgel-Lyrik.” The piano was at 


that time not an Italian object of furniture, and in 
eratic music 


+} i 1 ] til] , os ' 
he churches they still served wu | 


In the salons 
that 


others, 


the thinnest religious varni 
te 


seldom heard ood Liszt, 


Music, 


his pupils Sgambati, Berta and was 


work some ref matters. 


Rome was 


P< pe 


ister Santa 


spol en ¢ 
for the heavenly 
prepare himself for 
by mean 

was the firs 


A few 


Liszt 


letters 
and 


Roman 


he tried witl and main to ] 
SU called 


An 


Petersburg to play and 


his “Glanzperiode,” 


get 


virtuosity invitation from 


one from St display once 


more “that which he could coax 


entrancing tone 


out of the keys” aroused his wrath. He asks is 


he never to be taken more seriously than as a pi- 


anist, is he not worthy of recognition as a musician, 
On the 


whe 


a composer other hand, not ling flattered 


him as much as n an Amsterdam society per- 


formed his “Graner Messe” and sent him a di 
of honorary membership. |] 


Ze hrift fii Vusik, writte1 


in which Liszt’s compositi ‘ussed seri 
ously 
Liszt found time to revi 


this was his favorite one 23, 137; and during 


this year he also composed for the piano llelu- 
ja,” “Ave Maria,” 
reigen,” the two legends, “Die Vogelpredigt 
“Der auf den Wogen 


schreitend”’: 


“Gnomen- 


and 


““Waldesrauschen,” 


heilige Franz von Paula 


then the organ variations on the Bach 


theme ‘“Weinen, klagen, sorgen, zagen” and the 


He again took up his former proj- 
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ect of making piano arrangements of the Beethoven 
quartets. 
es € 

The year after this one was remarkable for the 
facts that Liszt was coaxed to play in public on 
the occasion of a benefit for the Peter’s Pence, and 
that he participated in the Karlsruhe music festival. 
He left Rome in August and journeyed first to St. 
Tropez to visit his daughter’s grave; then to 
Karlsruhe. After this he went to Munich and vis- 
ited Hans and Cosima von Biilow on the way to 
Weimar. Finally a trip to Paris to see his aged 
mother, and he returned to Rome at the end of Oc- 
tober. Besides working on his oratorio and mak- 
ing some piano transcriptions he composed only 
two new numbers, a litany for organ and a chorus 
with organ accompaniment. 

Two public appearances in Rome as pianist oc- 
curred during the spring of 1865, and then, to the 
surprise of many, on April 25, Liszt took minor 
orders of priesthood, forsook the Cloister and 
made his abode in the Vatican next to the rooms of 
his priestly friend the Mgr. Hohenlohe. 


Gregorovius writes of this appearance of Liszt 
as the virtuoso: “He played ‘Die Aufforderung 
zum Tanz’ and ‘Erlkénig’—a queer adieu to the 
No one suspected that already he carried 
his abbé’s socks in his pockets. * * * Now 
he wears the cloaklet of the abbé, lives in the Vati- 
can, and; as Schldzer tells me, is happy and healthy. 
This is the end of the genial virtuoso, the person- 
ality of a sovereign. I am glad that I heard Liszt 
play once more, he and his instrument seemed to 


world. 





be grown together—a piano-centaur.” 

As we look back at the step now and are able to 
weigh the gradual influence which asserted itself 
on Liszt the act seems to have been an inevitable 
one. At the time, however, it was more or less un- 
expected. 

He assures Breitkopf & Hartel that his old weak- 
ness for composition had not deserted him, that he 
must paper the wonderful 
things which were spooking about in his head. 
And the public? Well, it regretted that Liszt was 
wasting his time writing such dreadful ‘“Tonwirr- 


commniit to some of 


and continued to 





warr.” Liszt smiled ironically 
compose, 

His patriotism sent him traveling once more this 
year to Pesth, where he conducted his arrangement 
of the Rakoczy March and the “Divine Comedy.” 
He returned to Rome and learned that his friend 
to be made cardinal, an 


Hohenlohe about 


event which had its bearing on his stay in the Vati- 


Was 


can. 

es & 
to the cloister after Hohen- 
iohe had given up his quarters in the Vatican for a 


1866- 


Liszt moved back 


is also a record 
“Dante” 


This year- 
had 


and the natives found it “in- 


cardinal’s house. 
of travel. After 


Symphony in Rome 


he conducted his 


spired but formless’’—he went to Paris to witness a 
performance of his Mass. Report had preceded 
him that he was physically a wreck, a ruin, and he 
delighted in showing himself to prove the false- 
hood 


tal activity he began theological studies, so that he 


of the rumor. And partly to display his men- 


might pass his examination and take higher orders. 
In addition to his Paris trip he also wandered to 


\msterdam to hear his Mass once more. Imme- 


diately after his return to Rome he completed the 


‘Christus” oratorio and began work on the ar- 


rangements of the Beethoven quartets. He soon 


found that he had tackled an impossible task. “I 
failed where Tausig succeeded,” he lamented; and 
then explained that Tausig had been wise enough 
to select only such movements as were available 
for the piano. 

His compositions this year were not very numer- 
ous—some piano extracts out of his oratorio and 
sketches for the Hungarian Coronation Mass. 
Politics were throwing up dense clouds of dust in 
Rome, the Papal secular power was petering out, 
and in consequence Liszt, who hated politics, was 
compelled to change his residence again, moving 
this time to the old cloister Santa Francesca Ro- 
mana. Here he met his friends weekly on Friday 
mornings, and besides animated conversation there 
was much chamber music to be heard. 

ese <= 

The Hungarian Mass was finished early in 1867, 
and Liszt went to Pesth, where he conducted it with 
much success when Francis Joseph was made 
King of Hungary. Then he appeared at the Wart- 
burg Festival, and on his return trip stopped at 
Lucerne to greet Wagner. After a short stay at 
Munich, with Cosima and Hans von Biilow, he 
found himself once more in Rome, and was allowed 
a few months of rest. Besides the Hungarian 
Mass he composed this year a Funeral March on 
the occasion of Maximilian of Mexico’s death—it 
appeared later as the sixth of the third collection: 
“Années de Pélerinage.” His piano transcriptions 
were confined to works by Verdi and von Bulow, 
and as a souvenir of the days passed with Wagner 
at Triebschen he transcribed “Isolde’s Liebestod.” 
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The social features of his stay in Rome were be- 
coming unbearable, and Liszt could only command 
privacy by being rude to the persistent ones. Sev- 
eral little excursions out of Rome during the spring 
were followed by a long journey in the summer 
with his friend Abbé Solfanelli. First to a place of 
pilgrimage; then to the city of Liszt’s patron saint, 
Assisi, and from there to Loreto. When Liszt re- 
entered Rome he found the social life so exigent 
that he was driven to the stillness of the Campagna, 
and lived for some time in the Villa d’Este. This— 
1868—was his last year at Rome, for the middle 
of January of the following year found him settled 
in Weimar again. Although he was still spared 
many years in which to work, yet the eve of his life 
was upon him. If he had hoped to find finally in 
Weimar homely rest and peace he was doomed to 
disappointment. He remained a wanderer to the 
end of his days. 

There remains to be made a mention of his com- 
positions during his last year at Rome. Principal 
among these was the Requiem dedicated to the 
memory of his deceased mother and his two chil- 
dren, Daniel and Blandine; then three church com- 
positions and the epilogue to his “Tasso,” ‘Le 
Triomphe du Tasse,” and the usual transcriptions 
for the piano. 

Whether or not Liszt’s interest in matters re- 
ligious abated is not made very clear in the Segnitz 
pamphlet. So much is certain that his plans for 
taking higher orders came to nothing. Was the 
Church after all a disappointment to him? One 
recalls his childish delight when first he was cre- 
ated Abbé. Then he wrote Hohenlohe: “They tell 
me that I wear my soutane as though I always had 
worn one. 

The deduction is inevitable that, despite his or- 
ders and the Abbé frock, music was and remained 
Liszt's true religion. 


MUNICIPAL MUSIC. 
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An Interesting Condition. 


HE Boston Transcript, of June 18, contains the 
following article: 

Louis Post, 2 well-known Boston musician, who was at 
one time a member of the Boston Municipal Band, has 
sent a communication to Mayor Collins and the Boston 
city government in which he asks for the abolishment of 
the department of music. His allegations are chiefly those 
of great extravagance and general inefficiency as shown in 
the management of that branch of the municipal service. 
He quotes figures which show that the expenses are out 
of all proportion to the results. Mr. Post also enters into 
a criticism of the purchase of the big organ which was 
taken from the Mechanics Building and placed in the 
Vine Street Church Building. 

Mr. Post’s commuication is as follows: 

“To the Honorable Mayor of Boston and the City Gov- 
ernment: 

“GENTLEMEN—The undersigned wishes to bring to your 
knowledge the following facts concerning the Department 
of Music, and to beg for the abolishment of that office on 
the following grounds: 

“1. On account of incompetency and lack of knowledge 
as to business management. 

“2. On account of unfairness toward all resident mu- 
sicians who are citizens and taxpayers. 

“3. On account of the enormous wastefulness of public 
funds. 

“4. On account of the absolute power given to that body 
by the city council in 1898, by which any interference by 
your honor and your council is for all future time impos- 
sible, any contemplated remedy by the taxpayers frustrated, 
and all honest competition excluded. 

“The following is an extract from the much attacked 
and yet carried ordinance of 1808: 

“*A department of public music is hereby established, to 
be in charge of a board of five members who shall be ap- 
pointed by the mayor and serve without pay, &c. It shall 
determine the parties to furnish the music, and shall make 
all contracts, and expend all moneys to be paid by the city 
treasury for such music.’ 

“IT will, however, abstain from going into the ethical 
questions involved in numbers 1, 2 and 4, but will confine 
my reasons and prayer for abolishment to question number 
3, in which the purse of the taxpayer is concerned. These 
are the facts: 

“In the year 1897, or the year previous to the establish- 
ment of the department of music, the city paid for the 
music given by the .Cadet Band on Boston Common and 
in different parts of the city, South Boston, East Boston 
and Charlestown, for sixty-eight concerts, $5,000 

“The city paid under the new regime of the music de 
partment for the past financial year $17,941.98. Besides 
this it has debts of years to the amount of 
$2,596.09, making in all $20,538.07. 

“This for comparison: 

“In 1891 the city paid for its music $3,499.50. In 
the city appropriated for its music $15,000, which, how- 
ever, was overstepped by nearly $3,000, for it had to pay 
$17,941.48. In 1898 the Cadet Band gave sixty-eight concerts, 
for which the city paid $5,000. In 1901 the Music Com- 
mission gave forty-seven band concerts, thirty orchestral 
concerts with nine men each, two orchestral concerts with 


previous 


Igo! 


twenty men, and one orchestral concert with fifty men. 
In the itemized account of the music department in the 
city auditor’s report we find on page 92, 
&e., $12,310.34. Why the ‘&c.’? Secretary's 
ary, $1,564.68; repairs to organ, $900.75; teaming, $765.85; 
rent of halls, $401; printing, $451.90; office expenses and 
small items, $347.87; stenographic work, $210.50; adver- 
tising, $199.43; telephone service, $191.09; stationery, $163.- 
61; stands, &c., $152.90; engraving resolutions on death of 
Thomas Baldwin, $100; messenger service, $48.67; music, 
$47.59; use of piano, $44; old claims for sundry bills, which 
have been audited and allowed in former years, but which 
were not paid until the present financial year, $2,596.09; 
total, $20,538.07. 

“Although in the above report there does not appear the 
rent of the office 64 Femberton square, which building is 
occupied by the bath and music departments, the fact re- 
mains that the city has to pay $2,000 for the building in 
rent. The music department occupies the whole first floor. 
This item will sweli the amount considerably over $21,000. 

“Under the old custom all the above items would be in- 
cluded in the contract awarded to the successful bidder 
and deirayed by him. It is but fair to say that all outside 


musicians, 


sal- 
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the musicians’ fees was money thrown away, except the 
resolutions and mark of respect to the memory of the late 
Thomas Baldwin. It will therefore be found that over 
$5,000 had to be spent for which the city 
music at all; 
certs for $5,000, which included everything 

“Without any 
above account I cannot, however, refrain from saying that 
previous to 1898 the band stands, 


were bought and moved fifty-seven 


received no 
whereas, before 1898, it had sixty-eight con 


intention to go into details about the 


chairs, lamps and oil 
times for $375, whereas 
t 


the present commission according to the auditor’s report 


lac o pay for the teaming for twen one co erts 
had to pay f ! ming for ty-or ncert 
the 


band stands on Common and in South Boston are 


65.85; for stands, $152.90; total, $918.75 





‘ 
permanent), $7 
h 





How does that compare with $375? In other words, the 





band stand affair cost the contractor in 1897 $6.51 per 


concert; the same accommodation cost the city in 190! 
$43.27 per concert 

“Now as to the repairs of the big organ in the Municipal 
Building in Vine street, Roxbury, viz.: $900 

“The funds of the city are to be devoted to the greatest 
good for the greatest number of people. In regard to mu- 
sic the city has a special object in view, to give enjoyment 
to people who otherwise would have to do without it 
While we all love music, some of us can pay for the pleas- 
ure and others cannot rherefore, the city pr I 
all of us, but especially for those who are poor. But the 
poor don't recitals, and most other people 


would rather pay than to listen to it for an hour. We 


want organ 


like to hear the organ in the church only when it peals 
h might like a I I t I 


forth with like a v i 
mingle with the human voice in the praise of God. The 
ayman has no other use for tl gan, and if tl 


tinct of the 


contemplates educating the musical instinct 
through that channel I, for one, predict utter failure. I 
have seen how lovers of music harmony, and sweet melo 


d were bored to di and left in dismay the organ re 


cital, while masterpieces and fugues were played, saying 
that ‘We cannot stand it any longer.’ How sorely the com 





vocation when it bought the organ! 


mission misjudged it 


The organ recital gives enjoyment to the student and to 





him only. To almost all other people it is torture. How, 
then, will the commissioners, and how can they excuse 
the squandering of $900 of the public funds for repairs 





of something the public, as such, does not want 





“Item—printing, $451.90. Previous to 1898, under the 
$5,000 schedule there was no printing to be done, as it wa 
not desirable to give programs on the ground that the lit 
tering of Boston Common with paper was an ghtly 
spectacle The papers gave the programs, and irgé 


cards, hung at the sides of the band stand, proclaimed the 
name of the piece in progress. If the giving of programs 
had been allowed it could have been done without extra 
expense, as advertisers would have more than defrayed 
the expense. 

‘There was $401 paid for rent of hall. As a matter of 
fact, there were only three halls hired. The rest of the 


concerts were given in school building The halls hired 


were Tremont Temple, Steinert Hall and Knight 
or Hall, Roslindale 
“In conclusion, I beg your honor and the city govern- 
; 


ment for the abolition of the music commission on the 
grounds mentioned in the beginning of this letter and sub- 
Stantiated in its progress 
“Respectfully yours, 
“Louris Post 
“218 West Springfield Street.” 
\s to the facts of this case while they are very in- 


teresting, they also point a moral in another direc- 
the management of music by the 


of this country We 


tion, and that is, 
public schools in the cities 


would like 


been accomplished in music in the public schools 


to know what results have ever 


Thousands, nay! it is possible that there are a mil- 
lion dollars spent annually in the public schools of 
this country, especially for music books and pro 
grams and salaries and other expenses, and yet 
wherein is there any result visible or audible? It 


is hardly necessary to coitinue these Socratic ques 
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tions, and yet it is necessary to ask, What benefit, ANNA LANKOW’S SCIENCE 


does the community derive from the study of music 
at the public schools? 

Of course the playing of music by bands in the 
public parks is interesting, and, to some extent, in 
structive to the people and to the masses and is a 
source of enjoyment to them, for it may lead up to 
something better and may be considered a part of 


the primitive culture; but the system of 


public 


school instruction is an abortive to do 


attempt 


something which cannot be accomplished. Pupils 


cannot be taught en masse, and 


very frequently 
great injury is done to the throat by this screaming 


nd screeching of the children, who are entirely 


without any control and lacking in any previous in 


struction as to what they are doing. In addition t 
this there are public school teachers who know 
nothing whatever about music, and the whole sys 


tem should be abolished 


TH _ } 1; 
Phe re Can be no good in 


it; they may as well give instruction in painting 
and in sculpture and in architecture in th¢ 


SCHOOLS 


Music is a speciality and it should be so 


considered by the legislators of our States, who 
uught to be asked to abolish this system of musi 
in the pub sch s 
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Mr. and Mrs. J. Armour Galloway in Europe. 
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New York ScuHoor or A PANY G The New Y n 
School fA yar Q ( g Ha ( | 
sm su ul sea M Rosetta Wiener, who is 
heac ns s a finished mu 
nost succes te } 1 New Yor ) 

g e past year pupuis ! I I e « y 
1 e x d y ap a ms tor at 1 next 
ison are coming in 


Really good accompanists are rare, and now that it has 


} | te ‘ +h ; yr . ~ ; , 
been demonstrated that accompanying can be taught, there 
s no reason why there s d be a lack of competent ac 


mpanists liss Wiener is spending th 


Stamford, N. Y., and will return to New York on Octo 


1, on which date the school will reopen 


Mrs. ZEISLER will be available in America only after January 15, 1908. 


As she sails for Evrope the beginning of July, applications for Terms and Dates should be sent immediately to 


ALINE B. STORY, 225 Dearborn Avenue, CHICAGO. 
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GREAT occasion was the recent assembly ot 

the iorces of the Chicago Musical Couilege at 

the Auditorium ‘Tuesday evening, June 17, 

marking the thirty-sixth annual commence- 

ment of that institution. The palace of the 

people on this occasion was crowded with a 

brilliant audience, youth and beauty vying with representa 
tive silvery heads in the more mature element that com 
posed the audience. Youth, however, was the dominant 
feature, yet beauty was predominant. An orchestra of 
fifty pieces under the direction of Hans von Schiller 
opened the program, presenting “Phédre,” by Massenet 


Miss Zoe Lassagne, the first pianist of the program, did 


Rosenhain’s brilliant Concerto, 


really excellent work in 

op. 73. She was succeeded by Carl Steckelberg, who 
showed most creditable mastery of the violin and found 
great favor with the audience for his interpretation of 
Sarasate’s ‘‘Zigeunerweisen.” Karl Cochems, the stalwart 
young basso cantante, next cheered the audience with a 
selection from “Faust,” displaying a big voice that pene- 


trated the farthest depths of the gallery. Mr. 
] 


Cochems has distinguished himself before this in local pro 


uppermost 


ductions of opera and in concerts, and gives promise of a 
fine future on the professional stage. The audience en- 
joyed another treat in Miss Tillie Rose, a temperamental 
pianist of gifts and graces. She interpreted Rudolph 


Ganz's brilliant Concertstueck, op. 4, in a delightful mag 


Miss Emma V. Anderson, a queenly young 


netic fashion 

lady, played Bruch’s Violin Concerto, op. 26, in charming 
tyle, her fingering and bowing securing beautiful tonal 
effects. Miss Roa Lucretia Eaton made one of the great 
hits of the evening by her beautiful vocal work, singing 
Strauss’ “Fruhlingstimmen.” Arthur Hand, a nephew of 


the well-known musical director, John Hand, displayed the 


lin 


family traits admirably in his interpretation of a Vi 
Concerto by Paganini. Another charming contribution to 
the program was Mrs. Harriet M. Smulski, who sang the 


“Polonaise” from “Mignon” in brilliant style, and the 





final feature was Julius L. Marks, a pianist of rare capac- 
ity, who piayed Grieg’s Concerto, op. 16, in dazzling 
fashion. Dr. H. W. Thomas awarded medals and con- 


ferred degrees and diplomas, ably assisted by Messrs. Carl 
and William K. Ziegfeld, representing the Chicago Musical 
College. Dr. Ziegfeld was unfortunately absent in Europe, 
but remembered the event with a cablegram of congratula- 





tion 

The results of the year were enormous, there being no 
ess than sixty medal winners out of an institution of 
3,000 pupil The total number of post graduates was 

urteen, the graduating class enlisting sixty-two and the 
teacher certificate class 163 

. 
Miss Margaret Root, one of Mrs. Regina Watson's 


ngest pupils, a girl of seventeen, gave a piano recital 
Mrs. Watson's school on Friday afternoon, June 13, be- 
re a very fashionable and also a very musical audience 


Het m, although a most taxing one, was played 


progra 


hout a blemish from start to finish, with a thorough 
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of every detail, again demonsirating the superior 
ErXceile thod 
Lhe first three numbers- 

were given with ihe utmost daintiness of style, pearly in 
The Chopin 


tastery 
which she is being trained 
Haessler and Rameau 


under 
Scarlatti, 


nce Ol me 


its distinctness, and altogether charming. 
numbers were replete with beauty of tone and thorough 
intelligence as to musical proportions; especially was this 
true in the rarely heard E flat minor Polonaise, into which 
she infused all the tragic dignity concealed in this won- 
deriul composition. Lhe 
dered with an irresistible go and verve, and of the last 


*Faschingsschwank” was ren 

group the ‘“Hexentanz” of MacDowell and Octave Study 
deserve special mention. 

Ss 

The ear-torturing terrors of pianos « 

enterprise 


2c 
<< 
ut of tune are to be 


he 


minimized through the of t music schools, 
coupled with the inventive genius 6f a Chicago man. The 
Chicago College of Music and the Auditorium Conserva 
have both concluded to introduce departments « 
piano tuning. Heretofore the plan of teaching pupils to 
“smooth up” their own pianos has noi been considered 
quite practicable or in any way profitable to either school 
or student. But by the aid of a recently invented instru- 
ment, called the ‘Tunella,” it believed that sufficient 
skill to set the temperament and put the piano in tune 
may quickly be imparted to anyone with the least musical 
talent, The Tunel eat box-like affair, containing 
reeds corresponding to the keys of the piano required in 
tuning, and tuned at normal, or international, pitch. The 
ear of the student is guided by the Tunella in a way to fix 
“wolf” and the 


f 


tory 


is 


la is an 


the intervals and to eliminate the 


indelibly 
The Tunella has the indorsement 


waves in the unisons 
of many prominent musicians, and of course also of the 
two big music schools into which a Tunella tuning depart- 
ment will be introduced, as has just been told 
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The sixteenth annual commencement concert and exer- 
cises of the American Conservatory took place Tuesday 
afternoon, June 17, in the Studebaker Theatre. The bril- 
liant program was assisted by forty members selected from 
the Theodore Thomas Orchestra, and under the capable 
leadership of Adolph Weidig. 

Every member evinced high artistic excellence and re- 
flects much credit upon the faculty. “The Flower Song,” 
“Faust,” Gounod, by Miss Martha Powell, displayed a very 
thorough training. Although this was Miss Powell's first 
appearance before so large an audience, she sang with 
mature judgment and refined taste. 

The rendering of Beethoven’s Concerto in G major, op. 
58, first movement, by Miss Amanda Closius, produced an 
excellent impression. Her playing, regarded from the 
zsthetic side, characterized mentality, ardor, grace, tender- 
ness and sympathetic tonality. 

Miss Emily Cole’s contribution to the program was the 
“Faust.” Her 


viewpoint, both her vores 


Ballade and “Jewel” aria from Gounod’s 


singing was admired from every 
and style being well adapted to meet the trying demands of 


the selection. 
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Saint-Saéns’ Concerto, G minor, op. 22, second and third 
movements, played by Miss Gertrude Moses, was remark- 
able in facility of execution and power of interpretation. 
Her mechanical equipment is indeed astonishing for one of 
her age 

Ali things commendable are to be said of the orchestra 
under the directorship of Weidig. The distinguishing 
features of the performance were perfect composure, an 
artistic conception of tonal nuance, unanimity of expression 
and finesse in phrasing. 

This commencement marks an important era in the his- 
tory of the conservatory—because of the unusual number 
of graduates. Its members represent every quarter of the 
United States. 


ee 
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Miss Bertha M. Stevens, one of the most talented young 
pianists of the Sherwood Music School, gave her first pub- 
lic recital on June 3. Miss Stevens’ unusual talents have on 
more than one occasion astonished local musical circles, 
and her performance on this occasion proved that no ex- 
aggerations had been expressed regarding her possibilities. 
Ot igo 
Chronicle had this to say: “Miss Stevens is a pianist of 
great present ability, and still greater promise. Her execu- 
tion is remarkably vigorous for a girl of small stature, and 


Miss Stevens’ showing on this occasion the ( 


the tone she evokes is large and brilliant. Her technic be 


trays the careful accuracy of an earnest student, an 

always clear and splendidly fluent. The program was made 
up of Mozart’s Sonata in F major, op. 7, and other classics 
by Liszt, Schumann, Raff, Chopin, Grieg and Weber. She 
infused genuine spirit into the “Liebestraum,” of Liszt, and 
the Chopin-Liszt “Maiden’s Wish,” which were perhaps the 


most enjoyable numbers on the program. 
eS & 
the 


hers’ 


contributed very largely to 
Music Tea 


success 


Chicago talent 


of the convention of the Illinois 


tion, which closed in Joliet last Wednesday. Among the 
pianists were Miss Caroline Willard, Rudolph Ganz, Allen 
Spencer and Howard Wells. The latter gentleman, as 
member of the program committee, performed invaluable 
service. Several Chicago vocalists also added to the profit 
and pleasure of the convention, Glenn Hall among the 
number. One of the speakers, Mrs. Orebaugh, of Wat 
seka, chose for her subject the need of some system for 


the regulation of the profession, by which incon peten 





and charlatanry might be eliminated 





for licensing musicians, as doctors, pharmacists and er 
practitioners are, permitting no teacher to propagate « 
bad music or improper fingering. It is proposed to « 
clude from the provisions of the law all practicing n 
cians who have been in the work for at least ten yea 
ind the artists of acknowledged ability will be exemy 
irom the rigid examination to be exacted of novices and 
doubtful talent of all kinds. There is, however, no neces 
city for any uneasiness, as it may be some time before 
the enactment of the law proposed at Joliet. This year’s 
meeting was a success in every way—even financially, says 
Treasurer Frank Hannah 
= 

Edwin Wareham, the distinguished English vocalist and 
teacher, arrived in Chicago last Saturday, and will receive 
pupils, as has already been announced. Mr. Wareham 
will remain until the latter part of August 

Ce 
Hortmes Cowper. 
Following are a few extracts from late press notices of 


the singer, Holmes Cowper, the Chicago tenor, who has 


filled many successful engagements during the past sea 
son: 

Light voice of good quality, backed by musical feeling } s 
n pleasing in the ballad sélections, as was evidenced in the se 








ond group of solos, when he was recalled several times, giving Old 
English and Scotch songs as encores (Orpheus Club).—Commercial 
fribune, Cincinnat April 25, 1902. 
The well-known tenor, Holmes Cowper, assisted as soloist, who by 
is delightful voice earned vociferous : was obliged to 
sing a double encore.—Volks Blats, ¢ ! y 
Mr Cowper has forever won the f Topeka. Hi 
the big tse He will 


veice was superb. It filled 
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Miss Josephine S. Jacoby Irs 


receive a warm reception any time he may return.—Capital, Topeka, OSCAR SAENGER. - ¥" J . 2 ‘ I 
Miss Olive J. Jennings Mrs einbers 

I 

r 

I 


oer ey Oe en SCAR SAENGER is just closing a most successful \yj.. Kinney Miss Elsie Wheler 
Holmes Cowper is a singer with temperament. He is a real man—a O season He has taught pupils from all pars of the mts A. © _ ~~ ; ; : W 

man of energy, of refinement, with a pure, sweet, tenor voice of country and his professional pupils have sung with much Walden _ ee ’ - Aug P Winkelma ; 

great range and volume, His singing was a revelation of the beau- succeess both here and abroad. He gives up his work this : on aie wis W \ Walsh. 

tit n music to every person present (Festival).—Ledger, Gaffney, year two weeks earlier than usual in order to take a trip M , Lansing Miss Ire Weed 

S. C., May 16, 19 to the North Cape and see the far-fan Midnight Sun L. Long Frederick Weld 


; , He will sail for Hamburg on . the Graf W aldersee July 1, Miss Lyor . 
Mr. (¢ wper’s voice is of a pure tenor quality, and he sings with < $< r e Longley Miss Clara Y hem 
eptem- 

ec} 


much style News, St. Joe, May 6, 1902. returning in time to resume his work as usual on 











ber 15 
‘I’ll Sing the Songs of Araby” was perhaps the sweetest and He will be accompanied by Allen C. Hinckley, the Theodor Salmon for Buffalo. 
be lapted to the singer’s voice, whicl ; ' mag 1 our bass le such as leading basso with , ' 
t id ed to th inger voice, which has a « rtain gnetisr young basso, who made uch a hit as kk ad g 4 : HEODORE SALMON. who for fifteen vea pas 18 
ard to define as it is fascinating to hear.—Gazette, St. Joe, Mo, the Bostonians during the past season and who has been ! 1 Ditech 
eel prominent pianist an eacher 1 I ure 
May 6, 1% a . ; een a pron pl i : 
re-engag wi 1¢@ same company Mr. Hinckley has : 
oe ez e-engaged with the same co “~ 71 pe Pa., will this autumn leave there, to locate permanently 
studying h Saenger f 1e last two year ‘ . 
been studying ae ; aenger <4 the last 4. Ss. ts Malina ten “Cineen Che of ad Rate 
THEODORE SPIERING AS A CONDUCTOR Following is a list of pupils who studied with Saenger Mr. Salmon } ieee gemnes aly . i perous 
during t season just closed: ? . , ‘ < 
A number of appreciative pre notices, reproduced in ._—— ond, n Pittsburg, but is charmed with Buff ean atm 
last week’s MusicaL Courter, reflected the success of Theo Miss Sara Anderson Miss | Marsha phere at d tree embowered streets He says ina letter ‘T 
1 ] f Miss Blan l I H > F 
dore Spiering as an orchestra conductor. As the leader of - E <n “ es - e in |} gt y ! ex the 
. ° . ss Cyrille ronso1 . 
a superb string quartet Mr. Spiering had long before fixed Mrs. S. E. Alles PL ee ‘ rt. crow i itinual gr grind 
his place and qualities, but the success of his new ort ara scone &. Badin grit fiftes It to Buff 1 clean 
chestra was of a kind scarcely to have been anticipated in Miss Lillias V. Armstrong rs. G e E. Miles wholesome city with 1 i ir ndings, and that 
an organization so young. The press gave expression to Mrs. Julius L. Aros Lizbe a s attractive to one who enjoys the restful and beautiful 
1 . ’ P . ‘ 1 , M Ada Austir ‘ k R. Meig eH 
unstinted praise of Mr. Spiering’s conducting, to which yy ge aiherton Chasies H. Midas , ’ where t 
was attributed, and of course rightly, the artistic result James C. Armstrong Mes Aubrer FE. Meves iim seems to be to grab the ghty i 
a ed, which, in the words of one critic “approached the Joseph S. Baer: Annabelle Mack Pittsbure’s los Buff g sa man 
ideal Competent conductors, possessed of both Emile Barrangor fl ‘ ! 
1 "6 : — : i Mrs. Alex ler D. Brownlie \ I 
temperamental qualifications and characteristic lorce, are ,, B , ‘ 
215 es € , wi n | J 
remarkably rare. Mr. Spiering as a violinist and as the yy;.. Emma J sag { 
creator of one of the best string quartets in this country, Mrs. Maude H. Banton ( \ k Frank Farley, a Cappiani Pupil 
needed no introduction to the critical public. But as a Miss Lottie A. Baie ( . ; : ; 
, Mrs. O. L. Brails i I N HIS tenor ha tudied carefully and well, c ining 
mductor of an orchestra his conquest of the concert . , 
' : , M Helen M. |] k this with treg nt absence I n he city as a mem 
worid was something of a revelation, the more weicome . ‘ ' ‘ : ’ 
hl M ae gjhe os , _ I ‘ g atior rie Ww recently 
because so thoroughly deserved Miss Johanna B : rs. F. W. Os , ; ‘. 
; | CI ities rd in “I from \ urt’s “Don Giovanni”; that 
Ze << Mrs. A. K. Bensor C. R. Osgood ficult aria in Verdi’s “Heavy y A and in Bizet’s 
M Albert Bishop Helen Lat Perkis s Flower You Gave Me,” singing all three with much 
Miss Grace e, a pupil for some time past of W liss Eloise } . ches ig 1 sty 
: ; Mrs. Alice Me ( t Katherine Pope : ' “a 
_ } ' ec ne ) ( r¢ cu \ é t n r Te er 
H een ap] la er of f y , Cook , Ww. | pI p 
n Female ¢ ege, ( 1, Mo { ( ( | ) i rd g gt Ca \ 
Miss Mary C. ¢ H H. I C (sa Sw I taly, v re sine 
— Herbert A. Crair I y S . . Genoa rriving 
Mis Cramer irs. M kK i 
i E. R € S, ‘ y f f ga i at the 


Genevieve Bisbee. Miss Annie Craigen 7 RR t mber 2 I Jy | { erec t 
‘ | l t set er it ring fl rs, & bidding her ar 


ISS GENEVIEVE BISBEE has decided to spend ape agp . . F , , 
" - Daniel C. Dor n t K fectionate tarewe 
he summel \ ynesy e.wnt ( mevera ol her Normand 1} 1’Estenc [ I Ry 














phlet, “Leschetizky and His Method,” does not illustrate or - = ‘ : maay , : _ ; B W. Haye y, ( s E. M I 
teach the method She has been rather besic d by letters - ze } os si . A Ss “ t é ty g W Nove li! Ka ¢ eK gent 
asking if she gave the different positions of the hands in winiam J. Fa S ( e. Margie B ett Davis. Ex 1 Stoddard Anderson 
chords, scales, &« The les were writt to Miss Sarah I | is | Josephine We W I Hartw Howard 
awaken interest in Leschetizky’s method of t iz, and M John I M es ( \llison | ( | Dole 

point out and impress the great advantages derived - oh Cc : ' - : a ‘ - M ra panist, Hayden B 

m the study of sucl ns¢ tious, minutely thought an Gineaienn 4 a ita Conn Wf. o H 
t and a: SV m work c V. Goodw i I > S Vv i 2 fir \ I ving 
It yn iuse there has been such constant demand Miss Mary M. Greene Miss Ar L. s money he amount of $401 on dey t and ige prop 
r the tle pamphlets that Miss Bisbee has decided S¢ Miss Virginia G \I ~ pe yw 

Miss Gussie 7. G 4 < . i P10; 
em, and then only through her studio oe Goldttwate \ Mabel S 

_ Allen C. Hinckley > € eg 
Madeline Mackay’s Success. oes c ag aes 7 ¢- Hildegard Hoffmann. 

MONG the artists engaged for the recent musicale Miss Jennie Hawle M I Simor ISS HILDEGARD HOFFMANN : on 
A given by Mrs. John Gibl Gates avenue, Brook- i : “ ne oa nford Mr -- . . — eVE is resting in the country. The seasor whicl closed 
lyn, was Miss Madeline Mackay. She has a beautiful , * Heller : Miss D y R <a oO% ler a few weeks ago, has been on the busiest since 

oice, full and rich throughout the entire range. Her se- w. K. Hamlin Miss Gert Sint ¢ began her career as a neert singer several years 
lections were the Aria from the “Queen of Sheba” andthe Harry Hear L. J é The Southern tour proved su ul, and secured 
Valzetta from “La Bohéme,” ¢1 mer showing Miss F: S- Hansor H ee 3 S artist a resurn engagements 
Mackay’s dramatic ability. She received much applause, may ont da - “e | ; : . - P During the summer M nn will study, and when 
responding graciously to encores, and at the close of the yicc G ae “ . MI Nina 7 the autumn comes three of s will be added 
program was requested t ng again The other artists Miss Belle Harper Miss I es M. Votr t her repertory Along with her har ng personality 
who participated were Franz Kaltenborn, violinist, and orn Ww Head - - : Ss 2 ’ id her sweet voice Miss Hoffmann combine . the pains 
George Ensworth, baritone. — oie 2 a “ “aos “4 ie king and stud us nature, [| er singing 
Miss Mackay is a pupil of Marie Seymour Bissell, and ye. Rogers G.I : Roses astos ther cs apy Mu 
retiected great credit on her teacher. Miss Elda Idle Miss é ; ae a vo aaee ; = 











ADELINA SILSA, .7%. 24v!> roe 


(IN LONDON, MAY-JULY: AMERICA, 1903.) 


Address: H. DELMA, Via Bettino Ricasoli No. 2, MILAN, ITALY. 


ony LESCHETIZKY ” ese eit 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. | 


Mme. DE WIENZKOWSKA, ety | FOUNDER. | 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
CARNEGIS HALL. Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 
LESCHETIZKY—“ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—" Mme. Wienzkowska is @ finished pianiste and possesses an extraordinary ability of communicating to others a | 


compiete knowledge of her art.’ 
HANS RICHTER—“ I consider you an artiet of finest esprit and taste, and a representative of s most solid school.” | 








in America, beginning November. 
Oratorio, Concert and Recital. 
Specialty : 
Scotch Ballad Recitals. 
TOUR NOW BOOKING. 


Sole Direction: 


LOUDON 6. CHARLTON, 


CARNEGIE HALL. 
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GUILMANT ORGAN SCHOOL COMMENCEMENT. 


HE first commencement of the Guilmant Organ 
School was held at the “Old First” Presbyterian 
Church, corner Fifth avenue and Twelfth street, last Tues- 
day evening, June Diplomas were conferred upon 
three graduates, and the program throughout was beautiful 
The Presbyterians, as is well known, are 


17. 


and impressive. 
a dignified sect, never permitting secular meetings or en- 
tertainments to be held in their churches. Therefore 
when the invitations for the commencement announced that 
the exercises would be held at the “Old First” Church all 
understood that it would amount to an evening of music 
combined with intellectual and devotional service of a high 
order. A chain of fortunate coincidences has in a way 
linked the Guilmant Organ School with the “Old First” 
Church. The Rev. Dr. Howard Duffield, pastor of the 
church, is chaplain of the school. Unlike many Evangeli- 
cal clergymen, Dr. Duffield is a theoretical musician, and 
consequently is in sympathy with the splendid work ac- 
complished for music in that church by the organist and 
choirmaster, William C. Carl. Mr. Carl, as all readers of 
THe Musicat Courier must know by this time, is the 
director of the Guilmant Organ School, a school named 
after Mr. Carl’s great preceptor, Alexandre Guilmant, of 
Paris. 

At the commencement exercises Dr. Duffield, Mr. Carl 
and the three graduates, Miss Edna Chase Tilly, Mrs. 
Gertrude Elizabeth McKellar and Merrill Marquand 
Hutchinson, wore the regulation college cap or mortar 
board and gown. Besides the class color, which is royal 
blue, the three graduates wore the class colors, gold and 
white. Soon after 8 o’clock Mr. Carl escorted Dr. Duf- 
field, who was to preside, to a chair below the pulpit. 
Then Mr. Carl joined the graduates and the other stu- 
dents of the school, who were to take part in the musical 
program. These awaited the coming of the director in the 
space reserved for the choir. After a brief, preliminary 
address Dr. Duffield announced each number of the mu- 
sical program, repeating over in turn every composition, 
and the name of the performer and singer. The order of 
the muusical program was as follows: 


Allegro Moderato (Sonata I.). .F. Mendelssohn-Bartholdy 





W. Ray 
Raestedes 16 A Gat. cccsiccsvedacvestsses sae caebwnn ...Gustav Merkel 
Daniel Lang. 
Prelude and Fugue in B fllat.................. Johann Sebastian Bach 
Frederic Arthur Mets 
Marche Religiuse...... atewedadactadveskaed cakes Alexandre Guilmant 
Edward Britton Manville 
Minuetto in B minor........... sndidedtieaaeriod decal Eugéne Gigout 
Miss Mary Adelaide Liscom. 
Fanfare in F major..... .... Henri Deshayes 
Miss E 
Pastorale in D flat......... es LE nee eee .Georges MacMaster 
H. E. S. Wilson, 
Scherz Symphonique.. appesinnivisedetsnevtes . Debat-Ponsan 
Henry S. Schweitzer. 
Duc—Feativdl CeestwiG occ ccccccvesctcessccccose Dr. Wilhelm Volckmar 
Miss Olive Felgemaker, Miss Carlotte Felgemaker 
Vocal—Honor and Arms (Samson)..... ...G, F. Handel 


Edwin Wilson (Baritone Old First Presbyterian Church) 


Tue CLASS OF 1902. 


Fugue in D Major........... Pniieante ...-Johann Sebastian Bach 
Miss Edna Chase Tilley 

Largo E Maestoso Allegro (Sonata in D Minor)..Alexandre Guilmant 
Merrill Marquand Hutchinson. 

Toccato from the Fifth Organ Symphony eooee Ch, M, Widor 


Mrs. Gertrude Elizabeth McKellar. 

The playing of the graduates was notable for all that 
organ recital appealing. The playing was 
rhythmical, the touch was beautiful, and the performers 
showed that they had been awakened and that they also 
understood the mechanical secrets of the instrument. The 
other nine students revealed surprising skill, when their 


makes an 


limited time at the school was taken into consideration. 


Mr. Wilson, who is the baritone soloist in the choir oi 
the “Old First” Church, sang in manly fashion, and in a 
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voice remarkable for resonance, the stirring aria from 
Handel’s “Samson,” Mr. Carl playing the organ accom- 
paniment. After the recital Mr. Carl presented the gradu- 
ates before Dr. Duffield, the chaplain, and Dr. Duffield 
in turn presented the diplomas, In his address Dr. Duf- 
field referred eloquently to the work accomplished by Mr. 
Carl for the advancement of church music in the United 
States. The three graduates of the Guilmant Organ 
School, he said, had completed the prescribed courses, 
which included not only organ playing, but lessons in har- 
mony, counterpoint, musical analysis, musical history, 
service playing, transposition and organ tuning. The 
speaker repeated the class motto, “Anima Organi Or- 
ganista” (“the soul of the organ is the organist”), as an 
illustration of the high aims of the school. Dr. Duffield 
spoke of the unique character of the occasion, it being 
the first commencement of the only organ school of high 
grade in the country, The fact that the exercises were 
being held in the “Old First” Church caused him to allude 
to the part taken at the first commencement of Princeton 
University by members of the “Old First” Church or- 
ganization. Before pronouncing the benediction Dr. 
Duftield, on behalf of the students, presented Mr. Carl 
with a cane of choice Southern bamboo, richly mounted 
in silver, and in his speech of presentation emphasized 
again the harmonious relations which have existed for a 
decade between Mr. Carl, the choir and the church music 
committee. During the entire evening ; 
was observed, to the joy of those who dislike hearing ap- 
sacred At the con- 


1 and the three graduates 


“service silence’ 


plause within the walls of a edifice. 





clusion of the exercises Mr. C: 
were surrounded by friends who had waited to congratu- 
late them. 

On the third page of the printed program for the com- 
mencement there was a small reproduction of the de- 
the the received. A 
portrait of the is inscribed 
under the word “diploma,” and then follows: “This certi- 


sign of diploma _ which graduates 


Guilmant set in organ pipes 


fies that ——-— has completed with commendable dili- 


gence and proficiency the course of instruction pre- 
scribed in the above named institution, and has passed 
As an 


of ——— scholastic attainments and musical ability we 


a satisfactory examination in the same. evidence 
therefore award this testimonial as a certificate of gradua- 
tion. New York in the State of New York on 
this the day of ,190—. — director.” 

Mr. Carl has found positions for each one of the three 
graduates. When he tbroad next month Miss Tilly 
will take his place at the church for the remainder of the 
summer. Mr. Carl is going to Paris to his old 
friend and teacher, Mr. Guilmant, and at the request of 
the latter has promised to give one organ recital the lat- 


Given at 








goes 


visit 


ter part of August or early in September. 


[he Guilmant organ school will reopen October 14 
The following students were enrolled for the season 
1901-2: Miss Katherine E. Anderson, Peekskill, N. Y.; 


Mrs. Harry Sheldon Bentley, New York city; Miss Bessie 
Brown, Haverstraw, N. Y.; Miss Edith Brown, Ruther- 
ford, N. J.; W. Ray Burroughs, South Orange, N. J.; 
Mrs. Crawford, New York city; A. Y. Cornell, 
New York city; Miss Florence Carl, Bloomfield, N. J.; 
Miss Elsie Louise Carl, Bioomfield, N. J.; Mrs. Kath- 
erine P. Crane, New York city; Hyde Demaray, Somer- 
ville, N. J.; Miss Mary R. Denton, Portland, Ore.; Rev. 
J. S. Ellsworth, Clifton, N. J.; Miss Carlotta Felgemaker, 
Erie, Pa.; Miss Olive Felgemaker, Erie, Pa.; Edwin C. 
Fish, Elmira, N. Y.; Miss Mary Hendrick Gillies, New 
York city; William Edward Gronbach, Brooklyn, N. Y.; 
Merrill Marquand Hutchinson, New York city; Miss 
Frances A. Humphreys, Morristown, N. J.; Miss Georgea 
W. Kelsey, New Haven, Conn.; Daniel Lang, New York 
city; Miss Mary Adelaide L New York city; Miss 
Emma M. Leining, New York city; Miss Margaret B 
Bayonne, N. J.; R. A. Laymon, New York 


Laura 





scom, 


Low, 











Mrs. Gertrude Elizabeth McKellar, New York city; Miss 
Grace McIntosh, Montclair, N. J.; F. Sherman Miller, 
New York city; Edward Britton Manville, South Nor- 
walk, Conn.; Frederic Arthur Mets, Catskill, N. Y.; 
Henry S. Schweitzer, Bethlehem, Pa.; Miss Clara Stearns, 
Troy, N. Y.; Miss Mamie Virginia Saxon, Augusta, Ga.; 
Miss Edna Chase Tilley, Newport, R. I.; Mrs. Effie D. 
Thompson, New York city; J. van Wagoner, Ridge- 
wood, N, J.; H. E. S. Wilson, Hoboken, N. J.; Harry E. 
Woodstock, New Haven, Conn.; Mrs. W. C. Wilbur, 
Corning, N. Y.; Miss Leila Young, Monticello, N. Y. 
Last Friday Mr. Carl gave a luncheon at the Waldorf- 
Astoria in honor of this year’s graduating class, and at the 
same time the graduates organized an alumni association. 


These young people have evidently caught the spirit of 
industry which their musical alma mater. 
They have pledged themselves to work faithfully for the 
advancement of organ music and the making of thorough 


prevails at 


musicians in America. 

The Alumni Association of the Guilmant Organ School 
have Alexandre Guilmant, the Dr. Howard 
Duffield and the director, William C. Carl, honorary mem- 


elected Rev. 


bers of the association. 


MAHNKEN AND DAMROSCH. 
— DAMROSCH and his orchestra expect to 


go en tour this fall of concerts in 
the large cities, and the management of the same has been 
placed in the hands of the and 
manager, John Mahnken, who was at one time the man- 
Theodore Thomas Orchestra. Mr. Mahnken 


all 


to give a series 


well-known experienced 
ager ol the 
over the 
thor 


has associations and business connections 
United States. He is a 

ough knowledge of the situation, and he will undoubtedly 
book the orchestra for a large number of concerts. He 


is a hard worker, energetic, level headed and will make a 


versatile manager, with a 


success of it. 
at the 


The Damrosch Orchestra will begin the season 
Pittsburg Exposition, October 6 
DUSS AND HIS BAND. 
HE popular concerts which Duss’ Band gives every 


attracting large 


Nicholas Garden are 
The fourth week of this series was 


night in St. 

and pleased audiences. 

ushered in last Sunday night, when an unusually good 
h 


as 


program was presented to the largest audience that 


yet been present. This was the program: 








Coronation March, from The Prophet Meyerbeer 
Overture—Robespierre Litol ff 
Serenata—Badine Gabriel Marie 
The Battle of Manilla in a ll Duss 
Religious Fantaisie—The I Feust of the Ay ‘ Wagner 
Intermezz La Pyrotechnique Boos 
Cornet solo—Diana (Polacca Capr Duss 
Sacred Potpourri 
Overture—Festival ... Leutner 
€ r sol Siciliana, fr r Mascagni 
i 
Violin sol Adagio and Reis 
Vi Roses from the South.. Strauss 





The Wagner number was the most effective thing on 
the program, and apparently was the one best appreciated 
The band is at its best in the heavy pieces, and these seem 
to please the audiences more than the higher selections 
Earl J. Pfouts, a made 
his first New York appearance, and his playing was much 
violin he played is a new one, made less 


very promising young violinist 


enjoyed. The 
than sixty days ago, by Hans Tietgen. It possesses a re- 
Many in 


markable tone, penetrating, brilliant yet mellow. 
It is to 


the audience mistook it for a high priced “Strad.” 
be hoped that Mr. Pfouts will appear frequently in these 
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SEVERN PUPILS’ RECITALS AT SPRINGFIELD. 














Song, "Till Death, violin obligato...... Mascheror 
Miss Alice Malley 
HE two recitals by the pupils of Mr. and Mrs. Edmund Violin solo, Walther’s Preislied Wagner-W ilhe 
Severn, given at Springfield, Mass., last Wednes- Fred. G, Patience 
TY } P Scherzo, B flat minor ( pir 
day and Thursday evenings, attracted large audiences. _ . tee Gate OMlende 
ad - rn iss OusiC Tac 
There was much to commend in the playing and singing con. parila ; \ 
of pupils in the different departments Beginners and Miss Clara Dame 
pupils in the, medium grade presented this program Rigoletto Fantaisie a ia Lisz 
f Miss Alyce Hannon 
Wednesday evening: a 
Violin solo, I Lombardi Vieuxteny 
Menuet, Fantastic....... ; Hackh H. Barrett 
' 7 
Miss Mabel Randall , Waltz song from Romeo and Juliet G 
Fluttering Butterflies ; Bohm ian Women 
Edith McFee Marche Héroique, for two pianos S Saé 
Soprano solo, I Will Give You Rest Cowen Miss Emily Ellis, Mrs. Sever: 
Miss Alma Perrault - 
Viol , , wi , ands ae Mr. and Mrs. Severn will keep open their New York 
iolin sok ’unch and Judy apin : oon - 
Edmund Bue: studio at 131 West Fifty-sixth street all summer A num 
Duo for two pianos, Menuet Celebre Mozart ber of Mrs. Severn’s advanced vocal pupils will con- 
Lura Stockwell, Gertrude Philbrick. tinue their studies with her way into August. Piano pup- 
2 Spindl . . - ' 
Quiioumucshen -- - : = pines ils of Mrs. Severn and violin pupils of Mr. Severn will 
argaret Sullivar n 
Violin soli also keep on in the summer term 
iolin sol 
Novellette—Bo Peep Papini = }- rs 
Perpetual Moticn Warner 
Ethel Wade George W. Jenkins. 
Contralto s« lf I Were a Rose Hesselberg —— ‘eoumresie - 
Mrs. Lida Hart EORGE W. JENKINS, the well-known tenor, has 
Galop for two pianos, eight hands Heins just returned from another short trip to Wheeling, 
Margaret Long, Hedwidge Murphy, Katherine Long, W. Va., where he went to sing in a three days’ midsummer 
Giadys Smith. . 
spe Sane . festival, as a result of his success in that city in May. A 
Soprano s In May Morning Denza , . 
tan Wichid Woratde few criticisms, including some from his former appear 
Violin Rond Ellerton ance, are here appended: 
Maud SI t 
a WHEELING, W. VA 
Feu | De Grau ; 
| P Mr. Jenkins possesses a sweet tenor ce of r arka gt 
cat f I 
: ; K and his enunciation is almost perfect All w eard ' fr 
v= ettere 
aint that they ad enjoyed a genuine treat.—Wheeling Register, Ma 
Miss Ruby Cartwright 
Duo for t ynos, Turkish March Moza saditinene 
Katie Short, Florence Andersor 
hamme O's w Rubinstein The famous New York tenor sang cig I ‘ and delighte 
Miss Katherine Londergar the large audience present Mr. Jenkins possesses a wonderful voi 
Tenor s Bedot I e Song Pinsut f remarkable range, and full and mellow In the singing of 
Her W. Allen Animam” particularly did he excel, but each of the eight 
Viol Ad Jorowsk were given faultless rendition, so that it would be diffic ) specia 
Miss Ma Burt ize. The audience was a cultured and appreciative one, and Mr 
Allegro Classiqu Ravino Jenkins would be accorded an enthusiastic welcome should he agair 
Miss Maud Ricl appear in our city.—Wheeling Intelligencer, May yo2 
Improm Rhein! 1 cas 
Miss Josephine Dame BALTIMORE, MD 
Violin sol Mr. Jenkins has a cultured voice, and sang with ease the more 
Evening Song Warner classical parts of the program. The aria, ““Lend Me Your Aid,” and 
I I 
Bole Kling the “Celeste Aida,"’ from Verdi's opera, deserve especial mentior 
De Rust Baltimore Sun, May 20, 1902 
Sopran s (indine W eckerling - 
Miss Katie Shor George W. Jenkins, the famous New York tenor, who g: 
Duo for two pianos, Valse Brillante Low song recital in Immanuel Baptist Tabernacle on Monday night as 
Ma Nuger Bessie Dunnell received an offer through the pastor, Dr. Madison C. Peters, 
The advanced pupils gave 1e following program on _ $1,000 per annum to become the soloist at the Tabernacle. Mr 
Chursday evening Jenkins has not yet given a definite answer to the offer Baltin 
" Sun, May, 1902 
Duo for two pianos, Magic Flute Mozart-Lysberg ——<- 
Mrs. J. E. Higley, Miss Helen Clark LORRAIN, OHIO 
larantelle Karganoff He gave one of the best recitals ever heard in this Mr 
Miss Elsie Easeley Jenkins’ singing was phenomenal Seldom does me hear s 
Song, aria from Robert ; Meyerbeer music. He is a tenor of great promise Dramatic, tende r 
Mrs. May Moses thetic, with a pleasing presence and manner, there g k 
Divertimente . Chaminade ing.—Lorrain Democrat, May 15, 1902. 
Miss Eudocia Flynt —— 
\ t Air Varie, No. 3 Dancl > 
Rufus Flyn DOVER, OHIO 
Fourth Valse Cha a He has the rare gift of an interpretation which renders classica 
tee Tenate DD music an intense pleasure to the popular audience The singer's 
The T it Schubert-Helle quality, compass, control are superb, and his mastery of noblest 
Sten Bae Dees sentiment is entrancing. He has the accomplishments that ac 
Song, L’Ete Chasinade plish success.—Dover News, May, 1902 
neg, aminad 
Mrs. Albina Dumas 
Ballade in A flat Choy 
Mrs. Fannie Crippin Taylor Wolfsohn Engagements. 
Violir rice ge Ten H A MONG the engagements of the Wolfsohn Bureau for 
oy reighton 
Songs the coming season, in addition to Mary Miinchhoff, 
The Soul of the Spell Severn Elsa Ruegger, ‘cellist, and Josef Hofmann, the pianist, are 
(Words by Charles G. Whiting.) also to be mentioned van Rooy, the basso; Miss Kirkby 
1 Moon Bab Ss . . 
The Moon Baby “ “ : evern Lunn, the English contralto; Miss Helene Henschel, the 
iss Netta Vester . a . 
Concertstuck C1 ade Gaughter of Georg Henschel, and Miss Maud McCarty, 
» tuc . amie ‘ ~d 
Miss Edith Sacil Gardner the celebrated Irish violinist, who is known as a remark 
(Orchestral part on second piano by Mrs. Severn.) ably talented woman. 
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Mme. EVANS von KLENNER, 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 





SUMMER SCHOOLS: 
May 15 to June 25, Winston-Salem, North Carolina. 
June 30 to August 15, Lakewood, Chautauqua Lake, New York. 








Paris 

Exposition, 1900. 
Only Honorable 
Mention or Distinction 
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N°* as the musical season is over the teachers begin 
to exhibit their pupils, and out of about perhaps a 


dozen violin teachers in the city there is but one who has 


in the past and will in the future show the press and pub- 

lic what he has accomplished during the season, and that is 

J. J. Goulet, the conductor of the Symphony Orchestra 
Che given was 


iollowing: Goun 


by the pupils on the 6th inst 
d, “Reine March,” 
“Madrigale Miss B 
Miss G. Murray; 


Fowler, 


program 


the de Saba pupils’ 


Simonetti Larocque ; 


No 


junior 


ensemble 


Kreutzer Concerto 19, Schumann, 


Concertante 
LeMoyne and 


Sonate 
Blout 
Murray; Singclée, Fantaisie Pastorale, Master G. Barclay; 


class ; 


the Misses Tooke, 


“Traumerei,” the 


(for four violins), 





Delibes Barcarolle et Pizzicat the in nediate class 
Bela, Hungarian, Miss J. Blout; Bach, (a) Aria in G, (b) 
Etude No. 2, the senior class; MacDowel a) “Thy Beam 
ng Eyes,” Miss L. W. Shultze; Needham, (b) “Husheen,” 
soprano solo; Mendelssohn, Concerto, Miss M. Tooke 

[he performance of the march at the beginning of th« 
program by the entire pupils was most enjoyable, and Mr 
Goulet proved himself to be just as sincere with the bow 
as he is with the baton rhe Pizzicato was neatly ex 
cuted, with faultless intonation, while Miss Tooke was the 
star of the evening, playing the first movement of the Con 
certo, as well “as the cadence, in a most pleasing manner 
ind received an enthusiastic appl 

Mr. G n Liege boy, and wor t prize 1 the 
conservatory in that city; naturally he has the full knowl 


edge and skill of teaching the violin 


Mr. Goulet informs me that he intends to give the ten 
symp ny concerts next season Phe soloist S lar en 
gaged are Miss Caroline Montefiore, soprano, and Louis 


Blumenberg, violoncellist, both of New York 
he audience at the concert was a most fashionable one 
being both the French and English ele: of this city of 
the upper Four Hundred. Standing room was only ob 
tainabk Harry B. Coun 
Poles Grateful to Paderewski. 
BERLIN, JUNE 22, 1902 
A DISPATCH received here fri Lemberg, Galicia 
says that M. Paderews}h the pianist received a 
great ovation upon his arrival there yesterday because he 
bought 5,000 shares in the Polish Bank Posen, which 
has been organized for the purpose of resisting the policy 
of the Prussian Government buying Polish estates 
1 settling German subject then 
Child Died While Mother Sang. 
HERE was pathetic incident in connection with the 
Saengerfest con given here on Friday night 
Madame Ragna-Linne, soprano soloist, received a telegram 
trom Chicago just before she was to appear, saying that 








her ten year old daughter was dying of pneumonia. She 
completed her numbers and then left for ( ago. Before 
she reached there the child died.—Heralk 
\OROTHY ENSMINGER Miss Dor } ning¢ " 
e contralt ‘ st he well-kn Emmanuel Bay 
Chur B klyn, a wl ead hieved cot 
siderable success as a concert singe 1 re We and 
South, has placed herself under the nagement of Rem 
ington Squire, with e int m to de e herself more 
extensively to concert work during pproaching sea 
Miss Ensminge s the possessor a goodly and 
beautitul contralt voice, well adapted rat and 
should meet with encouraging success 
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joyable of the season. The string quartet from the Bos- 
ton Symphony Orchestra was the entertainer, presenting a 
program of unquestioned excellence. The members of the 
quartet are Gustav Strube, August Kuntz, J. Eichler and 
H. Heverlein. 

A recital was given June 10 at the home of the Misses 
Fish, 51 Wachusett street, this closing the series of 
monthly gatherings which Miss Fish has held for her 
piano pupils during the past season. The pupils have 
done fine work, and the monthly meetings have been most 
enjoyable affairs with musical programs by class members. 

The Worcester Pianoforte School closed June 13 for 
the summer after a very successful season. One new de- 
partment will be added in the fall, that of violoncello. 
Carl Behr, of Boston, will have charge of these classes. 
Miss Robie, who is .one of the assistant teachers at the 
school, gave a recital the afternoon of June 4, in the 
school, made up largely of an audience of her personal 
friends. She was assisted by Mr. Howard, violinist. 

The Worcester Woman's Club had a most artistic bene- 
factor in the Worcester Board of Trade Glee Club, for no 
more finished entertainment by local musicians has been 
given in Worcester recently than the concert so cour- 
tendered for the new clubhouse benefit in Me- 
chanics Hall May 27. Twenty members of the Boston 
Symphony Orchestra furnished the accompaniments for 
the club. Mrs. Tryphosa Batchellor, soprano, and Douglas 
Powell, baritone, were the assisting soloists. Miss Maud 
Paradis was the accompanist. Rev. A. S. Garver was the 
narrator of the composition, **The Desert,” and was appro- 
priately dramatic in his readings, explaining the theme of 
the ode with fine artistic feeling. George Morse directed 
the club. Walter Knowles, tenor, and Harry Robinson, 
baritone, sang the of with the 
club. The Glee Club singing was most gratifying, and 
a pleasant surprise to many of the audience, as they have 
The members of the Woman’s 
» this club for their generous 





WORCESTER MUSIC. 
HE Home Music Club gave an invitation musicale in 

Salisbury Hall, Tuesday evening, May 20, before 325 
This club is composed entirely of women vocal- 





guests 
who have been or who are at present prominent 
church choir singers. Not since the days of the Gounod 
Club have there been such good results from ensemble 
It is quite un- 


ists 


work as this club produced at its concert. 
usual to find three such soloists in a local club as Mrs. 
Knowles, Miss Titus and Miss Peabody. Each had diffi- 
cult tasks to periorm, but the results were most gratily- 
ing. J. C. Bartlett, of Boston, who is conductor of the 
club, sang Coleridge-Taylor’s ** Hiawatha’s 
Wedding Feast,’ which made one long to hear the whole 
work. Mrs. Sam. E. Winslow added to the artistic suc- 
cess of the concert by playing two violin obligatos with 
unusual musical feeling, and Mr. Valva, flutist, played an 
Knowles’ solo in Saint-Saéns’ “Night.” 
The concert 


a solo from 


obligato for Mrs 
Miss Nellie Ingraham is the club’s pianist. 
as a whole was of unusual merit. 

There 
Plymouth Church the evening of May 18, under the direc- 
tion of E, L. Gounod’s “Gallia” and Parker’s 
“Redemption” were sung by the well trained chorus. The 
were Miss Bertha Hyde and Miss Lotta Smith. 
There was also a musical service Sunday evening, June I. 
Choruses and quartets from “Elijah” were included in the 
program; also selections from Mendelssohn’s “Hymn of 


was a special musical service by the choir of 


Sumner. teously 
ts 


soloists 


Praise.” 

Pupils of Regis J. Cloutier, assisted by local talent, 
audience in Memorial Hall Thursday 
night, May 27, This was the fourth annual violin recital 
by Mr. Cloutier’s pupils. The vocalists assisting were 
Miss Faucher, soprano; Mr, Mayhew, baritone; Dr. Har- 
and Miss Fournier and Miss Williams, accom- 
The recital reflected great credit upon Mr. Clou- 


pleased a large 


solo parts two numbers 
. 
pin, bass, 
panists sung very little in public. 
Club are much indebted t 


offer in giving this concert, and the clubhouse fund is in- 


tier. ( 

Mrs. Stella Pinckney Clough has been engaged by Theo. 
Drury, manager of the only colored opera company in the 
world, to sing the role of Aida in his company next year. 
Mrs. Clough has studied with Mme. Marie Petterson. 

Mrs. Helen A. Hunt, contralto, Boston, was 
soloist of the evening service at Piedmont Church, Sun- 
day, May 18. M Hunt made a favorable impression 
and sang the two solos, ‘He Was Despised and Rejected,” 
from “The Messiah,” and a “Song of Thanksgiving,” Al- 
litsen, with musical feeling and devotion. William How- 
land, baritone, from Ann Arbor, was the soloist at Pied- 
mont Church Sunday, June, 15, and also June Mr. 
Howland was director of the former quartet of this church 
before going to Ann Arbor. 

The closing recital by pupils of the Worcester County 
the The 
program difficult 
music which were artistically rendered, Those taking part 
were the advanced pupils of the school, and have often 

The pian- 
Maud Hall 


Ernest 


creased thereby. 

Mrs. Caroline Woods Howell closed her teaching sea- 
son with a pupils’ recitak Thursday night, June in Me 
morial Hall, assisted by Humbert Lamotte, and 
Miss Nellie I. Lawrence, accompanist. 

The Music Students’ Club had the last reading of the 
season in the Day Building, June 26. Charles I. Rice 
gave a résumé of the last half of the vear’s work Mr 
Rice spoke of the eighteenth century composers, giving 
an interesting talk on Brahms, Handel, Haydn, Bach and:* 
Gluck. 


Pell 


ot the violinist, 


rs 


3» 


> 


> 


The lecture was interspersed with piano selec- 
tions by Mrs. Helen L. Bassett. 

The music for the vesper service at Central Church, 
June 1, was “Holy, Holy Lord,” Klein; “Evening Shad- 
ows Gently Falling,” Hiles; “Now Is Over,” 


Music School was given last night at school. the Day 


classical 


numbers 


several ( Brewer, by the quartet. 
The first of two recitals by William Heinrich, the even- 
ing of May 16, in Memorial Hall, was an artistic success. 


rhe audience represented Worcester’s lovers of classical 


presented 


been heard at concerts and recitals in this city. 
Mrs. Helen L. Mrs. 
Blanchard, and the vocalist Clarence E. Mayhew. 
| 


music and there was hearty and appreciative applause. 
The last recital musical treat from beginning to 
end, and especially so was Miss Fogg’s rendering of the 
“The Magic Flute.”” Miss Fogg’s voice 
marvelous and showed the training which she 
had with Mr. Heinrich. We regret that more of the mu- 


ists Bassett and 


were 


Was a 


Smith assisted with the violin 


[he recital in the school hall at the Highland Military aria from s is 


4. was largely attended. Pupils were as- 
Miss Matthews, soprano; 


\cademy, June fine has 


d by the following artists: 


ste 








country that the music building is cool and comfortable 
and that those tired with sight seeing can go there t 





ST. LOUIS. 


ey of the chief exhibits at the St. World's 
Fair will be a tropical climate. It to 
that the greatest obstacle in the way of the success of the 
fair will be the excessive heat which prevails in St. Louis 
beginning with the first of June and continuing through 
until the first of October. It is well known throughout 
the entire length anc breadth of the country that St 
Louis’ summers are too het to be endurable, and that 
instead of its being a place to come to it is one of the 
finest cities in the world to get away from during the 
summer months. This important fact may or may not be 
realized by the fair managers; so far no intimation has 
escaped that it has received any consideration. With the 
record of attendance at the last Paris Exposition and the 
conspicuous failures of Buffalo and Charleston, nothing 
should be too great or too small to receive careful con- 
sideration in an effort to make the St. Louis fair a suc- 
and its proverbial hot weather is one of the great- 
est problems demanding solution. 










Louis 
safe 





1s sav 






















































































a 
cess, 

In view of this fact the kind of music building to be con 
structed is of the greatest importance, and a valuable les- 
son may be learned from the prevailing type of architec- 
ture used by the only summer gatherings that are regu- 
The Chautauqua assemblies throughout 
intel- 


larly successful. 
the country have achieved a unique position in the 
lectual life of a vast number of people. Their sessions ar: 
held during the summer months and audiences numbering 
several every day to 
listen to lectures, concerts, &c. The buildings used for 
these purposes are almost without exception built in the 
form of the old Greek theatre, and are styled amphithea- 
tres. They are usually situated in natural ravines, the 
upper seats of the circles being on a level with the ground 


thousands come together times 


and the seats descending in terraces to the bottom, where 
what might be called the pit or orchestra circle is situated, 
following, by the way, the ancient Greek example. At 
the lower end of the building the speaker’s platform and 
choir gallery is situated, and underneath the choir gallery 


are usually to be found offices, dressing rooms, rehear- 


sal rooms, &c. These amphitheatres aré covered by a 
roof, but the sides are left open, excepting behind the 
choir gallery. Whether this would be advantageous in 


Louis is a question, on account of the heated condi- 
tion of the air. If such a building could be situated where 
a gentle breeze would always be available it might be 


St 


better open than closed. 

But apart from these details several things are certain 
lhe first is that the building must be centrally situated 
so as to be easily accessible from the exhibit buildings, 
and it must not be placed upon an eminence to which peo 
ple will need to climb, or it will be empty a great part o 
the time, for in hot weather people, already fatigued by 
buildings and standing 
to sufficien 


f 


walking through the exhibit to 


view the exhibits, 
courage to climb a hill. 


will not be able resurrect 


In the second place it must be cooled by refrigerated air 


according to some process or another, and if the music 


building is kept cool and comfortable that fact even more 
than the performances themselves will guarantee an audi 
if it known throughout the 


ence, and, furthermore, is 


for re 


I 







M Fournier, contralto; Dr. Harpin, bass, and J. Ver- sic students of Worcester were not present to hear this . Oey ia i 
; “ “ : . F , os as well as for recreation, that will do much to increase the t: 
non Butler, pianist. Mr. Butler is also teacher of music especially fine and instructive program. Miss Mirick, .s “- ‘ HES 
: “oem . attendance at the fair. The music building, situated cen d 
t this school contralto, and Mrs, Bassett, pianist, also assisted. ; : ; 
, . : ey . trally, easily accessible with entrances on all sides, cooled n 
George Elamiin: well demented yee John J. Heron’s pupils appeared in recital in Horticul- Age : é , 4s ; : 
ve nim, well remembered as One | ae SEROTS ¥ ‘ ‘ , : until it is entirely comfortable even in the hottest weather, tr 
usie feativel in sen and sien: 4 ieee nat tural Hall the night of June 18. Miss Bertha Titus, - . : : iv 
nusic festival in 1897 and 1899, and recently noted for : —_— " . ite for a successful music depar 
4 : r : is the very first requisite for a succ I i 
Si. oauailie : ied ited . anonoe. soprano; Mrs. Bertha Denny, contralto, and Walter Sny- ; 
rauss song recitals, is the first artist whose engage sand ; tie nent o 
, a a age eee one : . fectiva) der, bass, assisted. j. ; ; : 
onan the ag — smnnns by the — Of course the World’s Fair will need bandstands 
stan cages " gees ob eieree aa ne pordlagect aan = aes uated in various parts of the grounds for day and evening 
mptio 1 1807, and was in th tet ch se 3 , a ¢ Tr: : Seaens 
x woicigy Decay “ M reer ae tie eer ee a * Wilczek Off for Australia. performances. The management of the Trans-Mississippi 
excerpt trom “Vie Meistersinger here 1 ew : r , . +s : 7 artical 
H . nde “* ae —- ae dea heey _— RANZ WILCZEK, the violinist, leaves New York Exposition in Omaha revealed the extent of its practical i 
t Mr. niin wi y Tilliant teature of the rcester ~ s e < oe e ¢ ‘ — 
; ses oii . avec Friday, June 27, for San Francisco, sailing for Aus- knowledge of such matters by erecting on the plateau by f 
— 0 hae tralia July 3, on steamer Sonoma. Wilczek will make an_ the side of the Missouri River a bandstand which was one Is 
rect ‘horus of the festival hz ste lect enri : . 4 ‘ d : * . > 
the regular chor f the festival had its last spring extensive concert tour throughout Australia, returning of the architectural triumphs of the whole exposition. It Ww 
" iain af? shen owectiiee ¢ ae ae — . s i : e $ ee thao 
( 1 Washburn Hall the evening of May 25, under to San Francisco by November 1, after which date he was intended for afternoon concerts and was faced to the ‘ 
Goodrich, director. The works rehearsed were iJ] tour the United States on his way to New York. West. The result was that the sun shone with such force he 
Judith” and “The Birth of Venus.” a> $$ —___— ——— a 
: irtlett. ( f Boston, for several years the tenor AND HIS i 
‘lymouth Church choir, sang “My Hope Is in the es 
ng,” Stainer’s “Daughter of Jairus,”’ and REMARKABLE 
g in | yy Coverly, at the evening service ALL SUMMER AT Th 
+ P Ie harcl 
at Pied Church, ‘“ * l 99 66th STREET AND 
‘onrad Ostron anist. whc ac en < -sident 
( ud O 1, pianist, who ha been a reé ide it | h e St. x 1C h oO as, COLUMBUS AVE. 
years, left June 11 to take a position Swept by arctic breezes. Cooler’n th’ seaside. Twenty degrees cooler 
t lepartment in the Synodical Col than the atmosphere of the city. A positive gaarantee to this effect. 
( rM Ful Mc First and only successful public-place cooling apparatus. 
n y of Music, Fulton, Mo. ie , , ” 
; » gh ee — “Gauged with such nicety that one might be “The quality of the band is excellent Por 
Williams ¢ ege musical associations persuaded that a string a had been com- Telegram. 
Mav 22 i ssociati all prelim- bined with the band.”— Herald. “A well balanced, intelligent organization.” — — 
ay 22 in Association Hall prelim “ A treat, nothing but man — LT atin America. . e 
y ntet giate athle games “ Encore after encore.” — Telegraph. “ —_ 
, : feat . > “ Led his forces with enthusiam and energy.”— ‘Popular features galore.” — World. 
grat f ial merit was given June 5 at Board Sun. “The main floor and boxes were filled early.”"— 
Trade Hall bv t ipils of H. C. Mullett. Miss Ger- “Brought the whole audience to its feet."— 7ribune. 
rae ; , wy ’ a Daily News. et h b ‘* Basy to see that he has been brought up in a 
Fay, « \ assisted, singing several songs in a _. Rang | patie of Manilla’ took the house by -yusicaf atmosphere.”—/ost. 
orm. — . e -- : ” 
manner ‘* Nothing will stop his metropolitan progress.” ‘A musician of serious bent; has humor too,’'— 
} } ¢ . leo ih ——_ 7 : —Evening Sun. Mail and Express. 
The last of a es of .concerts by the Gesang Verein e “ The St. Nicholas.” 
Fr May 26, was one of the most en R. E. JOHNSTON, Manager Duss and his Band and Lessee of e St. Nicholas. oti 
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on the players that it was useless except upon very cloudy 
days or for evening performances. 

The Temple of Music in Buffalo was in no sense a sum- 
mer building, and in St. Louis would have been at its best 
as a bakery. Architecturally it was a handsome edifice 
and an ornament to the grounds, but practically almost 
any change would have improved it. A practical knowl- 
edge of the requirements of musical performances and 
who are to listen is quite as 


performers and of those 


necessary in the planning of a music building as in ar- 
ranging programs, and when expositions are having such a 
hard time in attracting public patronage the home of the 
World’s Fair music is of the utmost importance. 





Mrs, Potter Frissell. 
RS. POTTER FRISSELL, who has lately 
from Europe after a prolonged study of six years 
with Leschetizky, Sauer and Moszkowski, where she was a 


returned 


representative of this paper and contributor to all the prom 
inent musical periodicals, having also given several con 
in Dresden, has just resigned a prominent and re 
herself 


certs 
sponsible position in the South, and will establish 
in the North. Mrs. Frissell brings a letter to Gericke, with 
whom she hopes to arrange an appearance as soloist with 
the Boston Symphony Orchestra next season. Mrs. Fris 
sell’s recitals in the South were attended with gratifying 
success, and she brings testimonials of hearty apprecia 
tion of her work, including the emphatic indorsement of 
Mr. Klahre, of the New England Conservatory of Music 
of Boston. 


Fannie Bloomfield-Zeisler. 

ME. FANNIE BLOOMFIELD-ZEISLER, th: 

eminent pianist, 1s going to give some concerts in 
beginning about July 1. She will play there 
and then return to this country to cou 
tinue the season here. Madame Zeisler has never had a 
season of work than the past one, She 
yuntry and she has had 


Europe, 
until Christmas, 
more successful 
has played in all sections of the « 
universal critical 


approval—in most 


performances. 


exceptionally 
cases an enthusiastic one—regarding her 
She 1s unquestionably one of the most powerful piano per- 


an 


ties living to-day. 


Watkin Mills in the Far West. 
ATKIN MILLS, the great English basso, 


meeting 


who is at 
present touring in the Far West, is with 
unusual success and big houses. He with him 
A. Smily, an entertainer with considerable drawing pow 
ers in the West, and Eduard Parlovitz, Mr. 
Mills will not be heard in the East on this tour, as his 
take up all the time 


has Owen 


solo pianist 


engagements on the Pacific Slope will 
he can devote away from England, but we shall no doubt 
have the pleasure of hearing this great Handelian inter 
present 


preter when he comes here, as is his intention 
next year, en route to Australia 


A Young American Baritone to Sing im Berlin. 

ME. ANNA LANKOW, the author of “The Science 
M of the Art of Singing,” a recent work which 
created much discussion in musical circles, will shortly sail 
for Europe where she will spend the summer. She will 
take with her one of her pupils, a young American, An- 
dres Schneider, for secured engage 
ment with the grand opera company at the Court Thea- 
tre, Berlin. Mr. Schneider possesses a baritone voice of 
unusual fine quality and power, and a brilliant future is 


has 


whom she has an 


predicted for him 


Death of Mary Emilie Palmer. 

ISS MARY EMILIE PALMER, a young and popu 

lar music teacher of Wilkesbarre, died at the home 

of her parents, Mr. and Mrs. George L. Palmer, on June 
15, after a lingering illness. Miss Palmer was born in 
Wilkesbarre, and for the past seven or eight years took 
The funeral was 
residence on Franklin street, 
interment took place at Hallen- 


a prominent part in musical matters 
held the Palmer 
Thursday, 17 


back Cemetery. 


from oo 


June The 


the Men 
(INCORPORATED. ) 


Alexander Saslavsky, Violinist. 
Victor Sérlin, Violoncellist, 
Charles Gilbert Spross, Pianist. 


d Open Dates address VicTOR SORLIN, 
eahee ab: - 1638 West 64th St , New York City. 


. VITTORIO CARP. 


Vocal Instructor in Four Languages. 
SUMMER SCHOOL, MAY 15 TO AUG. 15. 
210 West 50th Street, Central Park South, NEW YORK. 





IGNORANCE REGARDING DUSS. 


HE Pittsburg Dispatch, of June 21, contained the fol- 
from New York 


correspondent, in reference to Bandmaster Duss: 


lowing unjustifiable statement its 
BANDMASTER Duss AND GOTHAM CRITICS. 
Mr. Duss 


too Ss riously 


from 
Gc 0d 
concerts 


to the 


It seems that the spectacular 


Economy is taking himself 
natured New York goes to listen 


in an old skating rink, and enjoys the music 


to his 


accompaniment of the opening of beer barrels and 
the shrill solicitations of Mr. Duss’ flower girls to 
buy a “buttonin.” The New York papers treated 
the new bandmaster extremely liberally, taking him 
on his face value, which he generously displayed 
on the street corners in flaring colors and sup 
ported by an army of adjectives that would have 
brought the flush of envy to the cheek of a circus 
New York. therefore, does not take Mr 
Duss seriously, and, in the vernacular of the day, 
Now he bobs up with 
some rather of “I told 
” and gives out the impression that he forced 
from the critics of New York. My 
in New York you are not judged 
No beer garden 


agent 


“she lets him down easy.” 
ungracious evidences you 
so’s, 
a surrender 
dear Mr. Duss, 
from the standpoint of high art 
entertainment is. The New York papers made no 
satirical references to the 
woolly West” that came to conquer, as you like the 
people of Pittsburg to believe. 

Nicholas Rink, in which 
is known as a resort of the 
and it has become so thoroughly 
that 
in hot 


band from “the wild and 


Duss 


best 


The St the concerts 
take place, 
New York's people 


dentified wit] 


elements of 


thousands of 


weather 


summer music 
lovers make it their evening home But 
putting this entirely aside there is another important point 
to be observed, which must be of special interest to the 
Mr. Duss 
1as made an excellent talented 
bandmaster and gifted musician who irk 
able skill in arranging programs of special interest be 
ause of their versatility. With the popular airs and the 
ontemporaneous marches he has interspersed Wagner, 
3eethoven, Liszt, Massenet, Boito, Schubert, Meyerbeer, 
and he is playing, for instance, such rare works as Litolff's 
‘Robespierre” Overture 

He does work 


a splendid grasp of the 


concerts 


people of Western Pennsylvania, and it is this: 
impression as a highly 


} 


has shown rem 


discretion ahd with 


before him 


his with care, with 


musical 
with intelligence and with a 


proposition 


"i 
spiri 
I t, 


and conducting with 
finds the essential climaxes, he 


tempermamental glow that 
succeeds in creating nightly enthusiasm with his large 
audiences. Such js Duss and not what the Dispatch article 
says, which is based entirely on ignorance. 


Jacob Schwanenfeld’s Recital, Grand Conservatory. 


and last Friday 


aa Schwanenfeld is a most promising tenor, with 


a voice of unusual range and beauty, 
afternoon he gave a recital at Dr. Eberhard’s school, the 
Grand Conservatory, singing six numbers in as many dif 
ferent languages, namely, Hebrew, Latin, English, French, 
German and Italian. The singer works too hard in sing 
ing, and has several habits which Dr. Eberhard will cor- 
he did his teacher credit 


rect in time, nevertheless 


Max Treumaagn to Europe. 

HE Red Star Line steamer Southwark on Wednesday 
last had on board Max Treumann, who is going to 
Antwerp, Paris, Cologne, Frankfort and Nuremberg, and 
finally to Munich, there to participate in the celebration of 
the thirtieth anniversary University Fraternity, 
Ratisbonia, of which he is the Mr. Treumann 
this year proposes to keep away from music and enjoy 


of the 


founder 


himself 


Root- Watson. 

yf th oly Com 
K. Bartow, in this city, Wil- 
liam Sedgwick Root, of New York, was married to Miss 
Grace Augusta Watson, of Albany. Mr. Root is the 
basso of the Colonial Male Quartet, of New Y and is 
Chapel choir 


1902, in the Church 


Rev H 


N May 17 


munion, by the 


ork 


also connected with Trinity 


To Get Thibaud. 
|’ is understood that Ralph Edmunds’ object in g 
t violinist. 


ted 


Thibaud, the 


is said to be intere 


o Europe is to secure young 
A New York critic on a daily paper 
in the project. 

Outve MeEap’s Vacation.—Miss Olive Mead, the vio- 
linist, is spending the summer at “The Bungalow,” “Proc- 
tor’s Crossing,” Peabody, Mass 


ScHLESINGER.—Sebastian B. Schlesinger, who has been 


here on a visit, returned to Paris last Saturday 


N. Y. STATE M. T. A. 

[By Wrre.] 
NEWBOCRG, N. Y 
F° RTEENTH annual meeting New York State Music 
Teachers Association banquet presided over by 
present, among 
Mulford Hunt, 
Christine Adler, 
Irevelyn, Mr. and 
William H. Rieser, 
Treasurer 


June 24, 1902 


President Russell, enjoyable occasion; fifty 
Marguerite Stilwell, Florence 
Machin, Mrs. Margaret Kirpal, Mrs 
and Mrs. Chas. Moscow, Claude 
Frank Sheppard, Dr. Hanchet 
the John Church Company ; 
Riesberg, Musicat Cot 
and his wife 


whom 
Lillie 
Mr. 
Mrs 
W. L. 


>tille, 


were 


Coghill, of 
RIER 
Speeches and 


mecretary representa 
Greene 


Moscow 


Hanchett and others 


and Chairman 


by 


tive, 
stories Beattie, Sheppard, Greene, Far: 
well, 
ad- 
lowed by 
} Phila 
delphia, gave a demonstration in song composition, fol- 
a recital by Madame Pupin, subject “Hundred 
assisted by Dr 
Other prominent events com- 
Weber and Scholder, piano 
Choral 

Men 


other prominent 


First session opened wit] siden 
dress; Mayor Wilson 

an hour on theory; chairman rnwell Oream, of 
lowed by 
Years’ 
Charles Woolsey 
ng Sherwood, 
recitals; Andres Gil 
Club, Euterpe Glee Clu 
Trio Club, of 
Beautiful coo! 


Progress in Piano Playing,” 
baritone 
are: Stillwell, 
organ recitals; Ladies’ 
both of 


New York, and 
weather, first 


son 
Poughkeepsie ; 
delssohn 
the history 


oloists time if 


of the association EI 


ROSSINI MONUMENT UNVEILED. 


4 “HE cables announce the unveiling on Monday o 
Rossini monument at the Santa Croce Chur 
Flor This is the Fl 


ence, Italy orence Pantheon 


Mary Louise Clary. 
ARY LOUISE CLARY closes her 
the this engagement for a 
Beeth oven 
25 


concert work for 


season week with an 


three days festival performances the grand 
Mass, Ohio, June 23, 24 and 
Her successes during the spring music festivals just fin- 
ished have been as pronounced and emphatic as is usual 
with this consistent artist, and a few examples of the criti- 
cisms accorded her on some of the foregoing appearances 


at Oberlin University, 


will appear later 


“If l Were a King.” 


the abov 


by 
of 


with a 


written 


A SPIRITED 
Fred. H. 


notice It is written 


ng with 
Clifford yt 
for baritone 


Me. is 


in the open key 


Bangor worthy 


waltz refrain and a succeeding change to the A flat major 


key 


Rumor of Brambach’s Death. 


> lian RE is a rumor that Joseph Kaspar Bram 
composer, of Bonn on the Rhine, is dead 


In 1833 


born 


Kaltenborn Concerts. 


enborn Orchestra concer 


HE Kal 
day 1 


Amy 


ght of this week 


Amy 
>aens, 
Miss 

will 


Ray \t vate musica ( \I 
heard in l Saint 


ine contralto made an excellent impression 


Ray is very musical and sings with intelligen She 


a 


er < 


OFFICE 


Astor Court Building, New York. 


Twentieth Semi-Annual Tour. 
JUNE 28 to SEPT. 1, Tilyou’s Steeplechase Stee! Pier, 
Atlantic City, N. J. 
SEPT. 3 to 16, Western Pennsylvania Exposition, Pittsburg, Pa. 
SEPT. 17 and 18, Indiana State Fair Grounds, Indianapolis, Ind. 
SEPT. 19 and 20, Coliseum, Peoria, lil. 
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Faclten Pianoforte School, 
HE commencement exercises of the Faelten Piano- 
forte school took place in Haddon Chambers Hall 
on Saturday evening. A delightful program had been ar- 
ranged in honor of the occasion, and was listened to by 
an audience which taxed the capacity of the hall to its ut- 
most. The members of the graduating class were as fol- 
lows: Miss Emilie Jenks Bray, Mrs. Minna Gould del 
Castillo, Miss Caroline A, Cunningham, Miss Minna E. 
Gallagher, Miss Annie Florence Hardy, Miss Helen 
Louisa Masten, Miss Alice Elizabeth Parker, Miss Eliza- 
beth G. Povall, Miss Alice Julia Riche, Miss Margaret 
M. Twomey, Miss Sarah McKeen Williams and Hu T. 
Huffmaster. 

At the end of the musical part of the program the class 
was addressed, on behalf of the school, by Mrs. Reinhold 
Faelten, who, in the course of a few brief and very inter- 
esting remarks, recalled what the students had accom- 
plished to merit the honor of graduation, and advised 
them how to make the best use of their attainments. 
After the diplomas had been presented, with his best 
wishes, by the director, Carl Faelten, the class adjourne/ 
to Faelten Hall, where they received the congratulations 
of their friends. This brought to a close the most pros- 
perous season in the history of this famous institution. 


Over 500 students have received instruction in the school 
during the season, about 400 being the average weekly 
attendance. When it is remembered that the school is de- 
voted exclusively to the pianoforte and its collateral 
studies, the success which has attended it seems almost 
phenomenal. The outlook for next season is for a still 
larger attendance, and plans are already under way to meet 
the additional requirements. 











Oliver Willis Halsted. 


HE well-known Lockport, N. Y., téacher sends THE 

MusicaL Courier a sixteen-page pamphlet contain- 

ing commencement programs given by his conservatory at 

Hodge Opera House last week. There were six programs 

in all, on which appear all manner of solo and ensemble 

music, the graduates being Misses Lily M. Swick, Stella 
M. Walker and Nellie L. Gulick. 








Charles G. Ritchie, of Orange, N. J., who sailed for 
Europe ‘May 30, with his daughter Agnes, in search of 
health, died in Paris Friday night. He was forty-four 
years old. He was organist of St. Andrew’s Episcopal 
Church in South Orange, and recently gave an organ to 
that church. 





Worcester Festival. 


WwW R. CHAPMAN, who is conducting the Eastern 
music festivals all the way from Nova Scotia 
through Maine and Vermont to Potsdam, N. Y., is a can- 
didate for the position of conductor of the Worcester 
Festival after the next festival. Mr. Chapman has been 
working toward that end, and would be the very man for 
that festival. 


‘a flutist and lady ‘cellist wanted for Thousand 


Islands; summer engagement in small orchestra. 
Address C. E., care THE Mustcat Courier 
Maceteeds 


CHICAGO suburban conservatory of music desires for 
its faculty conscientious instructors. Address S., care 
Tue Musicat Courter, Chicago office, 636 Fine Arts 
Building. 
—— i. 
A MUSICIAN (a iady), holding now a highly responsi- 
ble position, with high salary, desires a suitable 
change; has had most superior advantages; six years 
abroad with leading musicians; long experience both in 
America and abroad as teacher, critic, lecturer and writer 
on musical topics; gives recitals. Communicate with M. 
N., THe Musicat Courier, 1135 Broadway, New York. 











PARIS. 


NEW YORK. 








SCHOOL FOR ACTING. 
EMIL BERTIN, 
on maori © [open Coton 
41 rue des Martyrs, Paris. 





LA VILLA VIOLETTE 
TROCADERO, 


aa rue Raynouard. Mme, Fiessi 
ent of rooms. Excellent table “Gardens. 


Assortm: 
Ali facilities of "bus and tram. 





DELLE SEDIE, Paris. 
Pure Italian Method. Compiete course. Stage 
Voice, lyric, deciamation, languages, sol- 





FRINCH SCHOOL 
M. DUMARTHERAY, 





From Sounds to Li e, Pr iati Ac- 


eent, Conversation. 
(Opers.) 14 rue Taitbout. 


GEORGE ENSWORTH, 


Baritone, 


Address, 24 West 72d St., NEW YORK. 





SHANNA CUMMING, 


SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLPFPSOHN MUSICAL BUREAU. 


mae HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 








Mme. FLORENZA d’ARONA, 


VOCAL PROFESSEUR, PARIS. 
Prom May until October. 
Odensegade 4‘, 
Copenbagen, Denmark 


Miss JULIA KLUMPKE, 


VIOLINISTE. 


Pupil of MM. Eugene Yeaye and G. Rémy. 
Concerta, Musicales, Lessons, Violin and ‘Aasoae 
10 ree Wroidevaus, Paris. 








Mme. ROSINE LABORDE, 


PROF, DE CHANT. 
@& rue de Ponthien, Paris. 





Mirz. GRACE LEE HESS 
Sappiementary Education. SCHOOL. 


French Lan Obligatory. 
145 Tene Victor Hugo, Paris. 





MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


Ameienne Eléve de MARCHESI 
roo Avenue de Villiers, Paris. 





MLLE. MARTINI, 
Artiste Opéra, Opéra Comic “m eee Lyrique, 
Professor of “ 
Silent Interpretation, Stage. ‘Besioces, Gesture, 
Pantomime, &c. : 
3 Rue Nouvelle, Paris. 





THE FRENCH LANGUAGE 


Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM. 
G feenes, st free.) 
Private lessons by M. D. Kimo 
‘yo rue Cambon, Paris. 





Mme. ROGER-MICLOS, 


PIANO—PARIS. 
Hiemen and Superior Class and Private 
blic Pupils’ Concerts. 
QO’ Enoile.) a7 Avenue MacMahon. 





Mus J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes ard Private Lessons. and Mend- 
img of Tomes. 25 rue de Tocqueville (Monceau). 





# SPEAKS 


BASSO, 
123 WEST 80th STREET, NEW YORK. 


Blanche Duffield, 


Soprano. 


111 West 114th Street, New York. 
WoLrsouHNn MusicaL Bureau. 





NEW YORK. 
Mrs. ROLLIE BORDEN LOW, 


R Concert and Oratorio. 
Address: 205 West s6th Street, New York. 


London, E. ngland. 





Edouard Darewski, 


PROFESSOR OF SINGING. 


Percy House, Randolph Rd., Maida Vale, London. 
Paderewski, writing in March, 1898, says: “I 


HANS TIETGEN, know your remarkable qualities he asa singer 


and as a vocal teacher, and 
VIOLIN MAKER which is ITALIAN IN THE BEST SENSE OF 
and dealer in Old Italian Violins. 


THE WORD.” 


Mme. pono atria 
Actes for Voice Training 
and’ Sche School for Opera. se 
ond Ge Diterent Rdpencires 
ue . nd es = to > 
on a b 
mm Mme. Moriani will conten her Lee 














Importer of VENETIAN and change of air 
Preparea Roma “Pure Quint’’ Strings. French “Diction and wih Mr. 
32 Union Square East, pag ne phy BD eae 


For terms and particulars write to the Secretary 
ef Mad Mortamt’s School, St. Ermin’s Hotel, 
Westminster, London, —_ 


Sebastiano Breda,| same wrrnnow, 


NEW YORK CITY. 











Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. VOICE PRODUCTION. 
Classic and Modern Repertorio. & New Bond Street, London. 





PMulLAN, Via San Pietro all’ Orto No. 18. Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 
Pianoforte Playing. 





in FLORENCE, ITALY (Piazza Cavour 2), 
SCHOOL OF SINGING es ee 


FOR LADIES. e 
. . ° . | RENE PAPIN 
Soeore Vittoria Coppi-Baldisseri|". , a 
Pupil (diplomée) of the celebrated of —YJ Dietion. 
MA MARCHESI, of Paris. 7 Dorset Square N. W., London. 
ORATORIO. OPERA. (Near Ba Baker Street station.) 








CONCERT, 





Mr. and Mrs, 
John Dennis Mehan, 


SUITE SEVENTY, 
Carnegie Hall, 


M. J. SCHERHEY, 


VoOcAL INSTRUCTION. 


Combined Italian-French-German Method, 
Church, Concert, Oratorio, Opera. STUDIO: 780 
PARK AVENUE, Cor. 78d St., NEW YORK. 


SUMMER TERM. Telephone: Seventy-ninth, 1152 


MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
mis, Agnes Paul De La Paz, Dr. Ion Jackson, 
ulian Walker, Geo. Stevens and others now be- 
‘ore the public 
Studie: Carnegie Hall 


New York. 














BALDELLI, 
ITALIAN BARITONE, 
Thédtre Royal, Medrid. Professeur de Chant. 
(Champe Elveées.) & rue Euler. Pari« 
MLLE. NILANDE, 


ye es ae ER hy Hy 
wie Method. Frenck Diction. Fren ch Language. 








1M r. Edwin Wareham 
DELMA-HEIDE, Principal Tenor Covent Garden, etc. : 
Cenor Singer and Ceacher, LESSONS IN VOICE PRODUCTION AND SINGIN. 


WILL REMAIN IN ITALY ANOTHER YEAR. a Hill, 8t. John’s Wood, London, N. W. 
Studio: Bechstein’s, 40 Wigmore Street. W. 


Address care THE MUSICAL COURIER ; or, Corso Will bein Chicago during July and August. 
Venezia 65, Milan, Italy. Address care of Musical Courier. — 








CARL FISCHER, &°.2 #10 Fourth Ave., Now York. 
NOVELTIES. 
The Lizard and the Frog, *s3<ciy ty Pico F Moree, SOC. 
number in valse tempo and 


harmin 
La Rose Intermezzo, mer favorite everywhere. E. Ascher, 50c. 
This is certainly a novelty and in- 
Our Wedding Day Waltz. troduces Cormeen, Tannhauser, 65c 
Bridal Chorus, Miserere Me Il Trovatore, arranged by Theo. M. Tobani, ° 
All of above aiso published for Orchestra and Band 


MUSIC PUBLISHER and IMPORTER, Sactr"iycits.tn'nRiatéctscsoprscts 
hie eg 














vais 
rR WULLNER. 


vownaea in wok" The Conservatory of Music, 3 


The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental in- 
struments); second, Vocal, and, third, Theory of Music and Composition Schools, 

The Vocal School is "divided into two sections—(a) concert singing and (b) oper eratic singing. 
There is also a training school for pianoforte teachers, In connection with these subjects there are 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 
ensemble singing, musical dictation, elocution, sn reading, orchestral playing, conducting, &c., 
&c. Teaching staff consists of met —. 

Winter term begins S April 1. Entrance + ~ takes place 
on the same days at the College (Wolfstrasse A Phe yearly fees are joo marks ($75) for piano, 
violin, viola, violoncello classes; 200 marks ($50) for all the other orchestral instruments, and 400 


marks ($100) for solo singing. 








WOLFSTRASSE 3-5, COLOGNE, MANAGER. 





For full details apply to the Secretary. 
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ARTISTIC 


THE _MUSIOAL COURIER. 





BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 














ENDEAVOR. 











257 Wabash Avenue, 








D. HoH. BALDWIN ck CO. 


142-144 West Fourth Street, CINCINNATI, 


OHIO. 
ILL. 








CHICAGO, 











TRICH & ZEIDLER, 


STRICTLY KIGH-GRADE SRAND AND UPRIGHT PIANOS, 
134th Street and Brook Avenue, - - NEW YORK. 


OPULAR PEASE PIANO CO. 


cacti: Hen 
and Salesrooms : 68 6 
IANOS. 


NEW YORK. 











Germany. 


Concert Direction (Agency Founded 1870) S 


HERMANN WOLFF. 


Cable address: Musik wolft, Berlin. 


the new Subscription 


Germany: Berlin and Flottwellstrasse }. 

Proprietor and Manager of the Philharmonic Concerts, Berlin; 
Concerts, Hamburg; the Bechstein Hall, Berlin. 

Sole representative of most of 
Mme. Carrefio, Mile. Kleeberg 
harmonic Orchestra, Manager 
and Pablo de Sarasate 

Principal Agency for fusic Teachers. 


Royal Conservatory of Music and Theatre, séen, Germany. 


Forty-sixth Year, 1899-1900: 1.277 Pupils; 72 Recitals. 


Draeseke, Fahrmann, Frau Falkenberg, Yuchs, 


the leading artists, viz. : Joachim, d’Albert, Stavenhagen, 
Mile. Marcella Sembrich, Emil Goetz, the Berlin Phil- 
of the American tours of Josef Hofmann, Eugen d’ Albert 


Apply for Catalogue. 











118 Instructors, among whom are: 


Frau Auer-Herbeck, Bax —!, yomey > h, D6 bring 
r 








Hopner, ——— Iffert, Kl Frl otzebt ause, Mann, Fri. Orgeni, Paul, Frau Rappoldi- 
Kahrer, Remmele, Reuss Schr nole, v on Scheel ner. Schulz-Beuthen, Fri. Sievert. Fri. Spliet, Starcke, 
Tyson-Wolff, Urbach. Vetter, Winds, Wolf, Wilh. Wolters, the foremost members of the Royal Court 
Orchestra, headed by Concertm aster Renpoldl Grttzmacher, Fei gerl, Bauer Biehri ng, Fricke, 
Gabler, Wolfermann, et< Education from beginni ing to finish 1 courses or single branches 
Principal admission times begin April and September. Admission granted also at other times 
For prospectus and other infe rmation epply to our American Representative 


E. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN. 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


GONSERVATORY: Development in all branches of masic. OPERATIC AND DRAMATIC SCHOOL: 

mplete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 

instruments). SEMINARY Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL. 

Principal Teachers HARMONY AND COMPOSITION—Max Loewengard Hans Pfiitaner, Prof. Philipp 
Reiter, Prof. E. E. Taubert. PIANO—Emma Kooh, Felix Dreyschook, Anton Foerster, Otto Heg 
ner, Prof. Ernest Jedliczka, A. Papendick, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenter 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, aw 
Seidemann, Alexander Heinemann, OPERATIC AND DRAMATIC CLASS—F. Ja Goldberg. 
VIOLIN—Lady Halle (Wilma Norman- Neruda), Prof. Gustav Hollaender, Bernar a ieseon, Willy 
Hicking, W. mpelmann. ‘CELIA—Eugen Sandow. HARP, HARMONIUM—Franz Poenits. OR- 
GAN—Otto Dienel, Pnoyal Music Director, ete 

Gearges: From 125 marks ($30) up te 500 marks ($120) Annually. 

Prospectuses may be sbtained through the Conservatory Pupile received at any time. 
bours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, :9. 





Consultation 





Director: Dr. Huco Gotpscumipt. Principal Teachers: Pror. XavER SCHARWENKA, 
K. K. Hofpianist; P. H. Scoarwenxa, C. Ansorce, W. Bercer, W. LeipHoiz, Mayer- 
Maur (Piano); Go_pscumipt, Lina Beck (Singing); Zajic, GRUENBERG, VAN BRENNER- 
perc (Violin); Van Lier (‘Cello); Knuprer (Opera). 


Pupils received at any time. 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress. 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates PP my yy | LOCATED on the hills overiookin 
those seeking a musical education after the best in the FINEST BUILDING DEVOTED To 
methods of foremost European Conservatories. MERICA. 

The faculty includes some of the leading Artists = re enrolled at any time. 


and Musicians of America. 
The environment of !the NEW LOCATION, with re- MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 


spect to refinement, home comfort and luxurious 
surroundings, is ideal, Highland Ave. aad Oak St., CINCINNATI, ON10, U. B.A 





the 
i] 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the concert 


the student, the conservatory, 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tue Musicat Courter 


REFERENCE 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W 


European-American Concert Bureau 


Nine years Director of Paderetwskhs's Tours 
Sole Agent and Manager of K.ubelik. 
AMERICAN TOVR OF KVBELIK, 1901-1902 


Under Management of 
MR. DANIEL FROHMAN ( MR. HVGO GORLIGZ. 


ASHTON’ S KOVAL AGENCY 


LONDON, W. 

















38 Old Bond St. 


MIINTMENT TO 
His Majesty The King, Her Majesty Queena Alexandra, aad 
Their Royal Highaesses Prince and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


CONCERT DIRECTION 
CHARLES BING, 


312 Regent Street, London, W. 


APP« 








Telegraphic Address: ‘*‘ ARTISTLIKB, LONDON.” 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
TOURS ARRANGED. WRITE AND ARRANGE APPOINTMBN®? 





THE ‘*Undertakes Good Artists Only.” 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the most 
energetic and up-to date man in his profession 
ONCERT Music says : The C.C. C. is influenced solely by artistic merit. 
mM Courter says: His name has become a guarantee of 
ONTROL reliability. 
The Zeitechrift fur Musik (Leipzig) says : Herrn Concorde’s primatp 


besteht darin ; wenig fu versprechen und viel su halten 
The Court Cireular says: The most reliable bureau in Londen. 


Address 310 Regent St., London, W. 
*“*CONCORDIST, LONDON."’ Cable Code: THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 


aad Orchestra, Entertain- 
ment aad Lecture Bureau. 


Telephone: 4153 GERRARD. Telegrams: 

















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Peuli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 

















Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. | 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 








EVERETT 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 
THE JOHN CHVRBRCH CO. 


CINCINNATI. CHIC_AGOG 














NEW YORK 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





KNABE, 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





rHe CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


SOHMER- & CoO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


[ANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Touch, 


Character of Tone, Sympathetic and Responsive 


Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 


18—20 ROSE STREET, NEW YORK. 








